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Conference Space

Conference office: The conference office can be found in the “Fakultatssaal”’ in the Philosophicum
building, Jakob-Welder-Weg 18, room 01-185 (red dot on the map below). Please come by the
conference office to register and get your conference bags. If you want to sign up for a city tour or wine
tasting for Friday, 2 September, please enter your name to one of the lists laid out in the conference
office.

Academic programme: The academic programme takes place in the Philosophicum building or the
Georg-Forster building (green) next door.




Cultural programme: The cultural and social programme for Monday, Tuesday and Thursday will also
take place in or around these two buildings. The conference dinner (Wednesday) will take place at Haus

am Dom in the city centre.

Coffee breaks: Coffee breaks will take place in the lobby of the Philosophicum. This is also where you
can find the stalls of publishers. The catering is provided by "Aktiv fir Flichtlinge". This organisation
supports refugees in Bad Kreuznach. Find out more at https://interkulturelle-gemeinde.de in German

and English.

Travel information

Getting to Campus

The campus of JGU is only a short distance from Mainz main station (20 minutes on foot or two stops
by bus or tram). You can either get off at the stop “Universitat” and enter campus via the main gate or
get off at the stop “Friedrich-von-Pfeiffer-Weg” which is located behind the Philosophicum building. You
can also download the app “Mainzer Mobilitat” for bus and tram timetables.

The following bus or tram lines take you from Mainz main station to campus:

6 (in direction Miinchfeld/Gonsenheim) 57 (in direction Bretzenheim)

9 (in direction Arena) 58 (in direction Finthen)

51 (in direction Lerchenberg) 59 (in direction Hochschule Mainz)

53 (in direction Lerchenberg) 64 (in direction Hartenberg)

54 (in direction Klein-Winternheim) 65 (in direction Hartenberg)

55 (in direction Nieder-OIm) 68 (in direction Budenheim)

56 (in direction Wackernheim) 75 (in direction Schwabenheim/Ingelheim)

The 9 Euro Ticket

The German Government has introduced a temporary ticket valid for one month that entitles you to
travel on all local and regional bus, train, and tram lines all over Germany. It may be obtained from all
ticket machines. If you arrive at Frankfurt Airport, we suggest you get one there. Ditto for Frankfurt or
Mainz Central Station. The ticket will give you unlimited travel to and in Mainz (and even Frankfurt,
Wiesbaden, or where your fancy takes you). Make sure you sign it; remember that it is valid until and
including 31 August 2022 (afterwards you will need regular tickets) and not valid on fast trains (Intercity,

Intercity Express, and Eurocity, i.e. IC, ICE, and EC).

Food and Drink

Canteens and Cafeterias
The closest currently open cafeteria to our venue is the Café ReWi, about two
minutes down the road (Jakob-Welder-Weg 9).. The central canteen is only a

5-minute walk away in Staudingerweg 15.

University Dining Payment
There are two ways of paying at the university canteens and cafeterias:

a) you can purchase a “Gastekarte” (“guest card”) at some of the reloading machines and the

cash registers of all canteen and cafeterias, you'll need to pay 5€ (refundable) for the card



and you can charge it at the reloading machines which you can find in all cafeterias. You can
find such a machine at the Georg Foster Building cafeteria (see image above), it features an
English-language option, too. Note that you’ll need cash to feed the machines. There is an ATM

near the main entrance when you enter campus coming from the city (see campus map).

b) you can download their payment app. The free app works like a rechargeable meal card without
the card. You can find the link and a description in English here: https://www.studierendenwerk-
mainz.de/en/info-point/pay-via-app

Here is a quick guide: ﬂ;'ﬂ'fg&ﬁ"u‘fﬁéﬁt .

Step 1: download the app from the app-store

Step 2: Once you open the app, it will ask you to confirm the privacy statement and whether it
can use your camera which you should allow.

Step 3: Then, you will be asked to sign up, tap “Bitte melden Sie sich an.” You will not have to
enter your email address, simply tap “Neues Konto erstellen.” The app is now fully
functioning and needs no further information on your part.

Step 4: in order to (re)charge the app, you need to find an app-enabled reloading machine (the
closest to us are the ones in the Georg Forster Building Cafeteria and the one in the
central library right next to it): you will need banknotes to feed to the machine

Step 5: in order to pay, open the app and scan the QR code (“Scannen”) on the card readers

on the cash register. You can check the payments you've made (“Umsatz”) and the

money you still have available (“Guthaben”) under “Zahlungen.”

Other Options for Food & Drink

On campus, you can also find an Arab diner (“Diwan”), a beer garden (“Baron”), an Indonesian bistro

(“Bali Bistro”) and a bakery. Other options for food and drink can be found in the immediate vicinity of

campus. The map below contains details on opening hours and walking distance.
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https://www.studierendenwerk-mainz.de/en/info-point/pay-via-app
https://www.studierendenwerk-mainz.de/en/info-point/pay-via-app

Covid Measures

Although measures have been relaxed in recent months, COVID is still with us and appears to be
spreading still, although really serious cases seem to be rare. Please remember that medical masks

(preferably FFP2 ones) are compulsory on public transport (trains, trams, and buses).

We recommend wearing them in closed spaces, e.g. seminar rooms, lecture theatres, and foyers.

Speakers may take them off, provided there is a reasonable distance to the audience.

We have arranged all coffee and refreshment breaks as well as warmings and receptions to at least
partly take place outdoors (with shelter in case of bad weather). The Conference Dinner will also take

the form of a buffet with the possibility of taking food and drink outside rather than a sit-down meal.



Conference Organisers

Organisers
Univ.-Prof. Dr. Rainer Emig
Univ.-Prof. Dr. Anja Muller-Wood

Coordinators
Leonie Jungen (Head coordinator)

Sarah Wegener (Assistant coordinator)

Team

Natasha Anderson
Michael Claridge
Thorsten Delker
Dr. Jochen Ecke
Dr. Wolfgang Funk
Mirjam Haas
Johanna Marquardt
Gabriele Mohr

PD Dr. Habil. Sigrid Rieuwerts
Lea Steinebrey

Dominik Wallerius

Support Team
Pia Beckh
Annika Deuling
Jan Eckhard
Nicole Feist
Maren Fritsch
Nina Grund
Jan Heitkamp
Doudou Jin
Jospeh Jones
Lisa Korluf
Julia Manko
Steffen Muller
Elke Lambert



Nina Maria Parlow

Michaela Schneider-Wettstein
Taliesin Schuller

Charlotte Stuber

Ann-Kathrin Thiele

Alexandra Werneburg



Technical Support

Technical support will be available throughout the conference. Please drop by the conference

office if you need assistance.

Internet access

e Our university’s WIFI network supports the eduroam standard. If your home institution is
part of the eduroam network, you can log into the wifi using the same login (email address
+ password) that you would use at your home university. Just choose the “eduroam” WIFI
network from the list.

e If you cannot access eduroam, we have guest logins for our regular university network

available for you. You can pick one up from the conference office.

Projectors and connections available in each lecture room

e You will find a projector or a smartboard in each lecture room.

e Many of the projectors support both a VGA and an HDMI connection. A small number only
support a VGA connection.

e The smartboards only support an HDMI connection.

e You will find an HDMI cord as well as a USB-C to VGA/HDMI adapter in each room (HDMI
cord only in rooms where HDMI is available).

e You canfind a table detailing the connections available in each room at the bottom of this
section.

e We strongly advise that the seminar convenors bring their own laptop.

e Please make sure that your laptop has either a VGA and/or HDMI port OR a USB-C port to
use the adapter we provide.

e We have a very limited number of laptops available in the conference office if you are

unable to provide your own laptop.



How to use the projectors/smartboards

Rooms with a smartboard (P101/P103/P108/P205/P207):

1 — Locate the white box next to the smartboard

2 — Connect your laptop via HDMI or USB-C (cables/adapters should be available)
3 — Press Power button

4 — Device should auto-connect — if not choose HDMI or USB-C on the interface

To write on the smartboard, press the menu button on the left or right of the screen, choose

“whiteboard” to write on a blank screen, or “annotate” to write on your current screen

To change the height of the smartboard, press the triangular buttons on the right of the device

Rooms with a projector (01-511/02-611/02-507/02-701/P110/P201/P208):
1 — Locate the large box next to the blackboard

2 — Press “Proj. ein” to turn on the projector

3 — Connect your Laptop to the VGA cable (adapters should be available)

4 — Plug in Aux-cable if sound is required

5 — Device should auto-connect to your laptop, if not press the “PC” button on the box

Blinds in the rooms may be controlled via a panel close to the windows

Special instructions for room P3

1 — Locate the small screen that controls the projector

2 — Press “einschalten” and “projektor ein” to turn on



3 —Connect to HDMI or VGA with cables provided, connect Aux cable if sound is required (only

necessary with VGA connection, HDMI will provide sound as well as image)
4 — Choose HDMI or VGA respectively on the small screen

5 —If the microphone at the podium is not working, check if muted: Mikrofone > Tischmikrofon

> stumm

Lights in the room are controlled by the panel on the wall left of the blackboard: “Tafel” turns
on the lights at the front of the room, “Ein/Aus” turns on/off the main lights in the room. To

dim the lights press “dimmerbel.” and turn the button

To move the blackboard up or down use arrow buttons to the left and right

All the rooms in the Georg Forster building (01-511/02-611/02-507/02-701) come with

HDMI as well as VGA connections.

Projector/screen and connection types in each room

Room Whiteboard HDMI VGA

01-511 (Georg | X Yes Yes

Forster building)

02-611 (GF) X Yes Yes
02-507 (GF) X Yes Yes
02-701 (GF) X Yes Yes
P101 Yes Yes X
P103 Yes Yes X
P108 Yes Yes X

P110 X X Yes




P201 X X Yes
P205 Yes Yes X
P207 Yes Yes X
P208 X Yes Yes
P3 X Yes Yes

VGA port (not necessarily blue); picture only, no sound




University WIFI troubleshooting

If the university WIFI does not work for you, please follow these troubleshooting steps:

Make sure that your phone or laptop forgets any previous login attempts. Delete the

networks from the list of networks you have previously accessed.

. This is particularly important if you tried the WINULUM network. No login attempt into

any other network will work if you are logged into the WINULUM network.
For iPhone users: once you have made sure that your iPhone has forgotten the UNI-MAINZ
and WINULUM networks:
a. loginto the UNI-MAINZ network with one of the passwords we provided.
b. You will be prompted to accept a security certificate. Please accept/trust the
certificate.
c. You should now be able to use the WIFI.
For Android (e.g. Samsung, Motorola, Huawei, Xiaomi, Sony...) users: your phone needs to
install a security certificate for the WIFI to work.
a. Turn on mobile data on your phone. You only need to do this briefly in case you
turned mobile data/roaming data off so as not to be charged for it.

b. Go to this website: https://telesec.de/de/root-programm/informationen-zu-ca-

zertifikaten/root-zertifikate/

c. Install the security certificate.

d. You can turn off mobile data now if you so desire.

e. Select the UNI-MAINZ WIFI network and enter one of the logins you received from
us.

f. You should now be able to use the WIFI.

If none of the above works for you, do not hesitate to ask for help in the conference office.


https://telesec.de/de/root-programm/informationen-zu-ca-zertifikaten/root-zertifikate/
https://telesec.de/de/root-programm/informationen-zu-ca-zertifikaten/root-zertifikate/

Cultural & Social Programme ESSE 2022

Monday, 29 August: Conference Warming

When? What? Where?
18:30-21:00 Food, dinks & wine Outside Georg-Forster
Building

Tuesday, 30 August: A Cultural Evening

When? What? Where?
18:00-20:00 Foodtruck & wine Philosophicum Front Yard
18:30-20:00 Exhibition opening “A Fearful Hope” with a  Schule des Sehens

talk by Prof. Graeme Morton

20:00-20:30 Performance of The Most Lamentable Philosophicum Front Yard
Comedy and Most Cruel Death of
Pyramus and Thisbe by Mainz

Mechanicals

From 20:30 Readings with lain Galbraith & Wayne Philosophicum Courtyard 1
Price

From 19:30 Pub quizzes in intervals Philosophicum Courtyard 2

Wednesday, 31 August: Conference Dinner

When? What? Where?

20:00 — 23:00 Conference Dinner Haus am Dom
Liebfrauenplatz 8

Thursday, 1 September: Theatre Evening

When? What? Where?

19:00 Forgotten by Pat Kinevane Lecture Hall P1
Fishamble: The New Play Company
(Ticket: 10,00 €)

Followed by a drinks reception sponsored Outside Philosophicum and
by the Irish Consulate General Lecture Hall P1




Friday, 2 September: Excursions and Tours
Sign up for an excursion to explore Mainz or the region further, or create your own individual trip with
our suggestions below. Sign up for one of the city tours or the wine tasting in the conference office

(max. 25 participants per event).

When? What? Where?
14:30 — 16:30 City tour “Golden Mainz” Starting point: At the market
(free of charge) fountain by the cathedral
14:30 — 16:30 City tour “Roman Mainz” Starting point: On the Rhine
(free of charge) promenade in front of the Hyatt
Hotel
14:30 — 16:30 City tour “Jewish Mainz” Starting point: At the mainz
(free of charge) STORE, Markt 17
14:30 — 16:00 Wine tasting Vinothek Wangenrot
(free of charge) Stefansplatz 1
55116 Mainz

Further Tips for Trips
A Hike through the Vineyards

Route: Rheinterrassenweg 10,1 km, 2,5-3 h RHEINTERRA%‘EEI
Starting point: Mainz Laubenheim train station (two stops with S6 from Mainz

main station)

Tour info: From Laubenheim station, cross the village and follow the sign of
Rheinterrassenweg (on the right) until you reach Erich Koch Héhenweg, then keep
following the sign in direction of Bf. Romisches Theater. The tour will lead you through the vineyards
with a view over Mainz and the Rhine with enough spots to rest and relax. The tour is easy and the
terrain is even.

Destination: Mainz Romisches Theater

A Trip to Bad Miinster am Stein

Bad Minster am Stein is a typical Rhineland-Palatinate town in midst
impressive reddish rock formations, the Nahe river and vineyards
with the fortress Ebernburg close by. Especially the spa gardens are
worth a visit.

How to get there: Take regional trains RE3 or RE33 from Mainz

main station (travel time approx. 40 mins.) Trains from and back to

Mainz run regularly every 30 minutes.



A Trip to Bingen am Rhein

Located in the upper Rhine valley, Bingen is a town rich in sights and
historical monuments, such as the Mauseturm (on the right), the
basilica St. Martin or the fortress Burg Klopp from where you can
enjoy a view over the Rhine valley. From Bingen you can also take a

ferry across the river to Ridesheim with its famous old town including

Drosselgasse.
How to get there: Take regional train RE26 from Mainz main station (travel time approx. 30 mins.).

Trains from and back to Mainz run regularly every 30 minutes.
Rhine Valley Cruises
Starting Point for all cruises Jetty in Bingen am Rhein

Take RE26 from Mainz main station to Bingen. Trains run regularly
every 30 minutes in the rhythms 13:03, 13:32, 14:03 ...

Option 1: Castle Cruise Option 2: Bacchus Cruise (CANCELLED)
Name of ferry: Bingen-Riidesheimer Name of ferry: Bingen-Ridesheimer
Departure of ship: 14:05 or 15:45 Departure of ship: 16:30
Duration: 1,5 h Duration: 2-3 h
Ticket cost: Round trip 13,50 € Ticket cost: Round trip 17,00 €

Option 3: Loreley Cruise Option 4: Back to Mainz Cruise
Name of ferry: Bingen-Rldesheimer Name of ferry: KD Kdln-Dusseldorfer
Departure of ship: 13:15 Departure of ship: 16:00
Duration: 5 h Duration 2,5 h (arrival in Mainz at 18:30)
Ticket cost: Round trip 23,90 € Ticket cost: 23,00 €

Rhine cruises may be up to 60 minutes delayed, due to low water levels

A Trip to Wiesbaden

Not far from Mainz, you can find Wiesbaden, the capital city of the

federal state of Hessen. In Wiesbaden you can take a stroll through

one of the many parks and spa gardens or visit the Neroberg, a
hillside reachable by a historic water-powered funicular.
How to get there: Take S8 or RB75 from Mainz main station (travel

time 10-15 mins).

Photo Credits

Bad Miinster am Stein by Traveler100, CC BY-SA 3.0
Mauseturm Bingen am Rhein by Uli, CC-BY-SA-1.0

Loreley und Sankt Goarshausen by Heribert Pohl, CC-BY-SA-2.0
Kurhaus Wiesbaden by Martin Kraft, CC BY-SA 3.0



Tuesday Evening: Talks, Readings & Performances

“A Fearful Hope: Imagining a Blueprint for a Sustainable Future”

A warm welcome to a drinks receptions, sponsored by the Scottish Government, to mark the opening
of our exhibition “A Fearful Hope: Imagining a Blueprint for a Sustainable Future”. The banners displayed
in the exhibition have been created by students and staff of our 2021 and 2022 Global Outreach — Global
Citizen (GO) projects. The focus of any GO project of the JGU Scotland HUB is education for global
citizenship.

“A Fearful Hope” is the title of the collaborative, intercultural and interdisciplinary project that focussed
on the 1815 volcanic eruption of Mount Tambora and the “Year without Summer”. After being exhibited
in Glasgow and Edinburgh earlier this year, “A Fearful Hope” is now returning home to Mainz, being
extended by presentations from our “2022 GO Ahrtal” project — a joint project with schools affected by
the deadly floods in the north of Rhineland Palatinate in July 2021.

The exhibition will be opened by Priv.-Doz. Dr. Sigrid Rieuwerts with contributions from Dr. Wolfgang
Funk, Leonie Jungen, Lea Steinebrey, Thorsten Delker as well as staff and students from JGU Mainz
and our Scottish partner universities.

Prof. Graeme Morton from the University of Dundee will then deliver his keynote on Leaving the Cold
Country: Scottish emigration under cloudy skies.

Prof. Graeme Morton
Leaving the Cold Country: Scottish emigration under cloudy skies

 Prof Graeme Morton (University of Dundee) is an historian of Scottish
i nationalism, emigration and the nation’s weather. He is the author or editor
of twelve books, including William Wallace: A National Tale; The Scottish
Diaspora; and Weather, Migration and the Scottish Diaspora.

Leaving the Cold Country: Scottish emigration under cloudy
skies
i The nineteenth century was a period consistently cooler than now, and
Scotland remains the coldest of the British nations. Early meteorologists
looked to environmental determinism to explain the persistence of
5 R agricultural shortage and to identify the atmospheric conditions that
exacerbated the |nC|dence of death and disease in the towns. What, then, was the climatic rationale for
Scotland’s high per capita rates of emigration?

A Poetry Reading with Wayne Price

Wayne Price was born and brought up in south Wales but has lived and worked
in Scotland since 1987. He has published short stories and poetry in journals
and anthologies in the UK, Ireland, Australia and America and has won major
prizes in many international competitions. His first collection of stories,
Furnace, was nominated for the Saltire Scottish First Book of the Year 2012
and his poetry pamphlet, Fossil Record, was chosen by Carol Ann Duffy as one
of her inaugural ‘Laureate’s Choice’ collections in 2015. He teaches literature
and creative writing at the University of Aberdeen.




The reception on
30 August, 8 p.m. is kindly

sponsored by

the Scottish Government Germany

Riaghaltas na h-Alba
gov.scot

W Scottish Government




A Reading with lain Galbraith

lain Galbraith's recent publications include a volume of poems,
The True Height of the Ear (2018), as well as translations of Jan
Wagner's Self-portrait with a Swarm of Bees (2015), Esther
Kinsky's River (2018), Reinhard Jirgl's The Unfinished (2020),
Esther Dischereit's Flowers for Oftello (2022), and Ulrike
Draesner's this porous fabric (2022). He has received several
prizes for his work, including the Popescu Prize for European
Poetry Translation, the Stephen Spender Prize and the Schlegel-
Tieck Prize. He was born in the west of Scotland and lives in
Germany. He will read from a book of short prose in progress,
under the working title: Vehicles of Absent Recall.

The Mainz Mechanicals play Shakespeare’s Pyramus and Thisbe

Our evening revels will be augmented by a performance of Pyramus and Thisbe from William
Shakespeare’s popular Midsummer Night’s Dream, a show hastily assembled by a group of amateur
would-be actors desperate to demonstrate their extremely limited abilities, in the best traditions of the
popular Mechanicals from Shakespeare’s play. We crave your pardon for the display that they have
promised, suspecting and hoping that the heralded tedious brief scene and its tragical mirth will be more
brief and mirth-ful than tedious and tragical...

The actors:

Bottom the weaver (Pyramus): Victoria Weil

Flute the bellows-mender (Thisbe): Viktor Schlésser
Quince the carpenter (Prologue): Alicia Mdnnig
Snout the tinker (Wall): Anita Bar

Snug the joiner (Lion): Florian Fuhr

Starveling the tailor (Moonshine): Leona Girisch

The hecklers:

Anna Sunnus

Anna Michelle Sutter
Joseph Jones

Julia Leidig

Samantha Kwan Kwok

Music and costumes:
Hanna Lamoth

Sara Gardt

Sophie Sauer

Michael Claridge

Pub-Quiz

We are the 'Fachschaft Englisch' (Student Council) that consists of 14 members
of BA, MA, and PhD students. We represent all students of the Englisch
Department and Obama Institute for Transnational American Studies. Our
duties include committee participation, consulting, and events. This winter term
we offer a freshman excursion, All Hallow's Eve readings and party, Speaking
Club, Christmas Pub Quiz with ugly sweater party and karaoke, Burns Night,
etc.

ENGLISCH



Cultur Eireann
Culture Ireland

Thursday Evening: Theatre Performance

Fishamble: The New Play Company presents FORGOTTEN
A play by Pat Kinevane

‘Drop everything. Book now...captivating, moving
and — yes — even unforgettable'

The Irish Times

‘an incredibly moving piece of
theatre...unequivocally beautiful’

1,88 8.8 ¢

The Scotsman

A unique collage of Kabuki dance and Irish storytelling, Forgotten has been a huge international success
for Fishamble during the past decade. It is a captivating portrayal of four elderly characters living in
retirement homes around Ireland. Pat Kinevane’s haunting performance brings to life these sometimes
forgotten voices of society.

Fishamble is an Irish theatre company that is passionate about discovering, developing and producing

new plays of national importance with a global reach, while championing the role of the playwright.

Written and performed by Pat Kinevane
Directed by Jim Culleton

Costume Stylist Catherine Condell
Dramaturg Gavin Kostick

Produced by Eva Scanlan

Production Information:
Venue: P 1, on campus
Start of performance: 19.00

Duration: 95 minutes, no interval

Age restriction: 14+, some strong language

Tickets: Tickets (10.00 €) can be purchased at the Conference Office from Monday, 29 August to
Thursday, 01 September 2022 and at the box office on the night of the performance. You are kindly

invited to enjoy a drink sponsored by the Consulate General of Ireland.

Fishamble is funded by the Arts Council, Dublin City Council, and Culture Ireland. For further information

visit: www.fishamble.com



http://www.fishamble.com/

The reception on
01 September is kindly
sponsored by
the Consulate General of

Ireland, Frankfurt.

Ard-Chonsalacht na hEireann | Frankfurt am Main
Consulate General of Ireland | Frankfurt am Main
Generalkonsulat von Irland | Frankfurt am Main




Academic Programme



Programme Outline
S = Seminar; RT = Round Table; PL = Parallel Lecture; DS = Doctoral Symposium

Mon, 29 Aug 2022
13:30-14:30 | Conference Opening
14:30-15:30 | Plenary Lecture: Karen O’Brian
15:30-16:00 | Coffee Break
16:00-18:00 | S27 | S17 | S7 S5 S14 | S32 | S20 | sS4 S47 RT3 DS | DS
(Session 1) 1/2 | 1/2 |1/2 |1/3 (1/3 |1/1 |1/1 |1/3 |1/3 CAS | LIT

Tue, 30 Aug 2022
9:30-10:30 Plenary Lecture: Christian Mair
10:30-11:00 | Coffee Break
11:00-13:00 | S40 | S31 | S7 S5 S14 | S21 | S1 S4 S47 | S19 | RT2 DS | DS
(Session 2) 1/4 |1/2 | 2/2 |2/3 |2/3 |1/4 |1/3 |2/3 |2/3 |1/2 CAS | LIT
13:00-14:30 | Lunch Break/Poster Session 1
14:30-15:30 | PL1 (Arias) PL2 (Brownlees) PL 3 (Clasen) PL 5 (Dontcheva-

Navratilova)

15:30-16:00 | Coffee Break
16:00-18:00 | S40 | S31 | S17 | S5 S14 | S21 | S36 | S4 S19 | S47 DS | DS
(Session 3) 2/4 1 2/2 | 2/2 |3/3 |3/3 |2/4 |1/1 |3/3 |2/2 |3/3 ELL | LIT
18:00-19:30 | Opening Exhibition ‘A Fearful Hope’

Wed, 31 Aug 2022
9:00-10:00 PL 4 (De Michelis) ‘ PL 7 (Garcia Mayo) | PL 8 (Mar Gonzalez-Arias)
10:00-10:30 | Coffee Break
10:30-12:30 | S40 | S27 | S30 | S3 S13 | S44 |S21 |S1 S24 | S6 S46 | S28 | DS | DS
(Session 4) 3/4 | 2/2 (1/2 (1/2 |1/3 |1/2 |3/4 |2/3 |1/3 |1/2 |1/3 |1/3 | ELL | LT
12:30-14:00 | Lunch Break/Poster Session 2
14:00-16:00 | S40 | S33 | S16 | S30 | S3 S13 | S44 | S21 | S1 S24 | S6 S46 | S28 | RT1
(Session 5) 4/4 | 1/1 | 1/3 |2/2 |2/2 | 2/3 |2/2 |4/4 |3/3 |2/3 |2/2 |2/3 |2/3
16:00-16:30 | Coffee Break
16:30-17:30 | ESSE General Assembly
17:45-18:45 | Plenary Lecture: Claire Connolly

Thu, 1 Sep 2022
9:00-10:00 PL 6 (Foldvary) ‘ PL 9 (Guardamagna) | PL 10 (Kostadinova)
10:00-10:30 | Coffee Break
10:30-12:30 | S2 S10 | S25 | S16 | S26 | S15 | S13 | S29 | S35 | S45 | S24 | S46 | S28 | RT4
(Session 6) 1/4 |1/2 |1/3 |2/3 |1/3 |1/2 |3/3 |1/2 |1/3 |1/1 |3/3 |3/3 |3/3
12:30-14:00 | Lunch Break
14:00-16:00 | S2 S§10 | S25 | S16 | S26 | S15 | S39 | S29 | S35 | S23 | S37 RT5
(Session 7) 2/4 | 2/2 | 2/3 |3/3 |2/3 |2/2 |1/3 |2/2 |2/3 |1/3 |1/3 S22
16:00-16:30 | Coffee Break
16:30-18:30 | S2 S§11 | S25 | S18 | S26 | S38 | S39 | S43 | S35 | S23 | S41 | S37
(Session 8) 3/4 | 1/2 |3/3 |1/2 |3/3 |1/2 |2/3 |1/2 |3/3 |2/3 |1/2 |2/3
Fri, 2 Sep 2022

9:00-10:00 | PL 11 (Penz) | PL12 (Umung) | PL13 (Vilceanu)
10:00-10:30 | Coffee Break
10:30-12:30 | S2 S11 | S18 | S38 |S39 |S43 | S9 S23 | S41 | S37
(Session 9) 4/4 | 2/2 |2/2 |2/2 | 3/3 |2/2 |1/1 |3/3 |2/2 |3/3
12:30-13:00 | Conference Closing




Titles, Sessions and Rooms (Seminars,

Round Tables, Doctoral Symposium)

Nr Title Sessions | Room

S1 America’s Pre-codes Movies: The Attraction of Forbidden 2,4,5 P205
Hollywood

S2 Ancient Greeks and British Modernity 6,7,8,9 GFG-01-511

S3 Anglophone Children's and Young Adult Fiction and Its Receptionin | 4,5 P103
Continental European Countries

S4 “Beyond the Iron Curtain”: Shakespeare in (Central) European 1,2,3 P207
Theatres between 1989-2019

S5 British and Irish Poetry after the Turn of the Millennium: Trends, 1,2,3 P108
Public/ Counterpublic, Institutions

S6 Comic Women and Theories of Humour 4,5 P208

S7 Configurations of Friday 1,2 P103

S9 Courage and Cowardice in British Women’s Writing of the 9 P201
Romantic Period

S10 Creoles, Créolité, and Creolisation in Postcolonial Literature 6,7 GFG-02-611

S11 ‘Criminal Voice’ in Literature 8,9 GFG-02-611

S13 Diachronic Narratology 4,5,6 P108

S14 Dickens in Colour 1,2,3 P110

S15 Eco-Narratives of Gender and Age: Intergenerational Eco- 6,7 P103
Imaginaries in Literature, Film, and Other Media

S16 English as a Foreign Language for Students with Special Educational | 5,6,7 GFG-02-701
Needs — Strategies and Challenges for Teacher Training and
Research

S17 English in Liberia: Language and Literature 1,3 P101

S18 Gender in English Language Education: Current Trends and Future 8,9 GFG-02-701
Perspectives

S19 Global Implications of News Discourse in English in the Social 2,3 P208
Media

S20 Hideous Progeny? Reanimations of Mary Shelley’s Frankenstein 1 P205

S21 Interlingual and Intersemiotic Translations of Alice’s Adventures in 2,3,4,5 P201
Wonderland

S22 Interpreting Online Headlines 7 P207
(merged with RT 5)

S23 Language Mixing in Texts from Medieval England 7,8,9 P205

S24 Lockdown Literature: Past and Present Pandemic Paradigms 4,5,6 P207

S25 Material Agency: Early Modern Perspectives 6,7,8 GFG-02-507

S26 Modernism in Motion 6,7,8 P101

S27 Narratives of Ageing and Old Age in the Fantastic Mode 1,4 GFG-02-611

S28 Notre Pere Walter Scott: Revisiting Scott at 250 4,6,9 0-101

S29 Over 100 Years Later: The Reception of Late 19th-century British 6,7 P110
and Irish Fiction in Europe

S30 Persuasion in Scientific Discourse: Strategies and Linguistic 4,5 P101
Resources

S31 Rebellious Marys: Women on Self-Development in Late 18th-and 2,3 GFG-02-611
Early 19th-Century Fiction and Prose Writings

S32 Reconceptualizing Violence against Women 1 P201

S33 Research on English Language Learning and Teaching 5 GFG-02-611

S35 Shakespeare, Women and Cultural Contexts 6,7,8 P201




S36 Stay at Home: Re-Assessing Home Spaces during Covid-19 in 3 P205
Literary Representation and Cultural Consumer Practice

S37 Suffering in Anglophone Literatures 7,8,9 P208

S38 Technology-Enhanced Approaches, Models and Processes in 8,9 P103
English/ESP/CLIL/Translation Teaching and Learning

S39 The Agency of Invisibility in Contemporary Fiction and Theory 7,8,9 P108

S40 The Ethics of Attention in Contemporary Fiction 2,3,4,5 GFG-01-511

S41 The Persistence of Character 8,9 P207

S43 The Construction of Childhood in Victorian England 8,9 P110

S44 Translating and Analysing Charles Darwin and Darwinism in(to) 4,5 P110
European languages (1859-2022)

S45 Travelling to and from the Indian Subcontinent in the long 6 P205
Nineteenth Century

S46 Victorian and neo-Victorian Wasted Lives: Bodies that Do not 4,5,6 P3
Matter

sSa47 Women’s Writing and their Writings on Writing 1,2,3 P3

RT1 Gender Studies Network 5 GFG-02-507

RT2 1922: Beyond Modernism 2 P101

RT3 Literary Practices and Sustainability in Higher Education 1 P208

RT4 New Approaches to the Study of Scottish Historical 6 P208
Correspondence

RT5/ | Interpreting Online Headlines 7 P207

S22

DS 1,2,3,4 GFG-02-507

LIT

DS 1,2 GFG-02-701

CAS

DS 3,4 GFG-02-701

ELL




Parallel Lectures

University of
Craiova, Romania

Bridging the Gap between Translation
Theory and Practice

Nr. | Lecturer Title Time Room
1 Rosario Arias, Embodied Recognition and the Act of Tu, 14.30- P103
University of Reading: The Role of Literature in an 15.30
Malaga, Spain Entangled World
2 Nicholas Brownlees, | Celebrating the 400th Anniversary of Tu, 14.30- P205
University of British Serialised News: News Analysis 15.30
Florence, Italy for Old Stories with Present-Day
Resonance
3 Mathias Clasen, Playing with Fear: Investigations into the | Tu, 14.30- P207
Aarhus University, Peculiar Phenomenon of Recreational 15.30
Denmark Horror
4 Lidia De Michelis, Cultural Studies as a “Gift of Doors”: We, 9-10 P205
Universita degli Conversations and Storytelling in an Age
Studi di Milano, Italy | of Post-Truth
5 Olga Dontcheva- Weriter-reader Interaction in Academic Tu, 14.30- P208
Navratilova, Discourse across Genres, Cultures and 15.30
Masaryk University, | Modalities
Brno, Czech
Republic
6 Kinga Foldvary, Serial Storytelling in a Networked Era Th, 9-10 P205
Pazmany Péter
Catholic University,
Hungary
7 Maria del Pilar Children Learning English in a Foreign We, 9-10 P207
Garcia Mayo, Language Setting: The Importance of
Universidad del Pais | Collaborative Interactive Tasks
Vasco, Spain
8 Luz Mar Gonzalez- Iliness in the Age of Extinction: Is there a | We, 9-10 P208
Arias, University of | Way out of the War Metaphor?
Oviedo, Spain
9 Daniela Cross-bred Texts: Middleton within Th, 9-10 P207
Guardamagna, Shakespeare
Universita degli
studi di Roma Tor
Vergata, Italy
10 | Vitana Kostadinova, | Monstrosity Translated: Frankenstein in | Th, 9-10 P208
Paisii Hilendarski Bulgaria
University of
Plovdiv, Bulgaria
11 | Hermine Penz, “It’s not too late to stem the tide”: Fr, 9-10 P205
University of Graz, Representations of Time in Climate
Austria Crisis Discourse
12 | Himmet Umung, “Turning Others’ Leaves”? The Politics of | Fr, 9-10 P207
Baskent University, National Literary Identity in Renaissance
Ankara, Turkey England
13 | Titela Vilceanu, Enhancing the Role of Corpora in Fr, 9-10 P208




Hans Sauer / Monika Kirner-Ludwig

Evolution of English
Evolution of English Studying the Past, Understanding the Present

Studying the Past,
Understanding the Present

[Stauffenburg Einfihrungen, Band 11]

2021, 541 Seiten

Kkart.: ISBN 978-3-86057-280-1 EUR 44,—
E-Book:  ISBN 978-3-95809-420-8 EUR 39,80

The history of English spans more than 1500
years. From humble beginnings, English has
developed into the world’s most important
language, as even opponents of globalization
have to admit, and it has now between 300
and 400 million native speakers as well as about one billion speakers of
English as a second or foreign language. It has become the lingua franca
of science, economics, international relations, travel, etc.

William Shakespeare
ng Lear / Konig Lear King Lear
Englisch-Deutsche Ausgabe Konig Lear
Deutsche Prosafassung, Anmerkungen, Einleitung cuss o Einlitng
und Kommentar von Werner Brénnimann ‘

William Shakespeare

[Englisch-deutsche Studienausgabe der Dramen Shakespeares]
2020, 857 Seiten, geb. mit Lesebandchen
ISBN 978-3-95809-100-9 EUR 68,-

Shakespeares Tragddie um den alternden
King Lear basiert auf der Figur des legendaren
britannischen Koénigs Leir aus vorrémischer
Zeit. Die Geschichte des Konigs, der sein
Reich an zwei seiner Tochter ibergibt und von ihnen verstofien wird, ist
vielschichtig: Ein Drama, in dem es nicht nur um den Verlust von Macht
geht, sondern genauso um Generationenkonflikte und den Wandel
gesellschaftlicher Normen. Die lange Auffuhrungsgeschichte zeigt
entsprechend immer wieder neue Interpretationen.

he Studienausgabe

STAUEFENBURG
VERIAG
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Claire Connolly (Cork)

Title: “Improving Ireland: Maria Edgeworth to Sally Rooney”
Wednesday, 31 August, 17.45-18.45, P1
Chair: Anja Muller-Wood (Mainz)

Abstract:

Recent accounts of Ireland’s social transformation have tended to connect progressive
legislation in the areas of sexuality and reproductive rights to the flourishing of fiction
by Irish women in the new millennium. In this lecture | consider the part played by Sally
Rooney’s novels in this wider cultural reckoning and develop a longer history of the
relationship between women’s fiction and ideas of improvement. Early nineteenth-
century novels by Maria Edgeworth inscribe ideas of improvement in a colonial register,
imagining women’s lives playing out against a recalcitrant landscape slow to give up
its future. Unstable dramas of power add identity ensue along with narratives that, as
with Rooney, carry the weight of ideas and debate in ways that some readers find
unlikable. By tracking these connections between sexuality, modernity, power and
narrative, the lecture makes a case for the value of a longer and more capacious

literary history of our changing cultural present.

Claire Connolly is a Fellow of the Learned Society of Wales and a Member of the Royal
Irish Academy. For 2022-2023 she also serves as a Vice President of the RIA. She
currently leads the ERDF-funded project, Ports, Past and Present (2019-2023;

portspastpresent.eu)



Formerly a professor at Cardiff University, Claire Connolly has been a visiting
professor in Irish Studies at Boston College (2002-3) and Concordia University,
Montreal (Fall 2011). For 2018-19 she was Parnell Fellow in Irish Studies at Magdalene
College Cambridge.

From 2015 to 2018 she was Co-Principal Investigator of the interdisciplinary research
project Deep Maps: West Cork Coastal Cultures (Irish Research Council New Horizons
Award, 2015-2018) with Dr Rob McAllen (School of Biological, Earth and
Environmental Sciences, UCC). With Marjorie Howes (Boston College) she was Co-
General Editor of the six volume series Irish Literature in Transition, 1700-2020
(Cambridge University Press, 2020).



Christian Mair (University of Freiburg)

Title: “Global English: 215t century linguistic and cultural trends”
Tuesday, 30 August, 9:30-10:30, P1
Chair: Andreas Jucker (Zurich)

Abstract:

For the past five decades we have been witness to a historically new and unique
situation: the linguistic integration of the world around English as the sole remaining
global lingua franca. In the first part of my presentation | will show that this dominant
position will not lead to an English linguistic monoculture on a global scale. English has
become an internally very heterogeneous language, and for the vast majority of regular
users (ESL, EFL, ELF) English is part of multilingual repertoires. English is and will
remain a pluricentric global language for a multilingual world. In a second step, |
will discuss changing hierarchies within the Global-English constellation of varieties.
As for Standard English, corpus-based findings show a transition from a bi-polar
constellation, with British and US standards functioning as globally relevant “super-
varieties,” to a unipolar one focussed around North American norms. However, this
trend towards homogenisation is more than offset by a growing public visibility of many
non-standard varieties. Using illustrations from African American Vernacular English,
Jamaican Creole and Nigerian Pidgin, | will show that varieties that are still highly
stigmatised in their vernacular home-bases have become “hot commodities” in the
changing ethnoscapes and mediascapes (Appadurai) of cultural globalisation. My

conclusion is that the global spread of English provides manifold opportunities for



genuine human progress — but only if the power of English is “domesticated” by the

development of intelligent multilingual practices and language planning measures.

Prof. Dr. Dr. h.c. Christian Mair is Chair of English Linguistic at the University of
Freiburg (Germany).



Karen O’Brien (Durham)

Title: “Staying Global: New Challenges and Strategies in British Higher
Education”
Monday, 29 August, 14:30-15:30, P1

Chair: Rainer Emig (Mainz)

Abstract:

Rather than presenting a paper on her area of expertise, the eighteenth century,
Professor O’Brien will speak to the ESSE conference as current Vice-Chancellor and
Warden of Durham University and former Professorial Fellow, Professor of English
Literature and Head of Humanities Division, Oxford University.

Having attended and worked for a number of high and highest-ranking universities in
the United Kingdom, Professor O’Brien will present thoughts on the current state and
future outlook of British universities. Especially important will be the aspect of
globalisation that has undergone significant changes and also strongly affects Britain’s
European partners — and competitors — i.e. all of us. The talk will be interactive with
Professor Rainer Emig in the role of partner in a dialogue and chair for questions and
ideas proposed by the audience.

For the last five years, Professor O’'Brien has led the Humanities Division at the
University of Oxford with great success. As a member of the University Council, she

has been jointly responsible for the financial oversight, research strategy and equalities



and access priorities of the University. During the first phase of the Covid-19 pandemic,
she successfully oversaw the University’s preparations for operating safely during the

ensuing academic year.

Prior to joining Oxford, she was Vice-Principal (Education) at King’s College London.
She has held a number of national and international leadership roles, including serving
on the international jury of the Institut Universitaire de France and as chair of the

Russell Group Pro-Vice-Chancellors for Teaching and Learning.

A Fellow of the Royal Society of Arts and Honorary Fellow of Peterhouse, University
of Cambridge and of St Cross College, University of Oxford, she has published widely
on the literature and intellectual history of the Enlightenment.

She is a regular contributor to BBC Radio 4, BBC World Service and other media
networks. She is a Trustee of Chawton House, and was until recently a member of the

editorial board of The Conversation.

During her time at Oxford, the Humanities Division increased its position at or near the
top of the global and national league tables, enjoyed an unprecedented period of
research grant success, and secured funding for major new interdisciplinary initiatives

in areas such as digital scholarship and the ethics of Artificial Intelligence.

Professor O’Brien has a strong track record of promoting equity in staffing, and social
inclusion at undergraduate and postgraduate levels. At the University of Oxford she
worked to implement ‘Opportunity Oxford’ bridging programmes and secured external
funding for a new programme of activities designed to inspire and support young
people in their interest in academic subjects. She led the way in establishing Masters

and doctoral scholarships for black and other ethnic minority students.

A committed internationalist, Professor O’Brien has played a key role in the University
of Oxford’s global partnerships, including with the CNRS, the Humboldt and Freie
Universities of Berlin and universities of the global south. Earlier in her career she was

a Harkness Fellow, spending time as a Visiting Fellow at the University of



Pennsylvania, USA. She has considerable experience of overseeing major capital

projects in both London and Oxford.

Professor O’Brien has had huge success in fundraising and was the driving force
behind the securing of a £150 million gift for a new Humanities building and cultural
centre at the University of Oxford. During her time at Oxford, she worked to secure
endowments for a number of academic posts and scholarships, including funding from
the Dieter Schwarz Foundation to endow the Schwarz-Taylor Chair of German

Language and Literature.



Round Tables

1. Gender Studies Network

Convenors:

Isil Bas (Istanbul Kiltiir University) isil@boun.edu.tr

Florence Binard (Paris Diderot-Université de Paris) fbinard @eila.univ-parisdiderot.fr

Renate Haas (University of Kiel) haas@anglistik.uni-kiel.de

Maria Socorro Sudrez Lafuente (University of Oviedo) lafuente@uniovi.es

The GSN meeting is meant as a get-together of all ESSE members interested in extending a
gender perspective within and from our association. It will be the fifth in a row since Kosice.
First a brief account will be given of what has been done so far (e.g. Internet presence with a
Directory of Members, Gender Studies Gallery, etc.). Special focus will be on the follow-up
from Lyon. Then the floor will be open to all in order to articulate and discuss proposals for
the near future. New ideas are most welcome and, if submitted in advance to one of the

Convenors, can be circulated before the conference.

2.1922: Beyond Modernism

Convenors:

Prof. Dr. Ingo Berensmeyer, LMU Miinchen ingo.berensmeyer@anglistik.uni-muenchen.de

Prof. Dr. Dorothee Birke, University of Innsbruck

In the centenary of the modernist annus mirabilis, we propose a conversation that offers a
focus on the “unknown 1922”. The panellists will discuss a selection of that year’s
publications in Britain to illustrate the range of residual and dominant genres and modes
that form the ‘background’ to the literary avantgarde. Shifting the critical focus on this
background, we will ask how modernism as a period has traditionally been defined against

phenomena such as the middlebrow, lowbrow, genre fiction and nonfiction writing. In what


mailto:isil@boun.edu.tr
mailto:fbinard@eila.univ-parisdiderot.fr
mailto:haas@anglistik.uni-kiel.de
mailto:lafuente@uniovi.es
mailto:ingo.berensmeyer@anglistik.uni-muenchen.de

sense can these forms be included in a less hierarchical, vertically expanded understanding

of modernism?

Participants:

Convenors

Prof. Yuri Cowan, Norwegian University of Science and Technology, Trondheim
(confirmed)

Dr. Beci Carver (Exeter)

Prof. Dr. Monika Pietrzak-Franger, University of Vienna (confirmed)

3. Literary Practices and Sustainability in Higher Education

Convenor:

Monika Class, University of Mainz

This roundtable builds on theories and practices in the fields of English studies, medical
humanities, and narrative medicine, in creative writing, and in the environmental humanities
in order to ascertain the uses of literature with regard to sustainability in higher education.
We invite a broad definition of sustainability for this panel that includes interpersonal
connections and teaching styles, literary and critical materials used in and outside the English-
studies seminar room, and longitudinal approaches to development and growth. We explore
concepts such as ambiguity tolerance, close reading, close listening, writing prompts,
ecological literacy, the relationship between ecology and aesthetics, and the relationship
between cultural and natural ecosystems. How might David Orr’s notion of ‘people who live
well in their places’ relate to literary practice as well as the purpose and focus of literary
studies? How can literary practice translate to complex situations outside the classroom, for
example to make health care more sustainable for humans (e.g. patients, health-care
professionals), for animals and their carers, and for the environment? How can it challenge
dominant models of growth or standardization and encourage new connections or creative

re-purposing of existing models?



Participants:

Monika Class (Mainz)

Barbara Barrow (Pittsburgh)

Will May (Southampton)

Anita Wohlmann (University of Southern Denmark)
Kaisa Kortekallio (Helsinki)

Andrew Blades (Bristol University)

Abstracts and authors

Nature as Protagonist: Sustainable Approaches to Literary Studies

Barbara Barrow (Pittsburgh)

In her essay “Kochinnenako in Academe,” published in The Sacred Hoop (1986), Paula Gunn
Allen writes that many Western texts tend to minimize nature as a secondary element: “The
earth herself, which is our most inclusive background, is dealt with summarily as a source of
food, metals, water, and profit, while the fact that she is the fundamental agent of all
planetary life is blithely ignored” (243). In this essay, Allen addresses an interpretive problem
that has since become central to ecocriticism: how to stop discounting the nonhuman world.
In order to do this, Amitav Ghosh writes, we must learn to read differently, to see that “the
land...is demonstrably alive; that it does not exist solely, or even incidentally, as a stage for the
enactment of human history; that it is [itself] a protagonist” (The Great Derangement, 6). Yet
many of our traditional classroom practices tend to center studies of human characters as
central to the work of literary criticism and analysis, emphasizing character conflict, character
arcs, and social and biographical contexts. My paper will consider strategies for centering the
nonhuman world as a protagonist to foster more sustainable literary and ethical ways of
communal reading. Taking Emily Bronté&’s Wuthering Heights (1847) as a test case, | will briefly
consider questions like the following: How can we disentangle close reading from human-
centered conflicts and the pathetic fallacy? How can writing prompts drawn from creative
nonfiction deepen students’ engagement with the more-than-human life represented in the

novel? And how might the recent “slow scholarship” movement help us attend more



thoughtfully to the material and ecological backgrounds of our own scholarly work? The paper
will offer some starting points for considering how our pedagogical and writerly practices can

support more sustainable ways of reading and thinking about literature in the Anthropocene.

Barbara Barrow is Associate Professor of English and director of the literature program at
Point Park University in Pittsburgh. Her research interests include literature and science,
ecocriticism, creative writing, and feminist and queer theory. She is currently at work on a
book, Coastal Pleasures: Literature, Queer Longing, and the Shore, which investigates oceanic
and ecological desire in Victorian and early Modernist writing. She is the author of a
monograph Science, Language, and Reform in Victorian Poetry: Political Dialects (Routledge,
2019), a novel, The Quelling (Lanternfish, 2018), and of articles in Nineteenth-Century

Contexts, Victoriographies, Feminist Pedagogy (as co-author), and elsewhere.

Re-reading as a literary practice

Monika Class (Mainz)

In April 2022, an open-question survey about reading habits among MA students in English
studies (27 participants) brought to light that they regard re-reading as an important aspect
of literary criticism. The students’ observations are salient since they point out the often-
unwritten norm that students and scholars in the humanities must read texts not only once
but repeatedly. As one of the survey participants phrased it: “Literary critics may read texts
over and over again, paying attention to every detail.” This observation resonates, for
instance, with narrative medicine, which — simply put — adapts literary practices for medical
care to support clinicians’ attentiveness to patients. Continuing the themes on close reading,
the metaphor of recycling and the practice of mentoring in this ESSE panel, this paper
ascertains the significance of re-reading as a literary practice at the intersection of two
seemingly opposed fields in English studies, namely the social history of reading and
nineteenth- and early twentieth-century literary criticism. Focusing on heterogeneous
scholarship about so-called “common readers”, the paper will compare, contrast, and
combine the material conditions of re-reading (e.g. the material need of the romantic poet

John Clare) and the values and functions that high criticism attached to it (e.g. Fraser’s



Magazine to Essays in Criticism). Based on these tensions, the paper will make a preliminary
assessment to what extent re-reading as a trope and practice warrants to be part of the claims
made by ecocriticism that cultural and literary studies help raise awareness for ecological
problems. In brief, the paper reevaluates the uses of re-reading in the nexus of common

readers considering current trends in ecocriticism.

Monika Class is Junior-Professor in English Literature and Culture at the University of Mainz

(ORCID). She is Principal Investigator of the funded project “The Visceral Novel Reader,” as

part of which she co-organised the international workshops “Conceptualising Trace” and

“Moved by Movement” together with Natasha Anderson. Dr Class authored articles in novel

studies, narrative theory, life writing and the history and philosophy of science. She is the

editor of the special issue “Medical case histories as genre” in Literature and Medicine (Johns

Hopkins University Press, 2014) and the co-editor of Home and Abroad: Transnational England

1780-1860 (with Terry F. Robinson Cambridge Scholars, 2009). Her monograph Coleridge and
Kantian Ideas in England, 1796-1817 (Bloomsbury Academic) appeared in 2012.

Sustainable Practices? Exploring Mentoring in UK Poetry

Will May (Southampton)

Recent decades have seen new mentoring initiatives for both UK poets and reviewers, an
upsurge in commercial mentoring services, and a heightened focus by national arts funders
on mentoring as a means to stimulate creative and economic development across the UK. The
vitality and success of these projects suggests a creative culture eager for formal mentoring,
in part to offset the exclusionary potential of edited magazines, creative writing programmes,
established presses, or coteries formed around educational privilege. However, mentoring's
long history and practice within the literary community is rarely acknowledged or explored,
leaving a gap between practice, evaluation, and theory, and limiting the effectiveness of
existing schemes.

How might a mentoring-centred account of literary practice help us thinking the
pipeline and sustainability of our discipline? How can the recognition of the interconnection
between writers and their wider environments prompt a wider reassessment of our

literature’s role in a wider ecology? In this contribution to the panel, | will explore how
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mentoring in contemporary UK poetry can offer us a case study for rethinking creativity and

literary scholarship as a sustainable practice.

Will May is a Professor in Modern and Contemporary Literature at the University of

Southampton. He is editor of Stevie Smith’s Collected Poems and Drawings, and is currently

researching mentoring practice in postwar and contemporary British poetry. He is also

exploring the role that mentoring can have in the cultural and economic recovery of UK towns.

His publications include an edited book of essays on the poet F.T. Prince, Stevie Smith and

Authorship (Oxford University Press, 2010), which won the CCUE 2011 book prize,

and Postwar Literature: 1950-1990 (Longman, 2010). He is on the executive of University

English and is the UK representative for the European Society for the Study of English.

Close Reading as Affective and Reflective Engagement with the World

Kaisa Kortekallio (Helsinki)

Close reading involves paying close attention to the narrative and poetic structures, patterns,
and language of literary texts. It is an embodied practice that is embedded in the world and
that also has consequences for the ways we see the world and others. It can also be
understood as a form of performative action: when we read, we participate in complex,
sometimes even disturbing patterns, habits, norms, and conventions, and these in turn shape
us (Warhol 2003; Armstrong 2011; Kortekallio 2020, 41-59). Close reading thus becomes a
model for affective and reflective engagement with the world. In narrative medicine, close
reading has been used as an instrument that helps to detect silent experiences of pain and
iliness, the influence of social and material environments on health, damaging power
relations, and structural inequalities in healthcare. In environmental humanities, it can help
us to recognize the complexity of experiential, social and environmental structures,
acknowledge the gaps in our knowledge and our tendency for anthropocentric and colonizing
practices, and become more sensitive to hidden or invisible processes in ecological and other
systems. In this way, close reading can cultivate what ethnographer Anna L. Tsing calls “arts
of noticing” — careful attention to complex events, such as environmental degradation or

extinctions, where multiple agencies are entangled. Understood as embodied engagement,
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close reading comes to resemble certain arts-based methods used in environmental
humanities and posthumanities, such as posthuman phenomenology (Neimanis 2019), or
plant-thinking (Marder 2015). As a mode of engagement, close reading can help us stay
present to ongoing environmental and cultural transformations, even when such presence

involves experiences of pain and suffering.

Kaisa Kortekallio is a postdoctoral scholar in the JYU.Wisdom community at the University of
Jyvaskyla. She is currently designing online courses in multidisciplinary sustainability studies
and working on the theory and methodology of “more-than-human reading.” She has
published on contemporary ecological science fiction, Weird and experimental fiction,
embodied and enactive engagement with literature, and posthumanist approaches to reading.
She isa member of the research consortium Instrumental Narratives: The Limits of Storytelling

and New Story-Critical Narrative Theory (Academy of Finland 2018-2022).

Uses of Literature in Health Care

Anita Wohlmann (University of Southern Denmark)

In the fields of Medical Humanities and Narrative Medicine, literary texts are used outside of
the literary studies classroom for two primary purposes: First, they are implemented into the
curricula of medical studies and health care training in order to increase tolerance for
ambiguity and attention to detail. Facilitators and instructors in the field argue that literary
texts and literary approaches have the potential to increase sustainable skills in health care
professionals, who are chronically overworked and underpaid, overburdened and
undervalued (in their individual needs). While these claims about the benefits of literary texts
are often phrased in overly idealistic ways, for example via simplified arguments about the
effects of reading on empathetic abilities, evaluations by participants report positive effects
on their psyche, awareness and skills — at least short-term. How sustainable these effects are
within a longer scope is not sufficiently researched. Secondly, literary texts are used as objects
of research in the context of medical and health humanities where the disciplinary divide
between ‘soft’ humanities and ‘hard’ natural sciences is challenged and the practice of

medicine is considered a productive intersection of these opposed approaches. To illustrate



this second use of literature in health care, | will draw on my own research on illness
metaphors. The strategies of reuse that | identified bear similarities with recycling: metaphors
— though seemingly abundant — are precious resources that we can and need to work with
rather than throw away. Practices of reuse illustrate sustainability by suggesting that we can
extend a metaphor’s longevity, we can repair it, or we can repurpose it (if need be) and

thereby — in the spirit of upcycling — discover new value.

Anita Wohlmann is Associate Professor in Contemporary Anglophone Literature at the
University of Southern Denmark, Odense, where she is a member of the Center for Uses of
Literature. Her research focuses on narrative medicine and age studies with a particular
interest in metaphor and illness writing. She is co-editor of the journal Age, Culture,

Humanities and a founding member and coordinator of the German Network for Narrative

Medicine. Her newest monograph is Metaphor in lllness Writing: Battle and Fight Reused

(2022).

4. New Approaches to the Study of Scottish Historical Correspondence
Convenors:

Marina Dossena (Bergamo)

Christine Elsweiler (Munich)

Participants (in alphabetical order):

Marina Dossena (Bergamo) marina.dossena@unibg.it

Christine Elsweiler (Munich( Christine.Elsweiler@anglistik.uni-muenchen.de

Moragh S. Gordon (Leiden) ms.gordon@hum.leidenuniv.nl

Kirsten J. Lawson (Edinburgh and Bergam), kirstenjane.lawson@guest.unibg.it

Sarah van Eyndhoven (Edinburgh) S.J.M.Van-Eyndhoven@sms.ed.ac.uk

This panel aims to discuss new tools in the study of correspondence as a valuable source of
data in historical sociolinguistics, pragmatics, and dialectology. The choice of Scottish
material depends on the fact that it is especially interesting for the analyses it can enable in
a cross-varietal perspective, not only in relation to diachronic and diastratic changes, but

also in relation to diatopic ones. After an overview of the most recent projects launched in



this domain, attention will be paid to what methodological approaches seem most suitable

for a range of research questions and what digital tools are available or in preparation.

5. Interpreting Online Headlines [FURTHER UPDATE!]

Convenors:

Alexey Tymbay, PhD (Technical University of Liberec) alexey.tymbay@tul.cz

Anita Naciscione (Latvian Academy of Culture, Riga)
Elina Veinberga (Latvian Academy of Culture, Riga)

Antonella Luporini, PhD (University of Bologna, Italy)

The discussion group hypothesizes that current news consumption may pose a serious
difficulty for EFL students. Headlines can seriously distort the content of the original text and,
unless clarified, form false implications about news events. The round table explores general
manipulative strategies employed by news reporters, such as false generalizations, logical
fallacies, and selective citation with special attention paid to the use of metaphors and
metonymy, which may pose a special difficulty for the learners of English. The empirical
material reveals that metaphor, as a powerful persuasive technique, is applicable in different
types of media discourse. Realizing metaphors’ significance is vital to teaching many language
skills, namely perception, comprehension, and interpreting of the text. Metonymy is another
manipulative means which is used to evoke emotional and/or dramatic associations. It is
typically based on the associations of contiguity operating within one conceptual domain of
experience. A number of headlines reveal the cases of metonymy, and by analysing them with
students of English it is suggested to build up their stylistic awareness. This way the discussion
will cover the whole trajectory of online news stories starting from attracting attention
headlines (clickbait), finishing with the skills that EFL students have to acquire to understand

the news content.



Poster Sessions

Posters with details of the following projects will be presented throughout the

conference.

Poster Session 1: Tuesday, 30 August, 1 pm — 2.30 pm
Poster Session 2: Wednesday, 31 August, 12.30 — 2 pm
Orsolya Albert, E6tvos Lorand University, Budapest, Hungary: MA Project “Blest
Contemplation’s Placid Friend’: The Moon as a Mighty Confidante in and Beyond the

Works of Early Romantic Women Poets”

Alessia Battista, “Parthenope” University of Naples, Italy: PhD Project “Tasty and

the popularity of ‘snack-sized videos’: A Multimodal Corpus-Based Discourse Analysis”

Tatyana Fedoulenkova, North (Arctic) Federal University, Arkhangelsk, Russian

Federation: “Idioms are alive, are they not”

Gilten Silindir Keretli, Atilim University, Ankara, Turkey: PhD Project “Power-
Space Relations in Harold Pinter’'s Dramatic Output: The Birthday Party, The Dumb
Waiter and The Hothouse, One for the Road, The Mountain Language, Ashes to
Ashes”



Parallel Lectures

PL1 - Embodied Recognition and the Act of Reading: The Role of Literature in
an Entangled World

Lecturer: Rosario Arias, University of Malaga, Spain

Chair: Susana Onega (Zaragoza)

Tuesday 30 August, 14:30-15:30 (Room P103)

Charlotte Bronté’s Jane Eyre (1847) portrays one of the most powerful reading scenes in the
history of the English Literature: ten-year-old Jane seeks shelter from a life, full of misery,
through the act of reading books on a window-seat behind the curtains at Gateshead Hall, her
aunt’s house. Reading Bewick’s History of British Birds nourishes her and provides her with
solace, comfort and strength to face loneliness and rejection: “With Bewick on my knee, | was
then happy: happy at least in my way” (41). The tactile encounter between book and body
leads to a consideration of Jane’s bodily engagement, not only with the book, but also with the
act of reading. In addition, her detailed description of her hiding place capitalises on the close
relationship between space and identity as “the red moreen curtain nearly close, [she] was in
double retirement” (39). Therefore, in Jane’s description of her act of reading, there is a
process of embedded and embodied (self-)recognition, and as readers are engaged
emotionally when reading that scene, a moment of recognition arises, and affective orientation
occurs. Following Rita Felski's development of a phenomenology of reading, recognition stems
from “an interplay between texts and the fluctuating beliefs, hopes, and fears of readers” (Felski
46).

This talk revolves around embedded and embodied acts of reading, like that of Jane’s. Those
scenes will demonstrate that reading is an embodied act, and that when acts of reading are
featured in narrative, a process of embodied recognition takes place. Interestingly, during the
covid-19 pandemic, it has been through reading, and through embodied recognition, that
individuals have been able to cope with uncertainty, chaos and fear. Crucially, reading
literature has helped us to both appreciate textual engagement when suffering from lockdown,
stress or pandemic fatigue, and to understand that embodied acts of reading unlock sensorial
responses and moments of recognition. Then, | will hope to demonstrate that those acts of
reading (inside and outside the text) emphasise the relevant role of literature and creativity
today, as well as to discuss the idea that embodied recognition leads us, human beings, to be
more attentive to other beings, and non-beings, in an increasingly entangled world.

Works Cited
Eyre, Jane. Jane Eyre. Harmondsworth: Penguin, 1966.
Felski, Rita. Uses of Literature. Oxford: Blackwell, 2008.

PL2 — Celebrating the 400th Anniversary of British Serialised News: News
Analysis for Old Stories with Present-Day Resonance

Lecturer: Nicholas Brownlees, University of Florence, Italy

Chair: Zeljka Babi¢ (Banja Luka)

Tuesday 30 August, 14:30-15:30 (Room P205)

2022 marks an important anniversary in the history of the British press and British society. It
was in 1622 that British serialised news began in the form of numbered and dated corantos.
The first one to be published was in London on 15 October 1622 and was entitled “A relation
of the late occurrents which have happened in Christendome, especially at Rome, Venice,
Spaine, France, and the upper Germanie”. The news syndicate involved in the publication of
this serialised news recognised there was a market for regular print news. News had become
an essential commodity of social relations, something that drew Ben Jonson’s bitter satire and



contempt in The Staple of News (1631). However, for all Ben Jonson’s derision serialised and
then periodical news had come to stay. News, its production and reception, became essential
features of British society. For many contemporaries news was not so much the first draft of
history but rather made history.

The 400" anniversary of British serialised news provides a good opportunity for
revisiting news stories and texts of the past in a present day light. In my paper | aim to examine
topics that both then and now-underpinned news contents and reception. In the analysis, and
overview of the literature, | will be referring to the British and Irish press of the seventeenth and
eighteenth centuries.

The first place to start is the newspaper’s need to find and keep an audience. Bos
(2017) has examined the contents and importance of metatextual comment in inaugural issues
of newspapers. Such metatextual discourse was undoubtedly considered useful (as it was in
the mid 20" century if we consider the significance of the tabloid Sun’s first editorial in
November 1969) but once a newspaper had attracted the public’s interest it could only keep it
if the news appeared credible. Many of the rhetorical and linguistic features employed then
have similarities with news authentication strategies nowadays (Brownlees 2014: 77-85). Of
course, then as now, such rhetoric could also be used to mask fake news.

Translation played a very important part in the transmission of foreign news and
comparing and contrasting news translation strategies then with now is rewarding. To what
extent are the prevalently domesticating strategies identified by Bielsa and Bassnett (2009) for
modern-day news relevant to early modern news translation? In answer to our question, we
can also consider up and running research projects such as the EuroNews Project.

Alas, medical issues have recently dominated much print news, but that was often the
case in historical news too. The language and discourse of medicine featured strongly in
serialised scientific news publications such as The Philosophical Transactions (Taavitsainen,
in print) but also in advertisements. Regarding the latter recent attention has been given to the
linguistic self-representations of women medical practitioners in newspaper advertisements
and how the language differs from male advertisers (Benedict 2018). On a more general note
it is interesting to consider the extent to which news journals published by women, such as
Orphan Reviv'd; or, Powell’'s Weekly (1719-1720), that was published by Elizabeth Powell,
marked out a different kind of news contents or discourse.
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PL3 - Playing with Fear: Investigations into the Peculiar Phenomenon of
Recreational Horror

Lecturer: Mathias Clasen, Aarhus University, Denmark

Chair: Dominic Rainsford (Aarhus)


https://www.euronewsproject.org/

Tuesday 30 August, 14:30-15:30 (Room P207)

The paradoxical phenomenon of recreational fear—the derivation of pleasure from fearful
activities—finds a prominent expression in present-day entertainment media, such as horror
movies and scary video games, but the phenomenon has deep historical roots in narrative
traditions such as folktales, cautionary tales, and religious stories. Recently, humanists and
social scientists have joined forces in an attempt to delineate the psychological underpinnings
and effects of recreational fear, discovering through empirical studies that frightening
entertainment may serve important psychological and social functions, e.g., as a tool for stress
inoculation and social bonding. This talk introduces the emerging science of recreational fear,
outlines some of the most exciting research being conducted in the field, and points the way
to future research on scary entertainment.

PL4 - Cultural Studies as a “Gift of Doors”: Conversations and Storytelling in
an Age of Post-Truth

Lecturer: Lidia De Michelis, Universita degli Studi di Milano, ltaly

Chair: Dominik Wallerius (Mainz)

Wednesday 31 August, 9-10 (Room P205)

Based on my research and teaching experience as an ltalian academic specialized in
contemporary British and Anglophone literatures and cultures, with a commitment to
conjunctural cultural studies and postcolonial theory and a keen interest in critical discourse
analysis and political communication, | would like to propose a series of reflections about what
seems to me to be a convergence among the responses coming from these different fields of
expertise and practice — and even more conspicuously from recent literary output in English —
vis-a-vis momentous shifts in online environments and political discursive ecologies over the
last decade or so. In accord with a long-established and rewarding practice of cultural studies,
| shall focus on a cluster of selected keywords including, but not limited to, “post-truth”, “affect”,
“storytelling”, “resistance” and “hope” in order to argue that much of the so-called ‘speculative’
fiction — or at least non-conventional ‘realist’ fiction embracing generic hybridity by blending
limited elements of magical realism and a strong, comprehensive take on the (global) here and
now — should be seen as being part of an effort to countermand the toxic polarization and
devious narrativity of current political discourse and a largely dis-intermediated communication
environment.

My interpretive approach to these issues, as well as to the works selected as case studies
(mostly pivoting on mobility and bordering), will rely, mainly, on two epistemic and
methodological categories mapped out (or elaborated on, as in the case of ‘conversation’) by
Lawrence Grossberg. In his latest works, he has put a renewed emphasis on the need for
Cultural Studies to provide “better stories” and rediscover the value and potential of “affect”. |
owe him also the inspiring definition of Cultural Studies as a set of gifts, and, in particular, as
a gift “of doors” (Grossberg 2018a: 2). My presentation shall be rounded off by a few
considerations on the way such pedagogy and practice of conjunctural Cultural Studies has
been translated into a commitment to “doing Cultural Studies” in the actual teaching of British
and Anglophone literatures and cultures in the Milanese academic environment.
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PL5 — Writer-reader Interaction in Academic Discourse across Genres, Cultures
and Modalities

Lecturer: Olga Dontcheva-Navratilova, Masaryk University, Brno, Czech Republic
Chair: Gasper lic (Ljubljana)

Tuesday 30 August, 14:30-15:30

Writer-reader interaction is a key aspect of the rhetorical dimension of academic discourse
encompassing the strategies and language resources that researchers employ to engage with
imaginary or real audiences. This interpersonal dimension of academic discourse involves the
discursive construction of a plausible academic identity (Ilvani¢, 1998; Hyland, 2002) and
interacting with the ‘reader-in-the-text’ (Thompson, 2001) via a skilful use of rhetorical and
language resources resonating with the shared beliefs, expectations and conventions of a
specific academic community (Sancho-Guinda & Hyland, 2012; Hyland & Jiang, 2019). Given
the diversity of context-specific academic discourse conventions, the interpersonal resources
that researchers use to interact with their audience tend to vary across genres, disciplines,
cultures and modalities.

In this talk | will address writer-reader interaction drawing on the metadiscourse
framework, which is now established as one of the most powerful analytical tools for the study
of the interpersonal dimension of academic discourse. | adopt the interpersonal model of
metadiscourse which considers the rhetorical and pragmatic devices that authors use to
manage social interaction with readers by “tak[ing] up positions and align[ing] themselves with
the readers in a particular context” (Hyland, 2005, p. 4) to discuss variation in writer-reader
interaction across genres, disciplines, cultures, and modalities. The analytical approach
combines corpus-based contrastive analysis, genre analysis and (multimodal) discourse
analysis to investigate writer-reader interaction in English-medium academic texts in three
different contexts: research articles in the area of soft sciences written by native speakers of
English published in international journals, master’s degree theses in the same fields written
by non-native speakers, and video abstracts in the field of hard sciences by native and non-
native speakers. The focus is on four prominent metadiscourse markers used to convey
interpersonality in academic discourse, i.e. self-mentions, reader reference, hedges and
boosters. The aim of the talk is to show how genre (and related degrees of expertise), culture
and modality impact the rhetorical strategies and metadiscourse markers that researchers opt
for when striving to enhance their credibility and persuade the audience to accept their views
and claims. | will conclude by discussing the importance of adapting the resources employed
for writer-reader interaction to the specific context in which academic communication takes



place and by considering the possibilities multimodal presentation of knowledge offers for
varied meaning-making and writer-reader interaction.
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PL6 — Serial Storytelling in a Networked Era

Lecturer: Kinga Foldvary, Pazmany Péter Catholic University, Hungary
Chair: Nora Séllei (Debrecen)

Thursday 1 September, 9-10

Although serial narratives are neither a novelty, nor a unique feature of the contemporary
era, it is evident that the past decades have witnessed a proliferation of serial narratives,
both original and adapted, across a variety of media and forms. What we can observe is that
the serial format is actively involved in and constantly responding to the phenomena of
contemporary society, reflecting on our understanding of the concepts of authorship, artistic
creation, as well as on the relationship and various levels of engagement between artist,
work and recipient. At the same time, we are also experiencing what has been described as
“the network turn” (Ahnert et al, 2020)", pointing out the central role of connectivity in all
areas of contemporary existence, and this radical change has not only had a significant
impact on our social lives and forms of communication, but has equally far-reaching
consequences on the way we tell stories today. Looking at the ways the serial format
creates, reworks and blurs the identity of its sources, opening up closed texts, we can
observe the workings of a complex and amorphous network of narratives, characters, and
associations which effectively define the ways we make sense of not only popular culture,
but the world around us as a whole. Taking most of my examples from popular visual culture
(among them ABC’s Once Upon a Time, HBO’s Westworld, young adult fiction series on
Netflix, and the RTE/BBC3 adaptation of Sally Rooney’s Normal People), in my presentation
| intend to explore the ways serial narratives display elements that point beyond their own
world, and highlight features that show us the state of culture of the twenty-first century.

PL7 — Children Learning English in a Foreign Language Setting: The
Importance of Collaborative Interactive Tasks

Lecturer: Maria del Pilar Garcia Mayo, Universidad del Pais Vasco, Spain
Chair: Lyndon Higgs (Strasbourg)

Wednesday 31 August, 9-10

The early learning of English in school settings has grown exponentially in the past twenty
years, with estimated figures of half a billion primary-aged children around the world (Enever,

'R. Ahnert, S. E. Ahnert, C. N. Coleman, S. B. Weingart: The Network Turn: Changing Perspectives in the
Humanities, Cambridge Elements, CUP, 2020.



2018). Evidence coming from theoretically-informed research about these children’s foreign
language learning process is crucial to maximize their opportunities for learning in settings
where access to input is restricted. Findings from research are also essential for policymakers
to make decisions about adequate educational provision. In this lecture | will focus on current
research with Spanish English as a foreign language (EFL) children (age range 8-12) while
they perform several collaborative tasks (oral and oral+written) in both mainstream and
Content and Language integrated learning (CLIL) contexts (Garcia Mayo, 2018, 2021). On the
basis of data analyzed from cognitive-interactionist (Long, 1996) and sociocultural (Vygotsky,
1978) perspectives, | will show how children are able to negotiate for meaning with age- and
proficiency-matched peers and to focus on formal aspects of the language without the
teacher’s intervention. Issues related to the impact of task modality on language-related
episodes and of task repetition on collaborative patterns and L1 use will also be considered,
together with the importance of agency in pair formation. | will conclude by highlighting both
ethical and methodological challenges in this type of research and by pointing to interesting
topics for the future research agenda.

PL8 - lliness in the Age of Extinction: Is there a Way out of the War Metaphor?
Lecturer: Luz Mar Gonzalez-Arias, University of Oviedo, Spain

Chair: Rainer Emig (Mainz)

Wednesday 31 August, 9-10

The era of the Anthropocene is characterised by the systematic degradation, disappearance
even, of landscapes and seascapes due to human action. However, as Rachel Carson
contended in her pioneering Silent Spring (1962), and as the Covid-19 pandemic has shown,
human illnesses cannot be divorced from our accelerated life-styles and the damage we cause
to our environment. In the face of the uncertainties and fears triggered by human and
nonhuman illnesses, new maladies spread (Houser 2014) and we are faced with the
challenges of creating new vocabulary, new metaphors, and new discourses to come to terms
with their unmapped territories. In spite of the criticism raised against military imagery to refer
to health-related issues—particularly in the case of cancer (Sontag 1978) and very evidently
in the current global pandemic (Semino 2021)—war metaphors have been pervasive in
representations of illness in the 20" and 21t centuries, a discursive practise that has been
further fostered by the catastrophic messages around climate change and the age of extinction.
This lecture focuses on the condition of being ill in our time and assesses the communication
strategies at our disposal to talk about what has historically been rather unspeakable. Using
cancer and Covid-19 as paradigmatic examples of life-threatening human diseases of our
present, we will respond to one of the core questions behind the condition of iliness in medical
and cultural discourses alike: Is there a way out of the war metaphor? Should we do away with
metaphoric thinking altogether or instead, as Stoddard Holmes suggests, should we reclaim
metaphor and transform it to enable us to talk about hospital and medical situations? In order
to offer some insightful answers, we will be looking at recent medical/scientific literature,
cultural communication and artistic practise.
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PL9 — Cross-bred Texts: Middleton within Shakespeare

Lecturer: Daniela Guardamagna, Universita degli studi di Roma Tor Vergata, Italy
Chair: Anja Muller-Wood (Mainz)

Thursday 1 September, 9-10

I will only devote few words to remind of or inform about the slow, profound revolution in
Thomas Middleton’s canon from the 1970s to 2007. These findings deeply changed the
playwright's image in the specialists’ perception, so much that his Collected Works (edited in
2007 by Gary Taylor, John Lavagnino, MacDonald P. Jackson, John Jowett, Valery Wayne
and Adrian Weiss) were defined “Middleton’s First Folio”.

The bulk of my lecture will deal with the complex, fruitful connections of the younger
playwright to Shakespeare: from the still unresolved but apparent relationship between The
Phoenix and Measure for Measure, both dated 1603-04 (I will of course present my
hypotheses), to the now established collaboration for Timon of Athens, to the possible one
for All's Well, to the major interventions Middleton made on Macbeth in 1616 and the
relatively minor ones for Measure for Measure in 1621.

Hopefully, this will shed some light on minor changes in Shakespeare’s canon as
well.

PL10 — Monstrosity Translated: Frankenstein in Bulgaria

Lecturer: Vitana Kostadinova, Paisii Hilendarski University of Plovdiv, Bulgaria
Chair: Seda Arikan (Firat)

Thursday 1 September, 9-10

An essential aspect of the Frankenstein novel is the representation and perception of the
Creature as monstrous and d(a)emonic. The narrative structure gives the reader access to
Walton’s, Frankenstein’s, and the Creature’s evaluations, but does not allow for Mary
Shelley’s labels, so we need to extrapolate her opinions from her narrative decisions. The
text references Paradise Lost and such labels as “fiend” and “devil” are directly reminiscent
of Milton’s Satan. “Daemon”, on the other hand, offers a double perspective and
accommodates both classical and Christian mythologies.

Such intertextual nuances of discourse are easily lost in translation. Frankenstein first
appeared in Bulgarian in 1981, in Zhechka Georgieva'’s translation, within an overarching
frame for monstrosity, seemingly objectified by the author’s preface. Back then there was no
cultural layer of Paradise Lost to fall back on: the first translation of Milton’s epic was
contemporaneous with that of Frankenstein. In 1981 Mary Shelley was not securely attached
to the literary canon and did not carry academic weight. By contrast, the story thrived in
popular culture featuring political monsters as well as monsters of human frailty. The
umbilical cord between translation and context fed the attitudes of the preceding one
hundred and sixty years or so into the Bulgarian text but it could not intercept the shadows of
futurity as Mary Shelley’s text was re-interpreted in the next three or four decades.

2012 saw a new translation of the novel into Bulgarian. In the meantime, the
Bulgarian press had fully appropriated the Frankenstein metaphor and the variety of attitudes
to the Creator—Creature dynamics. By then Anne Mellor had made Diane Hoeveler’s phrase
“the ethic of care” her own and had changed the way we read Mary Shelley. Did these
developments play a part in Zhana Toteva'’s translation of 20127 This lecture elaborates on
the Bulgarian after-lives of Frankensteinian monstrosity and demonization, both in terms of
the two Bulgarian translations of the novel and the importation of the metaphor.



PL11 - “It’s not too late to stem the tide”: Representations of Time in Climate
Crisis Discourse

Lecturer: Hermine Penz, University of Graz, Austria

Chair: Wolfgang Funk (Mainz)

Friday 2 September, 9-10

Despite being recognised as one of the most urgent issues of our time, the phenomenon of
climate change is difficult to grasp for non-experts as it involves complex interactions of a
number of meteorological and other factors as well as long term perspectives which defy direct
human observation. Unlike other crises, the impacts of climate change do not usually
immediately affect people in their everyday activities unless they are hit by extreme weather
events, draughts or floods whose increase has been attributed to climate change.

Scientific consensus on the reality of climate change is extremely high (97 % of scientists
agree), yet political action has not yet been adjusted to the severity of the issue. What is more,
even if actions are taken, they will not show immediately but are rather geared towards
preventing catastrophe in the future. At least, the urgency of the problem is reflected in
attempts of changing the terminology from “climate change” to “climate crisis (Chadwick 2019).
Interestingly, the term ‘crisis’ itself has a temporal dimension as it signals a decisive change,
i.e. a point of time in a time dimension external to the events which are referred to (Chalozin-
Dovrat 2013: 87-88). This change is potentially irreversible and may end in climate catastrophe
or could be mitigated through sustainable development.

This paper investigates how temporal aspects of climate change, including different
conceptions of time, are represented in the discourse on the climate crisis. These relate to the
conceptions of the crisis and future scenarios connected to it as well as steps that need to be
taken to overcome it. The responsibilities of the older generation towards the younger
(intergenerational aspects connected to family time) as well as those of countries at different
stages of development (historical responsibilities) will be included in the analysis. The paper
adds a linguistic perspective to a topic that as recently been taken up by cultural studies
(Kverndokk et al. 2019), yet treads fairly new ground in discourse analysis.

The data include official reports on the climate crisis (UN, NASA, etc.), recent US and
UK media representations of the climate crisis as well as selected speeches by activists and
politicians. The analysis is based on ecocritical discourse analysis, situated in the field of
ecolinguistics which questions our current unsustainable lifestyle and studies the role of
language in upholding or changing it (Stibbe 2015; Steffensen and Fill 2014).
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PL12 — “Turning Others’ Leaves”? The Politics of National Literary Identity in
Renaissance England

Lecturer: Himmet Umung, Bagkent University, Ankara, Turkey

Chair: Isil Bas (Istanbul)

Friday 2 September, 9-10

The proposed lecture under the title given above is an analytical and argumentative attempt
to demonstrate in what ways and by what perceptions the English literati in the sixteenth
century turned from their imitation of Continental literary norms and Petrarchan populism to a
deliberate and focused engagement in a theoretical and pragmatic politics for the creation of
a national literature that was not only to be authentic and native in identity but also to match
up the standards of Renaissance humanism and literary performance at large. Although the
origins of a sense of a distinct English literary identity may be traced back to Chaucer in the
fourteenth century, it was with the Elizabethan generation of the literati in Renaissance
England that this sense became dominant and constituted the essence of their literary
politics at the time. For this generation, creative originality and independence from foreign
influence were to be prioritized and privileged over imitation and traditionality. In fact, at a
time when political, ideological, cultural, economic, commercial, and colonialist nationalism
was on the rise in Renaissance Europe, it would not be unusual for the Elizabethans to
pursue radical policies of nationalism in every sphere, including most importantly the
formation of a national literary identity. For an illustration and discussion of all this process,
references will be made in the lecture to Sir Philip Sidney, Edmund Spenser, Marlowe,
Shakespeare, and their contemporaries.

PL13 - Enhancing the Role of Corpora in Bridging the Gap between Translation
Theory and Practice

Lecturer: Titela Vilceanu, University of Craiova, Romania

Chair: Jasmina Dordevic (NiS)

Friday 2 September, 9-10

The lecture is intended to discuss the increasing role of corpora, including learner corpora of
translated texts, as well as bilingual/multilingual parallel corpora of source texts and the
official version, in translator training and in translation quality assurance. The question of
corpus design should be envisaged in conjunction with corpus usability, i.e. fitness for
purpose. In this respect, it is important to build a formative environment for translation
trainees with a view to developing their critical thinking and reflective approaches to
translation as a process and product, on a par with growth-orientation. It is equally important
to raise the professional translators’ awareness of the potential of corpora although their use
for real life purposes might

seem time consuming, and in spite of the widespread practice of evaluating the translation
product rather than the translation process.
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SESSION 1

Fictionalising William Shakespeare’s Life on Page and Screen

Ana-Maria Iftimie (University of lasi, Romania)

Given the numerous theories regarding Shakespeare’s career and life, of which not

much is known, writers and directors have seized the opportunity to re-create his Life



in various media, twisting the little information that survives and adding new theories
and conspiracies to the already existing ones. Thus, one of the main questions is how
has the rise of biography changed the way in which we perceive Shakespeare
nowadays? Has his role as a national cultural icon changed?

Consequently, the main assumption of this thesis is that, for all his popularity,
the Bard is becoming of less and less interest to the younger generations who seem
to have lost their appetite for culture and, particularly, for literature. As a result of this
loss of interest, biofiction and biopics have been gaining ground in attempts to
represent Shakespeare and bring him closer to our times and closer to the public.

The main aim of this research is to discuss some of Shakespeare’s
representations in the written and filmic media and, consequently, the way in which
our perception of him has changed, his status as cultural icon shifting, although his
popularity has prevailed. Other aims are to contribute to the existent literature review
on this topic by adding the analysis of new written and filmic texts, to attempt an
identification of new traits of biofiction and the biopic and to attempt an analysis of the
way in which the authors of the proposed sources fill in the gaps in Shakespeare’s
documented life in order to put forward various images of the Bard.

The research that | have done so far has revealed that, although there are still
more reverential depictions of this cultural icon, others portray the Bard in a more

humorous way, employing parody and irony.

Afro-British Audiovisual Culture from the Thatcher Era to the End of

the Millennium: Memory, Identity, and Experimentation

Maria Piqueras Pérez (University of Murcia, Spain)

During the 1980s, several Afro-British film collectives emerged in the United Kingdom
to challenge how they had been historically and stereotypically portrayed in British
media and to try to give a response to the social unrest that the country was facing in
that decade. The collectives in my research are the workshops Ceddo (1985-1992),
the Black Audio Film Collective (BAFC, 1982-1998) and, Sankofa (1983-1997). They
were collectives made up of flmmakers who articulated important reflections on post-

colonial identities in contemporary Britain. These collectives developed their



productions following intellectual influences such as C.L.R James, Paul Gilroy, Stuart
Hall, and Frantz Fanon as well as aesthetic ones such as New Latin American cinema,
cinema vérité, or experimental cinema among others. Sankofa, BAFC, and Ceddo
succeeded in showing what it means to be British and black from the perspective of
the Afro-descendant communities themselves in an unprecedented exercise of self-
definition since traditionally these communities were represented through the eyes of
people from outside the community.

In my thesis, | use the productions of these collectives as a tool of analysis to
explore how they deal with questions related to temporality, identity, memory, and
space through their avant-garde practice. In fact, these themes and the theories
related to them are to be taken as my intended methodology and the collective’s
productions my corpus under consideration. My results so far are, on the one hand,
that these filmmakers produced a cinema that was challenging visually at the same
time that accessible and community-oriented and, on the other hand, that they
managed to open up the space for Black British cinema in a convoluted social, political
and cultural period setting the record straight concerning previous representations of

Black Britishness and the diaspora experience.

Comedic Explorations of Identity and the Brexit Movement in Film

Sara Martinez Guillén (University of Valéncia, Spain)

Nowadays representation has become an important aspect in cinema, leading to
people in the industry fight for diversity. This could be seen in the different social
movements (MeToo, BlackLivesMatter...) which have affected some memembers of
industry who have tried to modify some aspects in their projects to bring more changes
to society. The importance films have in our society is undeniable, but sometimes we
overlook the influence they may have in important social events. When a film is not
considered a serious one because it has comedy in it, we ignore how this story can
affect us as a society. In the recent years, the UK has been experienced some
important changes due to Brexit. The objective of this paper is to analyse how some
comedy films have shaped an image of the UK which ultimately led to the Brexit vote.
National movies have the power of creating an identity for the local audiences, but at



the same time this identity can exclude some members of society who have had no
chance to create their own image of this nation. By means of analysing the humour
from a theoretical point of view and a cultural one, this study focuses on analysing the
power comedy and popular films have had in the outcome from the 2016 vote. Being
released between 2001 and 2016, Bridget Jones' trilogy offers us an overview of rom-
coms in two different decades, and as such as an example of what can be analysed
in other feature films. The characters they represent, the locations chosen or the way
comedy is used cto reate a picture of a country which could have led to the majority of
British citizens vote for Leave.

Nowadays representation has become an important aspect in cinema, leading
to people in the industry fight for diversity. This could be seen in the different social
movements (MeToo, BlackLivesMatter...) which have affected some memembers of
industry who have tried to modify some aspects in their projects to bring more changes
to society. The importance films have in our society is undeniable, but sometimes we
overlook the influence they may have in important social events. When a film is not
considered a serious one because it has comedy in it, we ignore how this story can
affect us as a society. In the recent years, the UK has been experienced some
important changes due to Brexit. The objective of this paper is to analyse how some
comedy films have shaped an image of the UK which ultimately led to the Brexit vote.
National movies have the power of creating an identity for the local audiences, but at
the same time this identity can exclude some members of society who have had no
chance to create their own image of this nation. By means of analysing the humour
from a theoretical point of view and a cultural one, this study focuses on analysing the
power comedy and popular films have had in the outcome from the 2016 vote. Being
released between 2001 and 2016, Bridget Jones' trilogy offers us an overview of rom-
coms in two different decades, and as such as an example of what can be analysed
in other feature films. The characters they represent, the locations chosen or the way
comedy is used cto reate a picture of a country which could have led to the majority of

British citizens vote for Leave.

The Nexus between National Identity & American Film Industry in
Post-9/11 Events: A Multi-Method Analysis



Rabeb Touihri (E6tvos Lorand University, Budapest)

American national identity has received much attention from multidisciplinary fields of
research. This study aims to investigate the impact of the American film industry on
American identity through an analysis of the American audience’s process of
identification with characters belonging to the same ethnic group during collective
traumas scenarios. A comparison between attitudes and behaviors towards their
national and ethnic identity is conducted. The research gap the paper intends to fill is
to show the importance of the choice of the villain in different imaginary attack
scenarios and its impact on American identity based on Michael C. Frank’s concept of
the Cultural Imaginary of Terrorism. The significance of this gap is that the discussion
of the cultural imaginary of terrorism through movies and its impact on the attachment
to the national group is understudied. The research’s main theoretical consideration is
based on Claude Levi-Strauss’s binary opposition theory, Joseph Campbell’s hero
archetypes, Jeffrey Alexander’s ideas of cultural traumas and collective identity, and
Michael C. Frank’s cultural imaginary of terrorism in the post-9/11 context. To achieve
this aim, a deep analysis of the characters’ symbolic meanings in relation to their
historical context would articulate their role in rebuilding faith and trust in America’s
ability to fight its enemies and empower the national sentiments through Captain
America. A qualitative research method is necessary to analyze the heroes and the
villains’ archetypes. The main results of this research suggest a link between the
binary opposition of cinematic heroes and villains and their symbolic meaning in a
post-9/11 context. The conclusion is a deeper understanding of the relationship

between popular culture and American identity in the contemporary era.

Cinematic Cities, Narrative, and Intertextuality: European Cities in

Contemporary Hollywood Films

Deividas Zibalas (University of Vilnius, Lithuania)

The dissertation is an interdisciplinary inquiry into the intricacies of the relationship
between cinema and the city, its primary focus being the so-called cinematic city, or,

simply, “the landscape of a city as reflected and portrayed in films” (Dakovi¢ 2021, 49).



Specifically, it deals with the cinematic cityscapes of major European cities in
contemporary Hollywood films of various genres, from romantic comedies, such as
Woody Allen’s To Rome with Love (2012), to action-thrillers, such as Jaume Collet-
Serra’s Unknown (2011).

The dissertation aims at exploring how major European cities are transformed
into cinematic cities in contemporary Hollywood films. As discursive constructs,
cinematic cities, even more than the real ones, do not have fixed meanings, and the
thesis aims at exploring what meanings European cities are endowed with and how
they are constructed in contemporary Hollywood films.

The dissertation makes use of an interdisciplinary methodological approach,
relying on a variety of theoretical frameworks, the common denominator being the
notion of the cinematic cityscape as a palimpsest identity text (Dakovi¢ 2011). It serves
as a kind of suture that weaves together various strands of scholarly discussion
concerning (cinematic) cities. First, it allows to conceptualise cinematic cities in the
light of Edward Soja’s (1996) notion of cities as real-and-imagined. On the one hand,
cinematic cities reflect actual cities (their architecture, monuments, and history) while,
on the other hand, they make use of their imagined identities from previous cultural
texts. Second, the notion of the city as a palimpsest is conducive to situating the
dissertation within the larger discussion on cities, especially within the Spatial Turn,
where cities have been conceptualised as spatio-temporal in nature (e.g., Soja 1989,
2009).

The preliminary interpretation of the selected films suggests that cinematic
cityscapes in Hollywood films become complex hypertexts that have to be traced along
various textual dimensions. Woody Allen’s representation of Rome in To Rome with
Love, for example, is ridden with clichés, but Allen also taps into the history of
Hollywood as well as previous textualisations of the city in Italian cinema, such as
Mauro Bolognini’s Guard, Elite Guard, Brigadier and Marshall (1956).
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SESSION 2

“Not Just a Phase”: Queer Trauma of Early Lives in Contemporary

Anglophone Literature and Film

Corpus Navalon Guzman (University of Murcia, Spain)

Since the inception of the pluralistic model of trauma, an attempted rupture with the
pathological realm for its exploration could be discerned. (Balaev 2012) Nonetheless,
despite the constitution of concepts like Queer Trauma (Cvetkovich 2003), research
to date still approaches the traumatic experiences of queer children from a
psychoanalytic perspective. As a consequence, these explorations have been
constituted under ‘pathologies’ that rendered socio-cultural issues invisible. Thus, the
main aim of the present study is to articulate a non-medicalized perspective of trauma
in queer childhood through the analysis of selected contemporary Anglophone
literature and films.

Through a methodological approach that combines queer (Butler, Freeman,
Halberstam) and trauma (Cvetkovich, Balaev, Forter) theory, this work seeks an
additional threefold objective: (1) to examine texts and visual materials as sites of
negotiation between materialized traumatic experiences and different cultural
discourses on gender and sexual identity; (2) to delve into accounts of the traumatic
aspects of queer development in search of patterns that avoid psychoanalytic
representation; (3) to determine if these depictions reconfigure traumatic experience
as a productive site that creates new value to queer children’s representation and
cultural practices. Even though establishing results at this early phase is certainly
restricted, it could be argued that a different pattern of representation when trauma is



not conveyed through symptoms may have been detected. Similarly, these depictions
may also modify the distressful state of trauma into a productive place for its
processing. Hence, results point in the direction of a foreseeable re-evaluation of

trauma that gives new knowledge not pathology for the queer child.
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Framing Reconciliation on the Western Front: The Importance of

Reconciliation for Current British Great War Remembrance

Sarah FiBmer (University of Bonn, Germany)

This dissertation focuses on current British remembrance of a war that still has a fixed
place in many collective memories: on World War One, its commemoration at the
numerous sites of memory on the Western Front, and their power to impact their many
recent visitors. The current disastrous escalations in Ukraine have underscored that
continuous peace and reconciliation are no guarantee, even within Europe.
Understanding the strengthening of reconciliation as vital for continued peaceful
European partnerships, this dissertation discusses in how far selected memorial sites
in West Flanders and Northern France frame the Great War today in such a way that
its commemoration promotes reconciliation and international understanding. In order
to achieve this, a corpus consisting of comprehensive photo documentations of the
chosen sites (including a detailed documentation of exhibition texts) was accumulated
in 2018/19 and will be expanded in 2022. This corpus is subjected to an analysis of

pre-determined visual and textual frames which focalise specific topics and themes or



implement strategies that are useful for a reconciliatory Great War commemoration —
the analysis of their use and frequency thus serves to establish the role and
importance reconciliation is ascribed at individual sites. Taken together the analysis
emphasises that it is possible for lieux de mémoire to frame this war in a way that its
commemoration strengthens reconciliation and highlights its significance — although
different sites do this to varying degrees. Apart from frame analysis, the theoretical
background of this dissertation is based on memory studies (esp. cultural memory,
lieux de mémoire and questions of identity), material culture theories and the concept
of reconciliation. An additional chapter will also evaluate the role that the Great War
and its centenary play for British collective memories and further assess in how far a

strengthening of reconciliation is necessary in our current political climate.

Representations of Macau and Hong Kong in Portuguese and British
Children and Young Adult Literature from the Late 20" Century and
Early 215t Century

Ana Brigida Paiva (Universidade Nova de Lisboa, Portugal)

The Special Administrative Regions (SAR) of Macau and Hong Kong have played a
particular role in Sino-British and Sino-Portuguese relations throughout history, most
notably for their unique, and long, decolonisation processes. Portugal and the Britain
were the last two European nations to leave the territories they had previously
occupied in East Asia, with political handovers preceded, and followed, by extensive
transitional periods. Yet, though the handovers of Hong Kong (in 1997) and Macau (in
1999) brought the British and Portuguese empires to a definitive end, these territories
neither became completely independent, nor were they fully re-assimilated into the
People’s Republic of China. Instead, they were given a SAR status, allowing for their
in-between, transitional state to last for an additional fifty years.

Given the political, social, and historical importance of the transitional periods
that preceded both handovers, these highly mediatic events also affected the
children’s and young adult publishing market — there were, in fact, several picture
books, as well as middle grade and young adult fiction and non-fiction books,

published in both Portugal and the UK in the late 1990s early 2000s which were set in



Macau and Hong Kong. Anchored by a comparative literature and postcolonial studies
framework, this thesis will examine the ideological impact of Sino-Portuguese and
Sino-British relations in these transitional periods on Portuguese and British children
and young adult publications; additionally, it will demonstrate that while Portuguese
narratives tend to emphasise the more harmonious and collaborative aspects of
Portugal’s political and historical relationship with Macau and China (and the future of
Portugal’s cultural and linguistic presence in East Asia), British narratives, on the other
hand, lean towards more ambivalent representations of the colonial relationship with
Hong Kong, being generally more concerned with the SAR’s future and cultural identity
post-1997.

English Translation Strategies for the Modal Particle i (A) in

Chinese Opera Texts
Zhu Xiaohan (University of Debrecen, Hungary)

In my presentation | will give an overview on the strategies of the English translation
of the Modal Particle (MP) I (A) in Chinese cultural texts, attempting to shed light on
how the function of the Modal Particle in Chinese texts is reflected in the English
translation. Chinese has a very rich system of MP-s that is frequently used in spoken
language, in English, in contrast, a unique group of MP-s is not assumed by most
linguists. Therefore, the translation of MP-s is a common problem in translations from
Chinese to English.

In my presentation, a Chinese opera text and its English translation are used
as the corpus. The reason for choosing a Chinese opera text as the corpus is because
it contains a large number of MPs the translation of which has not been adequately
studied yet. This study will first dwell on the cultural function of the MP 1 (A) in the
corpus, and then, by applying the comparative analysis method within the framework
of Christiane Nord’s Functionalist Approach, | will discuss some typical strategies
which are used in the English translations of the MP 1 (A).

Preliminary results show that several strategies such as omission, linguistic
amplification, and explicitation are used in the English translation of the Chinese Modal

Particle il (A), and they tend to be used in different sentence types. The analysis of



the translation strategies also shed light how translators try to avoid possible losses of

cultural bounded information in translation of Chinese opera texts.
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SESSION 1

The Key English Pronunciation Difficulties for Egyptian EFL
Learners: Teaching Materials and Implications for EFL Teachers

Hasnaa Hasan Sultan Abdelreheem (University of Szeged, Hungary)

My research project aims to investigate the key English pronunciation difficulties, both
segmental and suprasegmental, of Egyptian learners of English, considering both
production and reception, in a corpus of recordings of English conversation classes.
The project will involve both contrastive analysis (of the phonological systems of
English, Egyptian Arabic and Modern Standard Arabic) and error analysis to outline
the phonological aspects that should be prioritised when teaching English to Egyptian
EFL learners based on the Lingua Franca Core (LFC) Model by Jenkins (2009) and
Patsko (2013) and, accordingly, the teaching implications would aid
designing/choosing the most effective teaching materials and techniques that address
the problematic aspects.

The study will employ both quantitative and qualitative approaches. Concerning
the quantitative analysis, the recorded content will be analysed in terms of three main
parameters: phonemic quality, accuracy of production and duration of the segments
(Martin 2013: 267) via PRAAT software. Regarding intonation, it will be analysed
based on Brazil's (1997) “discourse intonation” model where (de)selecting certain sets
of intonation patterns are believed to convey a communicative significance. Moreover,
the learners’ views on their own performances, desired proficiency criteria, attitudes
towards English and the specific items they are learning, and the influence of mother
tongue are considered essential for this research to capture the complexity of the
research problem and bridge the gap between the learners’ needs and what they are
provided. English teachers will also be involved to explore their views on some issues
including the drawbacks of the courses provided for the learners and the difficulties
they have while teaching English pronunciation. Additionally, feedback from both
learners and teachers will be sought to gain insights to the extent to which they
(dis)agree with what the research will have yielded. These objectives could be

achieved through administering questionnaires and/or interviews with the participants.
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Enhancing Students’ Motivation in the EFL Classroom Using the

ARCS model: Tunisian Undergraduate Students
Bouchra Kouraichi (University of Szeged, Hungary)

An abundance of research suggests that motivation is important for foreign language
learning. However, few studies have focused on the effective use of motivational
strategies by teachers. Keller's (2010) ARCS model addresses the gap between L2
motivation theories and classroom practice with a focus on four categories: attention,
relevance, confidence, and satisfaction. The current research seeks to investigate
Tunisian university teachers’ use of motivational strategies (MS) (Dornyei, 2001) and
the extent to which their students find them effective. It also seeks to explore the
relation between students’ self-perception and their teacher’s use of MS. In addition,
it will highlight any correlation between students’ English proficiency level and their
perception of MS. The following instruments will be employed for data collection to
answer the research questions: (a) the Instructional Materials Motivational Survey
(IMMS) questionnaire to students and teachers (Keller, 2010), (b) the L2 Motivational
Self System (L2MSS) questionnaire (Dornyei, 2010), and (c) the Motivational
Orientation of Language Teaching (MOLT) classroom observation scheme by
(Guilloteaux and Ddrnyei, 2008). Quantitative and qualitative methods will be used to
process the data. The quantitative analysis will be carried out with SPSS 24.0. Factor
analysis will be conducted, and the items with significant factor loadings will be labelled
under the ARCS categories. The reliability with Cronbach’s alpha for each factor

should be checked for internal consistency. More statistical analyses will be carried


https://elfpron.wordpress.com/2013/11/21/what-is-the-lfc/

out to calculate descriptive statistics on the four categories of MS for both students
and teachers. Then, an independent samples t-test will be done to identify any
significant difference between students’ and teachers’ perception of MS. Repeated
measures one-way ANOVA will be conducted within the teacher group and the student
group to identify any differences among the four MS categories. One-way MANOVA
will be also calculated to look for a correlation between learner’s proficiency levels and
their perception of MS. The observation results will be first analyzed qualitatively
through the MOLT scheme. Then, z-scores will be computed to compare observation
results with teachers’ questionnaire results. To make this comparison possible, the
MOLT items will be categorized according to the ARCS model. The present study is
expected to make methodological and pedagogical contributions to the Tunisian

educational context.
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The Americanization of Nigerian English: Corpus-based Studies and

Interviews

Temitayo Olatoye (University of Eastern Finland)

My article-based dissertation is designed as a quantitative investigation which employs
corpus linguistic methods complemented with qualitative interviews. Based on the
variationist sociolinguistic tradition, | investigate the Americanization of Nigerian
English (NigE) using quantitative data from the International Corpus of English (ICE)
and Global Web-based English (GloWbE), and qualitative data from semi-structured

cross-generational interviews. Using a comparative approach and probabilistic tools, |



examine the distributive patterns of American-influenced features in NigE lexis,
spelling and morphosyntax. Corpus-based studies are typically limited in design as
factors that influence frequency patterns such as language attitudes or speaker
perceptions are inaccessible via corpora. Therefore, eliciting metalinguistic data from
three generations of NigE users adolescents (14—-18 years), adults in the workforce
(33-48 years) and retirees (65-80 years) will provide rich data for subsequent
qualitative analysis. The following research questions will be answered via four
studies:

1. To what extent do American-influenced lexical items, spelling and grammatical

features occur in the ICE and GloWbE-Nigeria corpora?

2. What are the beliefs and attitudes of Nigerians towards the use of these

‘Americanisms’?

In my study of morphological Americanisms, | examined verb regularization
patterns in NigE, American English (AmE) and British English (BrE). Findings provide
little support for a strong American influence, rather there is an indication that NigE
portrays signs of ultra-conservatism, moreso than its historical parent variety — BrE.
Future studies on variation in spelling, lexis and syntax may however produce different
results. It is expected that the overall results from the systematic investigation of
American influence in contemporary NIigE will be a vital contribution to the existing

body of research on Nigerian English.

Feminist Pedagogy in Refugee Language Education in Greece
Tereza Mytakou (Trinity College Dublin, Ireland)

The current paper seeks to present the author's doctoral research on the use of
feminist pedagogy in English language education for students with refugee
backgrounds in Greece. The starting point for this research is the premise that
education for refugees should not only address their linguistic needs, but should also
provide them with cultural competence, and the means to critically explore the concept
of gender. The project is grounded theoretically in feminist pedagogy (hooks, 1994;
Benesch, 1998; Shrewsbury, 1997; Crabtree et al., 2009) and critical pedagogy theory
(Freire, 1970), as well as theories from critical applied linguistics (Pennycook, 2021).



Feminist pedagogy is proposed as a methodology of teaching students with refugee
backgrounds, due to its links to critical pedagogy and its aim to empower and give
voice to the “oppressed”. The main research question that is addressed is the
following: how can feminist pedagogy be implemented in the refugee classroom, in
order to provide a more culturally and linguistically responsive education for refugees,
which will also help build resilience? The paper will present the author’s field research
at a school for refugee-background students in Greece and the process of qualitative
data collection, which took place in the following three ways: a) the keeping of a
researcher diary and fieldnotes, b) conduction of archival research and student
discussions, and c) conduction of semi-structured interviews with educators and
managerial staff in refugee education. The methodological framework upon which the
research is based is feminist research methodology (Hesse-Biber & Leavy, 2007) and
feminist standpoint theory (Harding, 2004), and the proposed analytical approach of
the data is thematic analysis (Clarke & Braun, 2006). To date, the formulation of the
theoretical framework and the process of data collection have been completed. By the

time of the conference, the analysis of the data will also have been completed.

“Sitting on a chair writing a paper on prepositions”: A Cognitive
Semantic Study of the Polysemy of the Preposition on

Michelle Weckermann (University of Augsburg, Germany)

This paper examines the polysemy of the preposition on. Using a cognitive semantic
approach, different senses of on are analysed and modelled with image schemas and
semantic networks. While there is extensive research on the polysemy of prepositions
(e.g. Hanazaki, 2005 for by; Tyler & Evans, 2003 for over), many studies based their
analyses on fabricated examples (e.g. Tyler & Evans, 2003; Lakoff, 1987). Moreover,
many studies have been criticised for relying solely on the researchers’ introspective
judgments and are therefore lacking a methodology for determining and distinguishing
senses of a preposition (Sandra & Rice, 1995).

The present study aims to improve on these two pieces of criticism by using
natural data from corpora and by applying such methodological criteria. In relation to

the first point, data for on was gathered from a range of corpora, including a legal



corpus (EuroParl) and four novels from different genres (thriller, romance/drama,
dystopia/fantasy, and philosophical novels). This range of topic areas should mirror as
many different senses associated with on as possible.

Concerning the second point, Tyler and Evans (2003) were the first to introduce
two criteria for determining and distinguishing senses, stating that an established
sense has to express a distinct nuance of meaning from the other, already existing
senses, and has to do so independently of context. These two criteria are adopted in
the present study yet specified with ideas from Cruse’s (2000) account of how context
can influence word meaning. It is, for instance, asserted that on does not express a
sense denoting motion, as this dynamic meaning is not provided by the preposition
itself but by the preposition in combination with a motion verb. Applying these slightly
modified criteria to the corpus-based data set for on yielded a total of eight distinct

senses of spatial, temporal and abstract nature.

SESSION 2

What the F*** Didn’t You Just Say?: The Subtitling Strategies
Adopted to Render Swear Words in the French Versions of Netflix

Original Series

Eponine Moreau (University of Mons, Belgium)

Through the use of an ad hoc parallel corpus, aligned and edited manually, my PhD
project consists of a quantitative and descriptive analysis of the translation strategies
implemented by (professional) subtitlers to render swear words from the English
original version into French subtitles in three Netflix original series: Orange Is the New
Black, Bloodline and House of Cards.

In order to shed some light on the preferred strategies used to render the words
fuck (and its derivatives), shit (and its derivatives), ass and bitch, | have applied the
same theoretical framework as Diaz-Pérez (2020) and my methodology is primarily

based on the Descriptive Translation Studies paradigm. | have first classified the



swear words under scrutiny and annotated the English subcorpus according to four
textual parameters: the semantic field of the swear words, their grammatical category,
the intratextual function of the swear words and their extratextual function. Similar
analyses have been carried out on the French subcorpus.

Those parameters were then used to categorise the occurrences into different
speech acts and to classify and then categorise the translation of the swear words into
four main translation strategies: pragmatic correspondence, de-swearing, softening
and omission. Preliminary analyses carried out on the first season of Orange Is the
New Black have shown that the most frequent strategies used to render the four-letter
words fuck and shit and their derivatives were pragmatic correspondence (109/335
occurrences) and omission (94/335 occurrences).

The corpus analyses crossed with data collected from interviews of subtitlers
working for Netflix should enable me to formulate a (potential) norm regarding the
subtitling of swear words from English into French in Netflix original series.to examine
the available sources in three different languages (English, German and Italian)
concerning this hoax and pinpoint the rhetorical strategies used by the authors of the
articles and/or social media posts. The purpose of this research is to facilitate the
recognition of hoaxes when it comes to Covid-19 and vaccines and to provide online
users with the necessary tools to counteract the spread and the make-believe of fake

news.
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When Covid Hoaxes Travel Faster: A Study on Dr Jendges’ Suicide

Federica Modafferi (Technical University of Chemnitz, Germany)

One of the most problematic matters about the current Covid pandemic is the
uncontrollable spread of fake news on the internet, which are used to manipulate the
information and, as a consequence, the perception of society regarding major
worldwide events. A controversial case occurred in 2021 in the city of Chemnitz,

Germany, where the suicide of the head of its Clinic, Dr Thomas Jendges, was



distorted and misused to corroborate the political agenda of anti-vax ideologists by
means of social media such as Facebook and Telegram. The aim of this study is to
investigate eight articles published in blogs and online newspapers, written in two
different languages (four in English and four in German), and study the way the authors
attempt to fulfil their purpose. The methodology is the news schemata of Van Dijk,
which is considered a fundamental approach to analysing news stories. On the basis
of the data, the present work demonstrates how the structure of an article can predict
whether the content is truthful or mendacious. Finally, it is the ultimate intent of the
author to improve the reporting and the fact-checking of news, especially when these

involve the Covid pandemic.

Typical Interlanguage Features of Czech Students Documented in

the Written Part of School-leaving Exam in English
Véra Sladkova (Masaryk University, Brno, Czech Republic)

This thesis focuses on the frequency and accuracy of seven types of grammatical
collocations, i.e. G5 and G8D-G8I according to BBI DICTIONARY CLASSIFICATION
OF COLLOCATIONS (Benson et al., 1986), and pragmatic formulae used in requests
in CZEMATELC, an English language learner corpus (8,338 types; 211,503 tokens)
consisting of 1,841 English essays from the written part of the Czech national school-
leaving exams between 2015 and 2019. This random cluster sample represents 0.82
per cent of all essays collected within five years and contains clinically elicited data
corresponding to a B1 CEFR level.

The analysis of the studied lexico-grammatical features (i.e. verb patterns, co-
occurrence of verbs/adjectives and prepositions) was approached in the sense
outlined by Halliday (1992) and Hunston and Francis (2000). The request strategies
and their constituents were analysed by using an integrated analytical framework
combining the CCSARP CODING MANUAL (Blum-Kulka, House, & Kasper, 1989) and
TYPOLOGY OF MODIFIERS FOR THE SPEECH ACT OF REQUESTING (Soler,
Jorda, & Martinez-Flor, 2005). Frequency analysis (Ellis & Barkhuizen, 2005) realized
by means of online corpus analytical tool AntConc 3.4.4w (Anthony, 2014) was chosen

as the main research method and the manual frequency counts were accompanied by



detailed qualitative analysis of the context. This mixed research paradigm was
interpreted in relation to English Grammar Profile, English Vocabulary Profile, Brown
Family (C8 tags) and the Czech National Corpus (Kfen et al., 2015).

The findings reveal prevalence of A1-A2 CEFR level colligations relying on a
limited number of verb and adjective lemmas, a wide incorrect pattern variation and
preference for patterns which are also the most frequent patterns of their Czech
equivalents. The analysis of conventional formulaic sequences shows preference for
politeness strategies typical of Czech and limited awareness of face-saving strategies

expected by English native speakers.

Linguistic Politeness of Czech University Students in the English
Language (L2)

Marie Lahodova ValiSova (Masaryk University of Brno, Czech Republic)

Interlanguage pragmatics is the study of pragmatic competence of foreign language
students, focusing on interaction and speech acts (Kasper & Dahl, 1991; Kasper &
Rose, 2002; Leech, 1983; Schauer, 2006): it examines students’ ability to use various
linguistic means in the target language when interacting in various contexts, and
studies students’ ability to devise and appropriately use speech acts, such as
requests, apologies and refusals.

Requests and apologies are among the most commonly studies speech acts,
for two main reasons. First, they are regarded as face-threatening facts and tend to
be examined not only in terms of pragmatic competence but also from a politeness
theory viewpoint (Brown & Levinson, 1987). Secondly, even though some pragmatic
norms are considered universal, requests and apologies are difficult to grasp for
foreign language students, as they are cultural and language-specific expressions.

No comparative study of the speech acts of request and apology produced by
Czech learners of English has yet been done. The aim of my dissertation is to fill this
gap by exploring intercultural differences, and positive or negative transfer that
influence the use of English by Czech native speakers.

The analytical method draws on Blum-Kulka and Olshtain’s (1984) typology of

requests and apologies and employs a written discourse completion task for data



collection. So far 10 requests and 10 apologies (social variable: equal-status and
unequal-status) in Czech and in English were collected from 81 Czech university
students. Data from native speakers of English has not yet been collected.

The preliminary results indicate that when expressing their requests in English
Czech students opted for a conventionally indirect strategy, namely ‘reference to
preparatory conditions’. This corroborates with the outcomes of previous studies. The
social variable seemed not to affect strategy selection. The analysis of apologies
indicates that the three most frequent apology strategies, namely Statement of
remorse, Account and Offer of repair, remained the same across formal and informal

settings.
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Negotiation of Meaning in Telecollaborative Exchanges: A

Partnership between Japanese and Spanish University Students

Patricia Guill Garcia (University of Valéncia, Spain)

This paper is focused on Negotiation of Meaning (NoM) episodes found in ten
audiovisual telecollaborative interactions. The study is being conducted within the
context of the VELCOME project, which carried out a telecollaborative partnership
between Japanese and Spanish university students. The main aim is to identify the
types of NoM employed and determine their relevance from a communicative point of

view within these telecollaborative exchanges.



To do so, the corpus will be analyzed through a mixed methodology, since the
quantitative results provide the basis for the subsequent qualitative analysis of the
data. The NoM episodes will be analyzed based on Smith’s (2003, 2005) expansion
of the model of Negotiation of Meaning formulated by Varonis and Gass (1985). In
addition, the triggers are going to be classified into attended and unattended, and,
subsequently, into resolved and unresolved. A deeper insight into the nature of these
interactions will be provided through the observation of the strategies employed by
students, which will be based on Clavel-Arroitia’s (2019) categorization of resolution
strategies.

Three out of the ten interactions have been scrutinised so as to obtain some
preliminary results. Hence, this analysis shows that NoM episodes represent a
relevant portion of the interactions (50,46% of the whole corpus), emphasizing the
significance of these breakdowns in communication. Furthermore, it was found that a
high percentage of the triggers were attended (64,53%) and resolved (93,24%),
although a substantial number of triggers of a purely linguistic nature were unattended,
which implies that students perceive language as a functional tool in these
interactions. In other words, if linguistic errors do not impede the flow of the
conversation, they are generally ignored. Finally, the salient presence of strategies
such as confirmations, clarification requests, comprehension checks, gestures, and

changes of mode leads to fluid interactions and efficient task completion.
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SESSION 1

Individualism and Collectivism in Shakespeare
Sali Said (E6tvds Lorand University, Budapest)

Peter Holbrook celebrates Shakespeare as “an author for a liberal, individualistic
culture”. In contrast, Kai Wiegandt emphasises the dramatist’'s matchless power to
depict the mass community. This paper examines Shakespeare’s approach to both
individualism and collectivism to discern how the im/balance between them affects his
characters’ mental health, interpersonal relationships, decisions, and courses of
action, as well as our reception of them because of that im/balance.

Unlike many critical readings that classify the relationship between Antony and
Cleopatra as either lust or love, | identify three main stages they pass through, from
extreme individualism during peaceful times (feasting and debauchery), through
collectivism during wartimes (comradeship, loyalty, and solidarity), to a compromise
between them towards the end of the play (demonstrating love and stability).
Additionally, Cleopatra who has been usually examined alongside Antony has yet to
be properly explored in her relationship with her attendants which is an example of a
balanced, successful, and long-term relationship for enjoying both positive
collectivistic and individualistic values. That is, while the servants are loyal and act in
solidarity with their mistress, the latter respects their individual rights of freedom of
choice and expression.

This paper also challenges the popular reading of Hamlet that associates it with
individualism in that it argues that the play does not celebrate the individualism of
Hamlet, as Holbrook claims. Quite the opposite, it presents the negative side of

individualism as a problem that outweighs the positive collectivism in Hamlet’s life.



This is demonstrated by the lack of female support that lowers Hamlet’s sense of his

own worth and commitment to vengeance, thus delaying his revenge on Claudius.

A Gentleman on an Elephant: Thomas Coryate and the Uses of

Eccentricity in Early Modern Travel Writing

Christian Feser (University of Duisburg-Essen, Germany)

Thomas Coryate (15777?-1617), English courtier and raconteur, is best-known today
for Coryats Crudities (1611). This travelogue of a tour of Western Europe proved a
sensation among the literati and wits of his time. Soon, he set out on a more daring
venture: a journey on foot from Constantinople to the court of the Grand Mughal
Jahangir in Northern India. Coryate died before he could publish his second
travelogue, so the accounts of this extraordinary voyage are fragmentary, but what
writing has survived provides a unique perspective on pre-colonial India. Coryate’s
fame, however, was short-lived and firmly tied to derision for his eccentric behaviour.
Astonishingly, only two (popular scientific) monographs about Coryate have been
published so far.

At the ESSE PhD Colloquium in 2019, using close readings from Coryats
Crudities and his letters from India, | discussed Coryate’s literary output in terms of
Bourdieuian forms of capital (feel free to approach me for the abstract/presentation).
At the coming colloquium, nearing the end of my doctoral research, | would like to
focus on my theoretical take on early modern eccentricity, a concept usually not used
in literary studies for texts published before the 18th/19th century.

During my research, creating something of a “methodology of early modern
eccentricity” has proven a more complex — and more controversial — topic than initially
expected, and writing a fruitful “eccentricity study” on Coryate has been more
challenging than expected. This is, in part, due to the fact that there is no critical edition
of Coryats Crudities to work with, and due to Coryate’s extremely baroque and ornate
writing style, as well as his collage-like publication of his work, which contains letters,
ekphrastic descriptions of architecture, Latin correspondence with scholars, and

dozens of mocking poems written by his acquaintances.



Curse, Darkness, Death: Radical Poetics and Politics in the Late
Work of P. B. Shelley

Zoran Varga (University of Zagreb, Croatia)

In his poetry, Shelley expressed the desire to embody the radical idea of freedom in
every sense. However, on the margins of desired utopia, his poetry is dominated by
motifs such as the curse, darkness and death as basic coordinates which show the
path of poetical subjectivity from the optimistic revolutionary enthusiasm to the
absolute disappointment when faced with death. The formal and content critical
analysis of Shelley's poetry will try to show the radical potential of given motifs, which
reflect the possibilities of Shelley's poetical radicalism. The hypothesis is that Shelley's
political radicalism achieves its full potential within poetical works themselves where
textual aesthetics and politics merge. The experience of reading Shelley's radical
poetics leads the reader to the critical understanding of his political experience as well
as the mutual transformation of reader's subjectivity and the subjectivity of literary text
making us to imagine what literature is and could be. The methodological framework
will be established upon contemporary tendencies of New Formalist Criticism, which
aims to emphasize the formal analysis of text as the basis of literary criticism, and on
the other side, it does not exclude historical perspective in literary text. In this sense,
one of main fields of interest is the relationship between poetical and political
experience of literary work, which creates its potentially radical meaning, which this
doctoral thesis aims to show on critical reading of Shelley's late period. Starting from
Prometheus Unbound, and including The Witch of Atlas, Epipsychidion, Ode to the
West Wind, Ode to Liberty, Adonais, and ending with The Triumph of Life. At the
moment, the reading of existing critical corpus on Shelley are in progress aiming to
establish the definition of his radicalism.

Through Mirrors, Holes, and Screens: The Transgressive Child of

Lewis Carroll and its Video Game Reinterpretations

Jéssica lolanda Costa Bispo (Universidade Nova de Lisboa, Portugal)



This research aims to analyse Alice’s Adventures in Wonderland (1865) and Alice
Through The Looking Glass (1871) by Lewis Carroll and three video games inspired
by these works — American McGee’s Alice (2000), Alice: Madness Returns (2011) and
Fran Bow (2015) — focusing on the idea that the child presented in these works is
transgressive. Considering the existence of a theoretical gap in traditional definitions
of the concept of transgression, this research adopts the term “space-border” to
analyse the child’s journey in the video game. The methodological framework
problematizes video game analysis from the perspective of Literary Studies without
excluding breakthroughs in the recently established area of Computer Game Studies.
Over the last two decades, studies within this academic field have produced an acute
debate regarding the theoretical framework for the analysis of video games, opposing
two distinct perspectives: Ludology and Narratology. Instead of focusing exclusively
on one of these approaches, this research conciles both, taking into account two major
conciliatory attempts in the field, made by Gonzalo Frasca and Michalis Kokonis.
Therefore, not only the gameplay and hypertext (ludological approach) will be taken
into account, but also the narrative structure of video games and their potential
storywise (narratological approach). Through the application of this methodology, it
becomes possible to analyse the concept of transgression in the literary works and
video games in-depth, establishing comparisons, and understanding the spaces and
borders crossed by the protagonist, as well as recurrent symbology, themes and
dialogue. By rejecting radical and unnecessarily limiting approaches, a conciliatory
framework will also enable responses to accusations of disciplinary colonization of
Computer Game Studies by fields such as Literary and Cultural Studies, drawing
attention to the importance of interdisciplinary debate. The project contributes to the
development of Digital Humanities and promotes the study of the video game as a
viable academic object of study.

Empathic Spaces in Modernist Narratives by Virginia Woolf and

Henry James

Andrea Talmann (University of Stuttgart, Germany)



My project is rooted in the research field of cognitive literary studies and examines the
relation between character movement, space, and empathy in modernist fiction. In the
course of my analysis, | will introduce the concept of ‘empathic space’ to literary
studies — a concept recently implemented in the field of architecture to do justice to
occupants’ sensorial experience of the built environment. | suggest that ‘empathic
spaces’ in narratives are spaces created by different types of corporeal and mental
movements which underlie characters’ experience of empathy.

To conceptualize different types of ‘empathic spaces’, | draw on the roots of
empathy in the concept of Einfiihlung from psychological aesthetics and on early-
twentieth century insights into empathy as a kinaesthetic mechanism. To emphasise
the relational and dynamic character of ‘empathic spaces’, | further follow De Certeau’s
notion of “space as practiced place”, while also considering recent insights into
empathy theory from the cognitive- and neurosciences.

My corpus comprises short stories, novellas, and novels by Virginia Woolf and
Henry James, which are especially fruitful for the analysis of ‘empathic spaces’
inasmuch as their publication coincides with the emergence of the English term
empathy. Moreover, these narratives are informed by rapid advancements in
technology and new practices in spatial design which resulted in new modes of
movement and being moved, as well as in an altered perception and conception of
space at the time.

Based on a first analysis of selected narratives, | have established a preliminary
taxonomy of different types of ‘empathic spaces’ at play in these narratives. The
results obtained so far point to a powerful interplay of active/passive bodily movement
(in the sense of moving vs. being moved) and mental movement (such as imagining,
oneiric movement, or mental time travel) for the creation of ‘empathic spaces’. Both
forms of motion include particular variables — such as velocity, orientation, or
directedness — that may either foster or hamper the creation of ‘empathic spaces’.
Thus, the creation and negotiation of ‘empathic space’ opens up a new perspective to
familiar texts, highlighting the significance of movement in different spatial structures
for the development of empathy in narratives.



Examination of British Modernist Patronage

Kristina MeliSova (Masaryk University of Brno, Czech Republic)

The aim of my dissertation is to provide the first systematic overview of patronage as
a practice influencing and in some cases facilitating the creation of British modernist
writing in the first three decades of the twentieth century. It follows Helleke van den
Braber’'s model of post-romantic patronage, examining all of its elements—the patron,
the artist, the art, and the public—and the way they interact with each other. Besides
mapping this relatively unknown area, my contribution lies in extending this model by
including another element—space. This is considered both in its literal meaning
(including the various salons, gardens, and drawing rooms which were the place for
meeting, creating, and conducting business), as well as its metaphorical sense studied
along the lines of Howard Becker’s art worlds. Essential for this thesis are also Pierre
Bourdieu’s concepts of the field of cultural production and various capitals at one’s
disposal since they allow for accounting of the complexity of exchanges that comprise
patronage. Specific British modernist patrons, such as Ottoline Morrell, Ethel Sands
and Sibyl Colefax and their relationships with the writers they supported, are used as
examples to illustrate the elements discussed. A combination of archival, biographical,
and qualitative sociological research is used to gain an understanding of the way all
the parties included perceived the arrangements they were part of. Although
interdisciplinary in its nature, the relevance of my research for the field of literary
studies specifically lies in its contribution to understanding the conditions under which
literary works are written, their value is influenced and notions of authorship and

creative agency are problematised when a patron is involved.

SESSION 2

Manifestations of Alienation and Self-ldentification in the

“Postindian” World in Sherman Alexie’s Prose and Poetry
Shaimaa Alobaldi (University of Debrecen, Hungary)



In Alexie’s literature, American Indian protagonists manifest alienation as a result of
the indigenous-settler relationship in the post-colonial United States. The alienated,
in their individual circumstance, feel that their life story is manipulated by colonial and
public narratives, and thus they have to pursue an authentic ethnic-based self-
identification.

Cultural hybridity, post-coloniality, and existentialism are the theories under
which my analyses are structured. Homi Bhabha'’s negotiating culture in a third space
is a cornerstone of the study. Gerald Vizenor’'s post-colonial examination of American
Indians as “postindian warriors” engaged in “survivance” acts offers the main
characteristics of the negotiators. Post-coloniality is a debatable issue for American
Indians as colonialism still has a continuation of its imperialistic dominant ideology to
be the main reason behind the American Indian feeling of nihilism and alienation.
Representatives who get engaged in cultural enunciations are existentialists in their
efforts to create purpose for their lives and their certainty to be alienation-survivors.
The emphasis on individual works supports the theme of cultural survival and validate
certain acts of rebellion against colonialism in its “post” presentation.

The method of analysis takes two directions. The first is to study texts in which
the characters tolerate alienation such as Arnold in The Absolutely True Diary of a
Part-Time Indian, Zits in Flight, and Marie Polatkin in Indian Killer. Furthermore, the
study focuses on understanding the resurrection process of relationship dissolution
that persuades the characters to change the despair phenomenon of their existence
into something valuable and effective, what | identify as the know- and live- how
method. The second part of the analysis focuses on a stylistic analysis of the alienated
use of rhetorical devices. Humor, de-archiving history, breaking down stereotypes,
authenticity of authorship, and the use of modern versions of storytellers and tricksters
are important expressions of Alexie’'s post-reservation mindset and the declaration of

his rhetorical sovereignty.

Mobility in the Garden. The American Road Narrative: An Ecocritical

and Geocritical Approach

Alice Carletto (Universidade Nova de Lisboa, Portugal)



The purpose of this research is to discuss the relationship between man and the
environment and to analyze how it is represented within a specific genre — the
American road narrative. This will bring forth the question of whether a group of
authors and their respective works show any kind of awareness of what has been
happening to the environment.

This research focuses on trips on the road undertaken exclusively with the car.
The American road is strongly linked to the idea of enacting an immersion and a
(re)connection with the American environment. The road and the car seemed to allow
this, but at what cost? Hence, close attention will be paid to natural landscapes and
the negative effects the car and the road inflicted on them. The environment will be
considered in its entirety, therefore it will be important to analyze urban spaces,
cityscapes, human intervention on the environment, as well as the role of technology
and progress on it, revealing also the great changes that the advent of the car and the
construction of roads had on the American space, altering cities or turning small towns
into ghost towns.

This research will focus on four non-fictional American road trips: John
Steinbeck’s Travels with Charley, William Least Heat-Moon’s Blue Highways, Larry
McMurtry’s Roads, and Philip Caputo’s The Longest Road. None of these show a clear
purpose of engaging with environmental issues, stressing the originality of this
research, which will provide a new interpretation of these works, expanding the studies
on the American road narrative.

The methodology will be focused on the genre of the American road narrative
and on environmental studies, specifically on ecocriticism and geocriticism. For the
analysis of natural landscapes, | propose to use ecocriticism as the main theoretical
framework, whereas, when focusing on other spaces, the geocritical approach is the
most appropriate, since it has a more inclusive outlook on space.

Constructing African American Masculinities in Ann Petry’s Oeuvre
Hogar Abdullah (University of Szeged, Hungary)

This dissertation delineates the representations of African American masculinities in a
selection of novels and short stories by Ann Petry. Petry’s black male characters are



caught in a process of being permanently constructed due to the intersecting power of
race, gender, class and other categories. They face oppression, stereotypes and
systemic barriers, hindering their way towards achieving a normative masculinity. The
difference between the violent, criminal, sexually-driven and anxious African American
males in “Like a Winding Sheet” (1945), The Street (1946) and “In Darkness and
Confusion” (1947), in parallel to the complex and relatively more progressive
depictions of them in “Solo on the Drums” (1947), The Narrows (1953) and “The New
Mirror” (1965) is the focus of this study. Petry’s role in undermining the socially
constructed and maintained negative stereotypes about African American
masculinities, allowing them to transcend their stereotypical confinements and move
towards more positive positions in the society remains underappreciated and an
unresolved debate. There is an actual interplay between representing and subverting
stereotypes in her novels and short stories which can be a part of an evolution of her
oeuvre. Nevertheless, | argue that Petry represents nuanced examples of African
American masculine identities which can go beyond the usual stereotypical depictions.
Intersectionality is the method | plan to implement in studying the representations of
African American masculinities whom can be perceived as an intersection of the
traditional masculine norms and the systemic impediments stemming from racism.
Analyses are carried out by following a three-step strategy of identifying categories,
describing them and asking “the other question” (Matsuda, 1991) about their
constitutive potential in shaping certain masculinities and to pursue the overlapping
and dynamic nature of the categories. In order to avoid the pitfalls of the open-ended
and exclusionary nature of categories’ intersectionality, race is to be regarded as the
master-category in configuring African American masculinities in this research. This
dissertation — adopting an intersectionality perspective — seeks to mark out the
disparity between the negative stereotypical representations of black masculinities the
mainstream American society holds and the changing quality added by Petry in her

process of constructing African American masculinities.

Neocolonial Marginalization of the Middle Easterners in the Fiction
of Nadeem Aslam and Mohsin Hamid
Ozgir Esen (University of Pamukkale, Turkey)



Neocolonialism is a term used to define the ongoing political, cultural and economic
exploitation of the decolonized countries, such as Kenya, Nigeria, Ghana or Algeria,
by the imperialist powers. Some scholars, such as Robert Young, suggest that
neocolonialism also covers the imperialist attitudes performed in the Middle East and
some Asian countries that include physical military invasions at the turn of the twenty
first century in addition to the indirect or hidden mechanisms applied in those
decolonized African countries. However, there is an obvious lack of studies that
analyse how the contemporary British fiction reflects that neocolonial condition in the
Middle Eastern countries. Within this context, the purpose of this dissertation is to
analyse the neocolonial condition of the Middle Eastern countries in the contemporary
British fiction through Nadeem Aslam’s The Blind Man’s Garden and The Wasted Vigil
and Mohsin Hamid’s Exit West and The Reluctant Fundamentalist.

The dissertation will gather the consequences of neocolonialism and the
concepts of ‘territorialization’, ‘reterritorialization’ and ‘deterritorialization’, suggested
by Gilles Deleuze and Felix Guattari, together to examine the marginalization of the
Middle Easterners in the abovementioned novels. Besides, the study will discuss that
those neocolonial practices conducted after 9/11 in the Middle East create two
alternatives for the Middle Easterners: One of them is migration. Neocolonial practices
force growing number of the Middle Easterners to migrate to the West to make safer
lives for themselves. Moreover, those practices affect the migrants arrived earlier
considerably. However, since neocolonial practices marginalize them, both groups
face identity problems triggered by neocolonialism. The other alternative is coercive
abidance. The Middle Easterners preferring to stay in the homeland become
marginalized in their homeland because of neocolonial prejudices imposed upon them
and experience the same identity problems. Consequently, the results obtained so far
have indicated that neocolonial practices deterritorialize the Middle Easters both in

their homeland and in the West.

Models of Femininity and Sexuality in Indian Diasporic Literature:

Jhumpa Lahiri, Chitra Banerjee, and Bharati Mukherjee

Ana Maria Crespo Gémez (University of Almeria, Spain)



The project gauges the portrayal of Indian women's sexuality and femininity in three
novels written by diasporic Indian women in the USA (Bharati Mukherjee's Darkness,
1985; Chitra Divakaruni's Arranged Marriage, 1997 and Jhumpa Labhiri's
Unaccustomed Earth, 2009). To represent these models, an approximation is made
theoretically to understand social constraints concerning femininity and sexuality
before the British Raj, enabling the comparison with further changes promoted by
colonialism.

The methodology encapsulates a multidisciplinary approach aspiring to analyse
the works under a critical literary scope without disregarding other disciplines, such as
history or anthropology. Thus, it encompasses three variables: the analysis of the
socio-cultural and historical context models of femininity and sexuality before, during
and after the British Raj. The last stage comprises the assessment of literature
contending with the previous models in three short story novels. The main research
framework also explores cultural studies, especially the latest tendencies concerning
gender, postcolonial, ethnicity or identity studies.

The aim is equally to update the literary criticism involving this issue. Albeit this
project hinges primarily on works written by Indian women, it underpins the most
valuable critical works on topics related to colonialism, gender, cultural studies or
ethnicity. By introducing critics such as Gayatri Spivak, Lata Mani or Annia Lomba, the
intertwining of colonialism and gender is considered, without neglecting other
postcolonial critics of renowned. On equal terms, gender is approached by reputed
critics such as Uma Chakravarti or Tanika Sarkar.

The results obtained so far aspire to verify the importance that femininity and
sexuality have in Indian society, but not only that because, this last year, more work
has been done regarding diaspora. In this, the feminisation of diaspora has been vital
in understanding social constraints for women, which is eventually reflected in

literature.

Topologies of Rule and the Citizen/Subject in the Contemporary
African Novel

Georgia Mandelou (University of Athens, Greece)



The project examines the literary representations of the individual’s migration from the
urban core to rural, peripheral regions, as this is depicted in several anglophone novels
produced either on the cusp of or after Independence in sub-Saharan African
countries. Nadine Gordimer’'s July’s People (1981) and The Pickup (2001), J. M.
Coetzee’s Life & Times of Michael K. (1983) and Disgrace (1999), Chimamanda Ngozi
Adichie’s Half of a Yellow Sun (2006), Helon Habila’s Oil on Water (2010), and Ngtgi
wa Thiong'o’s Petals of Blood (1977), although written under distinct historical and
sociopolitical circumstances, all have in common the portrayal of protagonists that
leave the metropolis behind and struggle to navigate the fragmented topologies of
rural Africa. This displacement, voluntary or not, articulates the politics and poetics of
underprivileged communities that exist outside the city center, albeit depend on it,
while drawing attention to the disparity between citizens of direct rule and subjects of
indirect rule. So far, the study has determined that the novels, by disclosing and
commenting on the multiple incidents of deprivation and loss that occur outside the
sphere of the ‘civilized’ by drawing on the perspective of city dwellers, generate a
hybrid discourse that intertwines the urban and the rural to explore their unseen
connection under the light of contemporary politics. More than that, they explore
alternative ways of being in a post-Imperial and neoliberal milieu, bringing to the
surface questions of indigeneity and belonging that resist new forms of dispossession
and exploitation. The research is based on detailed textual analysis that takes under
consideration discourse, aesthetic concepts, specific location and history. The key
theoretical texts that construct its methodological framework are Achille Mbembe’s
body of work on postcolonialism, Mahmood Mamdani’s work on the distinction
between citizens and subjects in contemporary Africa, as well as Walter D. Mignolo’s
studies on decoloniality.



SESSION 3

The Construction of the Woman Writer in the American Postwar Era:
Autonomy, Identity, and Creativity in Anais Nin, Sylvia Plath, Carson
McCullers, and Judith Malina

Irene Rodriguez Pintado (University of Murcia, Spain)

The 1960s and 1970s gave rise to a second wave of feminist thought and the
consequent birth of Feminist Literary Criticism as a means of retrieving female
contribution to literary creation. Authors such as Sandra Gilbert, Susan Gubar, and
Elaine Showalter have pondered about the existence of female literary culture and
contributed to the creation of a literary criticism dealing with the links between gender
and creation. However, the study of identity configuration as well as the connection
between gender and literary creation in postwar authors previous to the second wave
such as Sylvia Plath, Judith Malina, Anais Nin, and Carson McCullers remains scarce
and is the main aim of this study.

A methodological approach combining Feminist Literary Criticism, North
American Studies, and Cultural Studies aims at achieving: a) an understanding of the
psychological and social experience of the female writer during the postwar period; b)
an analysis of the development of the female literary identity as fragmented by the
seemingly opposite configurations of femininity and creativity; and c) an accurate
depiction and comprehension of a female literary counterculture during the 1940s and
1950s. These main objectives will also make reaching secondary aims possible.

Although establishing results at this early stage is a restricted endeavor, it could
be argued that the female literary culture of the US postwar contains characteristics of
a pre-feminist feminist thought in a period characterized by historians such as Barbara
Ehrenreich and Elaine Tyler May as a moment of devolution in the rights of women.
Furthermore, the study of female literary creation through texts of an autobiographical
nature by the writers in question could be argued to be vital in analyzing and
understanding both the configuration of the literary woman’s identity and the

construction of her social persona during this period.
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Women’s Postcolonial Identities and Urban Space in Contemporary
London Novel: Zadie Smith, Bernardine Evaristo, Monica Ali, Kamila

Shamsie, and Diana Evans

Aida Marella (Sorbonne Nouvelle, France)

The thesis explores how the engagement of British female postcolonial identities with
the urban space of London is portrayed in the work of five contemporary British writers.
The analysed corpus includes six novels: NW and Swing Time by Zadie Smith; Lara,
The Emperor's Babe and GWO by Bernardine Evaristo; Home Fire by Kamila
Shamsie; and 26a by Diana Evans.

My contention is that the selected texts portray “spatially affected” characters
who at the same time “affect” the urban space they inhabit, in a dialectic interchange
between identity and city space. The thesis analyses this interplay. The aim is to
determine the influence of urban space on the characters’ identity-related processes,
sense of (un)belonging, on their agency and empowerment and, on the other hand,
the footprint that these complex, multifaceted identities leave on the urban ground, the
new shapes, functions, and configurations they attribute to the city spaces.

Through the prism of cultural, postcolonial, and diaspora studies (Hall, Gilroy,
Williams, Bhabha, Said, Spivak, Ashcroft, Griffiths, Tiffin), | address the way the
authors challenge the dominant discourse of British identity, reacting to the
underrepresentation of alternative, “new identities” in British contemporary fiction and
contributing to the deconstruction of essentialist and stereotyped visions of non-white
British women.

Drawing on spatial theory (De Certeau, Foucault, Simmel, Lefebvre), gender,
and feminist studies (Anzaldua, Butler, Davis, Davies, Crenshaw, hooks), | address
how the characters challenge the city’s architecture of power in terms of gender, race,

and class. Movements and acts performed in and through urban space are addressed



as modes of resistance, reappropriation, reinvention, dissent against patriarchal,
imperial, and normative structures, as (attempted or accomplished) subversions of
pre-ordered, oppressive systems.

The investigation of the characters’ approach to different kinds of space
(resistant spaces, subaltern spaces, space of transformation, space of conflict/
disgregation; affiliative spaces, etc.), space-related concepts (boundary, frontier,
barrier, distance, dislocation, etc.), and movements (crossing, trespassing, walking,
etc) has so far illuminated the interesting research possibilities that result from the

literary exploration of the intersection between space and identity.

Anxious Cities: Chaos and Order in Twenty-First-Century Urban

Fantasies

Carsten Kullmann (University of Magdeburg, Germany)

The term urban fantasy emerged at the end of the 1980s and referred primarily to the
works of writers such as Charles de Lint, in which the fantastic met with mundane
reality. These works differed noticeably from fantasy in the Tolkenian tradition, which
is set in closed-off secondary worlds. In the 1990s, the term was attached to literary
and television series that revolved around tough female protagonists, who fought
supernatural beings in urban environments, for instance Laura K. Hamilton’s Anita
Blake novels. In distinction to the feminist agenda of the 1990s texts, a male-
dominated sub-strand of urban fantasy has appeared in the twenty-first century.

In my dissertation | analyse these twenty-first-century urban fantasies which
centre on male detective protagonists investigating supernatural crimes, specifically
literary series set in a fantastic version of contemporary London. The corpus includes,
among others, Ben Aaronovitch’s Rivers of London (2011-) and Benedict Jacka’s Alex
Verus series (2012-2021). My thesis strives to read the formal focus on masculinity
alongside the texts’ concerns at the level of content, which | hold to negotiate culturally
specific, predominantly politically related, anxieties, such as Brexit nostalgia.

The method applied is a synthesis of literary studies and cultural studies. The
analysis focuses on the question of how the texts construct and discuss cultural,

political, and gendered anxieties that trouble the specific conditions of the time. In so



doing, | argue that the series principally explore male fantasies of power and control,
and the anxiety of losing them.

In this paper, | discuss the generic elements that are amalgamated into the
distinctive blend of twenty-first-century London fantasies and consider how anxieties

relate to the textual structures typical for the genre.

Envisioning Feminist Solidarity in Neo-Victorian Fiction

Georgia Ntola (University of Thessaloniki, Greece)

My thesis examines the representation of feminist solidarity in four postmillennial neo-
Victorian literary texts and a film, namely Michel Faber's The Crimson Petal and the
White (2002), Sarah Waters’s Fingersmith (2002) and its South Korean adaptation
Agassi/The Handmaiden (2016), directed by Park Chan-wook, Kate Grenville’s Sarah
Thornhill (2012), and Emma Donoghue’s The Wonder (2016). All five texts feature
supportive female relationships between women who are differentially situated across
the spectrums of social class, race, and ethnicity, and in this capacity they allow for a
reading of these relationships as a metaphor for the feminist debate on difference and
feminist solidarity. More specifically, | argue that the texts dramatise the process
whereby women from different backgrounds actively and consciously choose to offer
support, or work together in order to defy oppression and alleviate suffering while
embracing and respecting difference, after acquainting themselves with the material
circumstances of the other woman’s reality. In this respect, | show that solidarity is
thematically represented as a feminist practice which ensures survival through ‘looking
back,” and that it is ontologically affiliated with the neo-Victorian project. The thesis,
hence, looks at the ways in which a revisionist genre such as neo-Victorianism
engages with the issue of feminist solidarity, and reflects on what such representations
suggest for past and present, as well as what they seem to advocate for the future. So
far, it is hypothesized that, despite certain pitfalls, solidarity is largely presented as a
highly desirable and ethically intelligible act for the women involved, as it ensures the
characters’ actual survival from life-threatening situations related to various practices

of patriarchal culture. The research objectives are mainly pursued through a reliance



on such critical tools as neo-Victorian and Victorian criticism, feminist theories on

solidarity and phenomenology, and New Historicism.

Wording Deeds: The Figure of the Suffragette in Contemporary

British Fiction

Mariana Ripoll Fonollar (University of the Balearic Islands, Spain)

The aim of my PhD dissertation is to analyse the representation of the suffragette
figure in contemporary Anglophone fiction paying attention to the re-emergence of this
iconic symbol in a third-wave feminist context and its re-popularisation and deployment
against the background of postfeminism (Gill 2007). After providing an overview of the
history and literature of the British female suffrage movement, my thesis studies the
revival and portrayal of this feminist emblem in selected works of historical romance
and neo-historical fiction which employ suffragette heroines with different revisionist
and marketing purposes. The different notions of postfeminism (Gill and Sharff 2011)
are central to my study of such works, as are forms of commemoration and/or
commodification (De Groot 2009) of the suffragette in novels which rescue, repair and
pay tribute to the suffrage movement and its members, or, by contrast, recuperate this
figure to reinvent and repurpose it following the demands and expectations of
contemporary female readers. My corpus includes historical novels like Kate Muir
Suffragette City (1999), Tracy Chevalier’'s Falling Angels (2001), and Lisa Evan’s Old
Baggage (2018); and historical romances like Margaret Dickinson’s Suffragette Girl
(2009), Katie MacAlister’s Suffragette in the City (2011), and Courtney Milan’s The
Suffragette Scandal (2014). So far, my work has resulted in a number of conferences
and seminar papers, as well as in a book chapter in which | discuss the above-
mentioned historical romances as deploying the first wave of feminism and its

quintessential figure as a pretext to transmit and foster hegemonic romantic values.

References

De Groot, Jerome. 2009. Consuming History. Historians and Heritage in
Contemporary Popular Culture. New York: Routledge.

Gill, Rosalind. 2007. “Postfeminist Media Culture. Elements of a Sensibility.” European
Journal of Cultural Studies 10 (2): 147-166.



Gill, Rosalind, and Christina Sharff. 2011. New Femininities: Postfeminism,
Neoliberalism and Subjectivity. New York: Palgrave Macmillan.

Ladies in the Gentleman’s Magazine

Chandni Rampersad (University of Duisburg-Essen, Germany)

Periodical studies has gained momentum in the last decade with scholars digging into
archives that were long forgotten. However, | am working on a periodical that has been
at the forefront of eighteenth-century studies, the Gentleman’s Magazine. Given the
abundance of information it has to offer, it has been perused under diverse lenses
over the years. | picked up the magazine solely to look at the women; to see where
they contributed, how they featured, how many times they were mentioned and how
significant their presence was in a visibly male-dominated sphere. My aim in leafing
through seventy-odd years of the magazine is not ground-breaking in itself but rather
reinvigorates the scholarship. Scholars have previously spoken of the women in a
disjointed way. My thesis attempts to generate a cohesive analysis of female presence
in the magazine while highlighting their absence. The walk through the thesis involves
the following mainly: the representation of women during the first three male
editorships under Edward Cave, David Henry and John Nichols, poetical women in the
Poetical Essays, women archived in the “vital records” section of the magazine and
female readership and correspondence. My feminist theoretical discourse is
conceived around the notion of visibility which aids in exploring the different ways in
which female subjectivities were constructed. My archival research is dependent on
digital libraries which present another highly germane dimension in terms of “female
visibility” in periodicals, something that | wish to develop further down the line. | am
capping the research at around late eighteenth century but | do not have a specific
cut-off year yet. My research has yielded interesting narratives especially in the poetry
section and the vital records section of my project as the oft-dismissed sub-populace,

laywomen, as well as aspiring female authors resurface brilliantly.



SESSION 4

Postmillennial Sensibilities in Anglophone Literatures: Dialogism,
Intertextuality, and Metamodern Sensibility in Ali Smith’s Seasonal

Quartet

Frederika Pekargikova (Pavol Jozef Safarik University of KoSice, Slovakia)

The proposed dissertational thesis aims to explore and analyse the theme of art in Al
Smith’s Seasonal Quartet from the perspective of Bakhtin’'s theory of dialogism, an
approach which offers a useful framework for mapping various voices and views on
art and the world that Smith presents in her novels. The dissertation also applies
Gérard Genette’s theory of transtextuality in the examination of the numerous
transtextual references to artists and their work which play a crucial role in Smith’s
most recent works. The main aim of the research is to determine whether the four
novels of the Seasonal Quartet can be considered as truly dialogic. The second aim
of the research will be to explore the relationship between the dialogic character of
each novel and the authorial intention that the individual works incorporate. The
research will also attempt to ascertain whether Ali Smith’s perception of art
corresponds to that of metamodernism. It is expected that a sufficiently deep analysis
will reveal the dialogic nature of Smith’'s Seasonal Quartet in which multiple and
heterogeneous voices contribute to the development of the theme of art. Additionally,
it is hypothesised that Smith’s examination of the theme of art will reveal her
participation in a new metamodern cultural sensibility. The methodology of close
reading has been selected as the most suitable means of achieving the proposed
research objectives. Narratology will be applied as a tool for developing an interpretive
description of the texts which should lead to the revelation of hidden or deeper
meanings within the analysed texts. The analysis is currently in its early stages and
therefore no results have been obtained to date. If the paper is accepted, the first

preliminary results of the research will be presented at the doctoral symposium.

Female Gothic, Corporeal Narratology, and Feminist Hauntology
Viktdéria Osoliova (University of Szeged, Hungary)



A story’s setting is paramount in Gothic fiction. Together with the story time provides
on the one hand a framework for the plot, on the other hand the space around which
characters can move throughout the story. Literary spaces, however, not only function
as mere places for actions and happenings but are functionalized in different ways.
Setting the mood of the story is essential for Gothic fiction, however, one of the most
important purpose of space is to capture the fears and cultural, social, political,
psychological concerns of the respective era. Ever since the genre’s inception, women
have always occupied prominent place in Gothic narratives. This dissertation aims to
investigate the intimate relationship between the female character and spaces/ places
in Gothic novels from the 18" century to 215t century. This thesis seeks to adopt an
interdisciplinary approach relying on Gothic literary studies, spatial studies, feminist
literary and gender studies. Adopting an interdisciplinary approach opens a way of
various approaches and theories in connection with spatial analyses such as Sigmund
Freud’s notion of the uncanny, Michel Foucault’'s heterotopias, Mikhail Bakhtin's
chronotope, poetics of space by Gaston Bachelard, Maurice Merleau-Ponty’s
phenomenological interpretations, etc. Besides these approaches and theoretical
tools, feminist theories by Elizabeth Grosz, Julia Kristeva, Doreen Massey etc, provide
important lenses for examining the uses and meanings of gender and space
embedded in the constructions of the female driven gothic narratives. Furthermore,
this thesis endeavours to illustrate how the above mentioned socio-cultural and
phenomenological approaches can be combined with feminist theories to form a
unified feminist understanding of gendered spaces in Gothic fiction.

Allure of the Harry Potter: A Biocultural Perspective

Armin Stefanovi¢ (University of Szeged, Hungary)

In my PhD research, | investigate factors that led to the global popularity of Harry
Potter transmedia stories. Some of my research questions are: (1) What makes stories
about Harry Potter attractive for children and adults around the world? (2) Why are
these books the most translated books after the Bible? (3) What are the reasons that
people include elements of the Harry Potter universe into their everyday lives? | argue
that Harry Potter hype started with Harry Potter movies and was spread around the



world by the popularity of American cinema. | hypothesize that Harry Potter stories
develop a feeling of belonging to a community. This feeling is further developed by
creating content for various audiences, depending on their interests and needs. |
compare this to strategies that religious institutions develop in order to maintain a
community. New materials are being published in order to renew this interest and
reaffirm the feeling of belonging.

Assuming a biocultural perspective, | draw on theories from cultural, historical,
and biological studies. From the point of evolutionary psychology, anthropology,
cognitive studies, and ethology, all humans have a need for art, spirituality, and
storytelling. However, this need has been shaped differently by various cultures
humans have lived in so far. To support my hypothesis, | will do quantitative and
qualitative research and big data analysis. | will focus on the international Harry Potter
community, to collect a response from various cultural backgrounds, religions, age,
gender, and race. In a narrow sense, the corpus under consideration is 7 Harry Potter
books and 8 movies. In a wider sense, | will analyze other movies and comments

written by J.K. Rowling, as well as some fan materials.

Imaginary Geographies: The Symbiosis of Space and Identity in

Contemporary Fantasy Fiction

Rui Mateus (Universidade Nova de Lisboa, Portugal)

The objective of this research is to answer the question: how are the geographical
organization of the world and the formation of multiple identities within it intrinsic to the
process of creation of a secondary world of fantasy? This question entails a set of
three objectives that will be accomplished with this thesis. First, | propose to analyze
how fantasy authors employ narrative strategies that explore the symbiotic relation
between the imagined natural realm and the various communities of beings that inhabit
it. The second obijective is to identify how this symbiosis extends to specific individuals
who are placed beyond the values of the communities in which they reside and who
stand out for their non-conformity with those principles. It will be seen how their
geographic origin influences their beliefs, their actions, and their personal and

interpersonal perceptions. The third goal is to examine the impact the symbiosis



between space and identity has on the genre and whether that can influence the way
we read fantasy. This third objective will help establish a new mode of categorizing the
field according to how each author emphasizes the role of space in the formation of
identities.

This analysis will contemplate the theories of world-building and sub-creation
developed by Mark J. P. Wolf and the notions of geocriticism and ethno-topographies
which establish the nature in which space and identity relate in the fantasy genre.

The works that | propose to analyze in this research are: The Wheel of Time,
by Robert Jordan, the Bas-Lag novels, by China Miéville, and The Broken Earth trilogy,
by N. K. Jemisin.

So far, I've completed one chapter of the thesis, which consists of an overview
of the fantasy genre over time, and I’'m working on my second chapter, focusing on

world-building, geocriticism and studies of identity.

The Theatre of Anxiety: Border Crossings in 21%t-Century British
Theatre

Leila Michelle Vaziri (University of Augsburg, Germany)

We are living in times when populism, Brexit, climate change and Covid-19 are all
sources of anxiety and as such increasingly intermingled. Anxiety is a phenomenon
that is not just reflected everywhere around us, on the streets, in political debates and
the media but is also increasingly manifesting itself in contemporary drama. As
demonstrated in plays by well-known playwrights such as Caryl Churchill and
newcomers such as Thomas Eccleshare, anxiety is a pervasive factor in the
background of many theatre productions throughout the UK, especially in the last five
to ten years. Given this central role of anxiety, my aim is to outline the interplay of
theatre and anxiety on both a thematic and aesthetic level.

Hence, | would like to argue that a strand of contemporary theatre that
combines topics of social, political, technological and ecological importance with
philosophical and aesthetic implications of anxiety has come to prominence. This
strand in contemporary theatre can be characterised as a veritable Theatre of Anxiety

— anxiety as defined by Sara Ahmed as a conglomeration of several objects of fear. In



addition to the contextual and political implications, my dissertation will thus also look
at phenomenological notions of anxiety in relation to theatre. Moreover, | will analyse
the aesthetic implications of the Theatre of Anxiety by looking at the language of the
plays as well as their performative aspects. | would like to argue that the key to
portraying fear and anxiety in contemporary plays, as means to comment on global
crises and catastrophes, lies in the crossing of several borders in time and space and
the destruction of language. Finally, the analysis of eight contemporary British plays
will show that contemporary drama and performance both aesthetically and
contextually reflect on and influence the precariousness of modern society as well as

anxiety in general.

(Re-)Writing and (Re-)Constructing Scottish Identities: The Literary
Heritage of Nan Shepherd

Marthe-Siobhan Hecke (University of Bonn, Germany)

Scottish modernist author Nan Shepherd (1893-1981) who now famously adorns the
Scottish Five Pound Note is the topic of my PhD project. It will be argued that Nan
Shepherd as a rediscovered member of the Scottish Literary Renaissance contributes
to a creation of a national identity by incorporating landscape / nature writing, usage
of Scots, and the focus on especially female identities that expand the Scots
Renaissance. She draws on existing literary traditions (nature / landscape writing,
contrasting city and the country, focussing on the weather, personal identities and
struggles between family and adventure, living in close-knit rural communities or the
city) in her three novels, but makes them distinctly Scottish. She shows a specific focus
on the Cairngorms in one poetry collection and one piece of non-fiction.

The theoretical background is based in memory studies (identity, cultural
artefacts and memory, nationalism), nature / landscape writing, feminism, and Scottish
national identity (with a focus on Scots). In addition to the work with the texts (first part
of the thesis) in the historical context of the Scots Renaissance and national identity,
the second part of the thesis covers the influence the texts have today. Especially
Shepherd’s The Living Mountain has inspired people to see the Cairngorm Mountains

in a different light by exploring them themselves on foot. It has also inspired music and



is now used as a (quite effective) marketing strategy (gin, other novels and especially
landscape writing, tourism). | have also explored (and will further explore) the
Cairngorms based on Shepherd’s description of (somewhat extreme) hiking routes,
while also talking to Deeside locals in order to end the thesis with this personal account
as Shepherd strongly encourages to experience the mountains yourself in order to
really know them.
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During the pre-Code era, roughly speaking from the birth of sound with Alan
Crosland’s 1927 The Jazz Singer to the July 1934 enforcement of the Motion Picture
Production Code by William Hays, Hollywood studios produced openly suggestive and
even lurid films, which directly tackled controversial and sometimes taboo subjects.
Miscegenation, sex, drugs, or homosexuality were some of the issues explored by
directors who addressed a sophisticated, adult audience fascinated by the often frontal
treatment of issues that were soon be banned from public consumption for several
decades. Horror films were used by various studios (not only Universal) to depict
various forms of transgression patterns of behaviour (moral, sexual, and social), often
verging on the sadistic (through the motif of the mad scientist in particular). Women
characters were particularly victimized by hubristic and/or paternalistic male
protagonists, but they could also show resilience and even a form of empowerment as
is illustrated in Rhona Berenstein’s essay Attack of the Leading Ladies (1996). It is
also interesting to focus on the vicious nature of the relationship between men and
women in crime movies. Both horror and gangster movies were, however, particularly
targeted by studio censorship, even before the reinforcement of the code in 1934.

In this seminar, we will explore this short-lived freedom of representation and
the codes and conventions that pre-Code Hollywood main agents chose to recycle to
attract viewers.

Among many others, some of the films addressed will be the following:
- Night Nurse, William A. Wellman, 1931
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- A Free Soul, Clarence Brown, 1931

- Blonde Crazy, Roy Del Ruth, 1931

- Dracula, Tod Browning, 1931

- Frankenstein, James Whale, 1931

- Red Dust, Victor Fleming, 1932

- Red-Headed Woman, Jack Conway, 1932

- Jewel Robbery, William Dieterle, 1932

- Dr Jekyll and Mr Hyde, Rouben Mamoulian, 1932
- The Murders in the Rue Morgue, Robert Florey, 1932
- The Island of Lost Souls, Erle C. Kenton, 1932

- Murders in the Zoo, Edward Sutherland, 1933

- Baby Face, Alfred E. Green, 1933

- Female, Michael Curtiz, 1933

- The Mind Reader, Roy Del Ruth, 1933
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SESSION 1

To Be or Not to Be Lesbian in Thayer vs Winsloe & Sagan: Or Pre-

Code Films and The Trope of Suicide

Anna Fahraeus (Halmstad)

anna.fahraeus@hh.se

Tiffany Thayer was a best-selling American novelist during the 1930s and 1940s.
Several of his novels were made into movies and, despite the general exploitative
nature of his work, later adaptations of his novels conformed to requirements of the
Hays Production Code. However, the 1932 film adaptations Call Her Savage (dir. John
Francis Dillon) and Thirteen Women (dir. David O. Selznick) came out two years under
the wire. Whereas These Three (1936, dir. William Wyler), a film adaptation of Lillian
Hellman’s 1934 drama Children’s Hour erased the homosexual liaisons in her novel,
Call Her Savage included one of the first gay scenes in an American movie when it hit
the screen. Similarly, Thirteen Women included the portrait of a mentally unstable
woman, who becomes a lesbian and starves herself to death when she is abandoned
by her female lover. In this paper, | will explore the relationship of these two cinematic
adaptations to their literary sources and to the foreign film M&dchen In Uniform (1931),
a lesbian cult classic that was written and co-directed by Christa Winsloe and Leontine
Sagan. There will be a particular emphasis on the composition of the production teams
and narrative setting in relation to the trope of suicide as part of a wider debate on
homosexuality and psychopathology. Similar to Hazel in Thirteen Women, Manuela
attempts to take her life. However, Manuela is prevented by her classmates from

jumping to her death in the German film.

Dr. Anna Fahraeus is Head of English at Halmstad University on the west coast of Sweden
and is responsible for the university-wide Curriculum Core course Fiction, Empathy and Social
Health. She runs the Empathy Lab with Jérgen Oijervall, and they have worked with the
Halland County libraries and psychiatric health professionals in order to promote an increased
understanding of the dynamics of empathy through the study and discussion of fiction. Her
research interests are broad and include cognitive approaches to literature, cognition, and
digital reading and, within English literature specifically, lesbian representation during the

Modernist period in the United States. She has published articles on Lillian Hellman’s play
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Children’s Hour (1934) and on the media traces of the lost documentary Children of Loneliness
(dir. Richard C. Kahn), an exploitative film about lesbians and gays produced in 1933/34 by
Jewell productions. The film toured across the States for three decades, that is throughout

most of the Code era, before it disappeared in 1961.

Forbidden Books, Forbidden Hollywood: How Censorship of
Modernist Literature was an Integral Part of Pre-Code Censorship
and how Paramount Managed to Adapt Hemingway’s A Farewell to

Arms and Faulkner’s Sanctuary
Dennis Tredy (Paris)

dennis.tredy@sorbonne-nouvelle.fr

It is important to remember that there is a direct correlation between the rise of
scandalous, hard-hitting modernist novels throughout the 1920s and the early efforts
of film censorship by Will H. Hays and the MPPDA, as a vast majority of Hollywood
films were, or were at least assumed to be, adaptations of books—to such a point that
the main requirement of Hays’s 1924 set of restrictions, called “The Formula”, was for
filmmakers to simply send the MPPDA “the book™ that was being adapted in order to
secure approval. The stated goal of this first effort by Hays was indeed “to prevent the
prevalent type of book from becoming the prevalent type of picture”, and this fear
would only be compounded with the arrival of talkies, which triggered Hays’s second
system, the List of ‘Don’ts and Be Carefuls’, and then the first Production Code in
March of 1930, which occurred as modernist literature was hitting its scandalous peak.
The goal of this talk will then be to stress the way pre-code censorship both integrated
and upstaged book censorship at the time, but also to take a closer look at the efforts
made by one studio, Paramount, to bring two of the most scandalous novels of the
time to the screen—Ernest Hemingway’s 1929 A Farewell to Arms, adapted in 1931,
and William Faulkner's Sanctuary, adapted in 1933 as The Story of Temple Drake.
What is perhaps most interesting about these two projects is how the budding studio
not only weathered the hysteria around the very idea of adapting such controversial
novels, but how they were among the few studios to work hand-in-hand with Hays and

Quigley’s first PCA, while most other studios were simply side-stepping their attempts
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at censorship, and how these pre-Code interventions reshaped these film adaptations,
in the end disappointing both fans of the novels and the pro-censorship voices who

were appalled that the novels were adapted at all.

Dennis Tredy is an associate professor of American Literature at the Sorbonne Nouvelle in
Paris and has been teaching literature and film adaptation at Sciences Po Paris since 2012.
He is co-founder of the European Society of Jamesian Studies and has published three
volumes on Henry James: Reading Henry James in the Twenty-First Century (2019), Henry
James and the Poetics of Duplicity (2014), and Henry James’s Europe: Heritage and
Transfer (2011). In addition to his publications on James and on other American novelists,
Dennis has published numerous studies on film and television adaptations of the works of
British and American authors, including James, Poe, Forster, Austen, Orwell, Burgess, and
Nabokov, among others. He has also published works on American TV series past and
present, notably on the early sitcom and on the passage from radio to television, along with
the representation of American culture, gender, diversity, and counterculture in the 1950s,
1960s, and 1970s.

Cleaning it up! Waterloo Bridge, from 1931 Universal to 1940 MGM
Christian Viviani (Paris)

christianviviani4@gmail.com

Many films made during Hollywood’s pre-Code era have been remade under the
Production Code’s strict control. Waterloo Bridge is an interesting case. The first
version, directed by James Whale in 1931, is an impressive prestige production, a big
budget daringly devoid of stars (Mae Clarke and Douglas Montgomery), depicting the
fate of a prostitute in WW1 London. It has been overshadowed by Mervyn Leroy’s star-
studded 1940 version (Robert Taylor and Vivien Leigh) for MGM. This contribution
means to study how a highly typical pre-Code film was remade into a typical and

consensual Hollywood classic.

Christian Viviani: Born in Tunis (Tunisia). Associate professor in History of Film at Paris 1-
Panthéon Sorbonne. Professor in Film Studies at Université de Caen. Professor emeritus
since 2016. His interests cover mainly Hollywood movies, Italian cinema, and Indhi cinema as

well as Actors Studies. He’s the author of a dozen publications; two of them (Ernst Lubitsch
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co-authored with N. T. Binh in 1992 and Le Magique et le vrai (The Magical and the True) in
2015) have been awarded the Best Film Publication Prize by the French Association of Film
Critics. He contributed to several publications in French, Italian, and English. Among them
Who Is Without Sin on maternal Hollywood melodrama in the 1930s, which had a large section
on pre-Code Hollywood, and Home is Where the Heart Is, edited by Christine Gledhill (BF1
1987, republished in 2003). He’s co-edited the French film magazine Positif since 1995.

SESSION 2

Transgression and Sensationalism in Three Pre-code Horror Films:
Dr Jekyll and Mr Hyde (Mamoulian, 1932), Island of Lost Souls (Erle.

C. Kenton, 1932,) The Black Cat (Edgar Ulmer, 1934)
Gilles Menegaldo (Poitiers)

g.menegaldo@gmail.com

Following the box office success of Dracula and Frankenstein, horror cinema became,
during the pre-Code era, one of the most popular genres in Hollywood. These films try
and answer the spectators’ expectations by staging transgressive desires, sexual
fantasies, hubristic or deviant patterns of behavior, often implying the victimization
(bordering on sadism) of female characters. A frequent motif is that of the mad scientist
experimenting on the human or animal body as in Island of Lost Souls. This paper will
focus on the narrative and formal devices used to provide the audience with extreme
sensations (horror, terror, fascination with abjection) while trying to avoid censorship
even before 1934 and the reinforcing of the Code. We shall see that these films are
also a means of dealing with taboo topics such as miscegenation, homosexuality, or
controversial issues like Darwinism, while they also may be a reminder of the true

horror and traumas of the First World War as in The Black Cat.

Gilles Menegaldo is an emeritus professor of American literature and film studies at the
University of Poitiers. Founder and former head of the Film Studies Department, he has

published many articles on gothic literature and cinema, horror films, film noir, and other film
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genres. Latest books as editor or co-editor: King Vidor, odyssée des inconnus, (with J-M
Lecomte), CinémAction, 2014, Le western et les mythes de I'Ouest (with L. Guillaud), UP
Rennes, 2015, Sherlock Holmes, un limier pour le XXleme siécle (with H. Machinal et J-P
Naugrette), UP Rennes, 2016, Lovecraft au prisme de I'image (with C. Gelly), le Visage vert,
2017, Tim Burton, a Cinema of Transformations (PULM Montpellier, 2018), Spectres de Poe
(with J. Dupont), le Visage vert, 2020, Le Godt du noir (with M. Petit), Rennes University Press,
202, Dark Recesses in the House of Hammer (with M. Boissonneau and A-M Paquet-Deyris),

Peter Lang, January 2022.

Cuts and Controversy in Pre-Code Hollywood Horror: The Case of

James Whale’s Frankenstein

Fran Pheasant-Kelly (Wolverhampton)

f.e.pheasant-kelly@wlv.ac.uk

Prior to the sound era, and unlike other related genres such as the crime film, horror
films had not attracted much controversy concerning their content. However, in the
period between the introduction of sound through to the implementation of the Hays
Code, the instigation of startling sound effects began to promote concern about the
genre. Even as the Hays Code tended to focus on issues such as criminality,
miscegenation, sexual licentiousness, and violence, enabling filmmakers to exploit the
lack of attention to horror, the censor’s attention did eventually turn towards the horror
film. As a result, James Whale’'s Frankenstein (1931) was cut even before the
enforcement of the Hays Code and then censored thereafter. Nonetheless, the film
was a critical and commercial success, and Whale’s representation of Frankenstein’s
monster has since attained iconic status. Referring to Thomas Doherty’s (1999) study
of pre-code Hollywood, this paper examines the cuts and controversies related to
Whale’s Frankenstein in the context of its adaptation from Mary Shelley’s novel. It
further considers audience response and contemporaneous critical reception through
archival research of newspapers and film publications of the time, including the New

York Times, the Times, and Variety, and as well as indicators of its current acclaim.
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Fran Pheasant-Kelly is a Reader in Film and Screen at Wolverhampton University, UK. Her
research interests centre on abject spaces, fantasy, and the medical humanities. She has
written over seventy publications including two monographs, Abject Spaces in American
Cinema (2013) and Fantasy Film Post 9/11 (2013) and is the co-editor of Spaces of the
Cinematic Home: Behind the Screen Door (2015) and Tim Burton’s Bodies (2021). She is
currently working on several monographs including A History of HIV/AIDS in Film, Television
and the Media (2022) and The Revenant: Towards a Sensory Cinema (2022).

Pre-Code Cannibalism, Freedom of Representation, and Michael

Curtiz’s Dr. X
Sue Matheson (The Pas)

smatheson@ucn.ca

In “Cannibalism and Other Transgressions of the Human in The Road’, Andrew Este
points out that anthropophagy is the ultimate and original transgression and, in many
ways, its suppression is the point of departure for any sort of social contract, for any
sort of society. As Aristotle says in his Politics, those who eat human flesh are without
virtue—separated from law and justice, cannibals exhibit behavior of “the worst of
animals”. The first feature-length cannibal film, a crime-horror-science fiction mashup,
was released when pre-Code Hollywood studios produced openly suggestive and
even lurid films that tackled controversial subjects. An early Technicolor experiment

directed by Michael Curtiz, Doctor X (1932) was a box office success, grossing
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$594,000 domestically. Well-received by critics and audiences, its adventures of a
wise-cracking, hardboiled New York reporter and a research scientist offer an
entertaining and enlightening blend of the carnivalesque and early screwball comedy.
Robert Stam would agree that the cannibal serial killer in Dr. X is the ultimate marker
of difference in “a coded opposition of light/dark, rational/irrational, civilized/ savage”.
However, as the film’s paternalistic protagonists lean towards sadism in the name of
science, rational behavior becomes Other. Mamie (Leila Bennett), the maid,
experiences a nervous breakdown when asked to participate in Dr Xavier's (Lionel
Atwill) strange experiment. Joanne Xavier (Fay Wray), the scientist's daughter, is
particularly victimized as she demonstrates resilience throughout and empowerment
at the film’s end. Dr. X also depicts other moral, sexual, and social transgressions,
among them prostitution and rape. This paper investigates the freedom of
representation in Curtiz’s popular pre-Code movie as what should remain hidden (in
polite society) is revealed. Curtiz’s flouting of early silent studios’ codes in Dr. X and
his tongue-in-cheek recycling of horror tropes from Robert Wiene’'s The Cabinet of Dr.
Caligari (1920), Paul Wegener and Carl Boese’s The Golem (1920), F.W. Murnau’s
Nosferatu (1922), and James Whale’s Frankenstein (1931) for a sophisticated adult
audience will be explored. Two earlier cannibal shorts, David Smith’'s The Enchanted
Kiss (1917), adapted from O. Henry’s story, and George Dewhurst's Sweeney Todd
(1926), the first film adaptation of George Dibdin-Pitt’s play, will also be considered.

Sue Matheson is Associate Professor of English at the University College of the North in
Manitoba, Canada. Her research centers on the subject of cultural failure in American film and
popular culture. The author of over sixty articles, she specializes in the Western, Horror, and
Children’s Films. She is also the editor of Love and Western Film and Television (Palgrave,
2013) and A Fistful of Icons (McFarland, 2017). She is the author of The Westerns and War
Films of John Ford (Rowman & Littlefield 2016) and two volumes, as the author of The John
Ford Encyclopedia (Rowman & Littlefield, November 2019) and as the editor of a collected
volume Women in Westerns (University of Edinburgh, July 2020). She’s the current president
of the American Popular Culture Association (PCA) and the Book Review editor of The Journal

of Popular Film and Television.



SESSION 3

Sex and Movie Comedy: Pre-Code Hollywood Knew Marriage was

Based on Good Sex... and wasn’t Afraid to Tell

Grégoire Halbout (Tours)

gregoire.halbout@univ-tours.fr

It is no exaggeration that pre-Code “tough movies” and especially “sex movies” helped
save the Hollywood studios from bankruptcy during the economic crisis of the early
1930s. To bring the public back to theaters, producers opportunistically experimented
with the potential of talking pictures and daring stories (violence and obscenity) in a
context where the box-office became the arbiter of success.

And it is no accident that Mae West's comedy movie She Done Him Wrong
(Sherman, Paramount, 1933) was the straw on the camel’s back that sparked the
general movie boycott launched by the religious institutions. The movie was an
astounding financial success and epitomized what was then considered indecent
based on its characterization, situation, dialogue, and music. The box-office success
of She Done Him Wrong and other “blockbusters,” such as Sanctuary, Red Headed
Woman, Nana or Ann Vickers, and Baby Face, demonstrated the appeal of pre-Code
sex films and confirmed that sex had become a lucrative topic at the movies.

So what do the “forbidden and forgotten Hollywood” comedies have to tell us?

Based mainly on pre-Code proto-remarriage silent comedies directed by
DeMille (Don't Change Your Husband, Why Change Your Wife?, Forbidden Fruit,
1919, 20, 21) and the beginning of the talking era (Private Lives, Franklin, 1931), this
conference paper will aim to show how the outrageous remarriage theme (Cavell,
LaRocca, Musser) contributed to defining and structuring the romantic comedy for
subsequent decades. At a time when Hollywood genres were being established, it is
interesting to analyze the rise of a modern and oppositional discourse on sex and,
more specifically, a reflection on marital bliss as necessarily based on good sex. This
short period of free and extravagant expression allowed the explicit introduction of
fundamental and scandalous issues such as love outside of marriage, adultery, the
benefits of divorce, and, above all, reciprocal sexual satisfaction in marriage into

comedy plots. This scandalous attempt at equalization through a modern
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representation of intimacy allowed the studios to test both the response of the public
(extremely favorable) and the tolerance of conservative ideologues and movements
(extremely unfavorable), despite the frequent moral endings of these films. This
analysis of the hyper-explicit will allow us to conclude with a quick comparison of post-
Code comedies -- sophisticated and screwball. The treatment of remarriage is then
adjusted to produce clean entertainment based on adroit indirection to comply with the
principles of the Hays Code. Already at that time, these films employed a “remake
strategy” to recycle the explicit audacities of the original versions in a way that perhaps
gave them more freedom of expression and more impact (My Favorite Wife, Kanin,
1940).

Grégoire Halbout is an Associate Professor of English, Communication, and Film studies.
Halbout writes in French and English about Hollywood comedy as well as gender and sexuality
in contemporary film and television. His research also deals with cultural industries and TV
fictions. He has also held senior management positions at Disney, Nickelodeon, & Marie
Claire. His book Hollywood Screwball Comedy 1934-1945. Sex, Love, and Democratic Ideals
was published by Bloomsbury Academic in February 2022.

How They do Things with Words in Pre-Hays Code Screwball

Comedies: Performance in Ernst Lubitsch’s Trouble in Paradise

ilyas Deniz Cinar (Istanbul)

ilvasdeniz.cinar@stu.khas.edu.tr

How does language perform in pre-Hays Code Hollywood screwball comedies? In
what way does the performative and ironic hermeneutics of the screwball subgenre
allow for societal satire? How does the speaking body produce sexuality in pre-Hays
Code cinema? My paper explores these questions by focusing on Ernst Lubitsch’s
1932 film Trouble in Paradise. Directed by the émigré director Ernst Lubitsch and
based on a 1931 performance text itself called The Honest Finder by the Hungarian
playwright LaszI6 Aladar, Trouble in Paradise is a witty satire that depicts a gentlemen
conman and a lady thief who band together to swindle a wealthy heiress. Being the
film that popularized the term “Lubitsch touch”, the film is considered by many to be

one of the most influential comedies of all time. In this paper, | will theorize lexical
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performativity as a critical terrain to inspect the communicative politics of pre-Hays
Code Hollywood comedies. Considering Trouble in Paradise within a post-Great
Depression sociopolitical context, | will investigate the film through the analytical lens
of performance theory to explore how interactions, intercommunication or sexually
charged, are performed in the film without the confines of the Hays Code. Focusing
on Trouble in Paradise’s central plot driven by performatic identities, | will analyze and
critique the politics of sexuality and economics in the film by analyzing the film’s
narrative and cinematographic choices. Finally, | will speculate on whether the
introduction of the Hays Code was an epoch for the screwball comedy genre from a

performance management angle.

ilyas Deniz inar (he/him) is a graduate student of Communication Studies at Kadir Has
University, Istanbul. Deniz’s primary area of research is Turkish Westerns of the 1960s and
1970s. His work on collaborative research practices in theatre and performance research was
published in the Journal of Dramatic Theory and Criticism. His critical study of Jewish-Turkish
theatre history and historiography is forthcoming in the journal Theatre and Performance

Notes and Counternotes.

“Fallen” Women Fighting for Their Independence in a Corrupt

Men’s World in Forbidden Hollywood Pre-Code Era Films

Anne-Marie Paquet-Deyris (Nanterre)

Apaquet-deyris@parisnanterre.fr

In pre-Code Hollywood, looser censorship restrictions allowed filmmakers to focus
more openly on adult themes of sexuality and violence. This era gave birth to what
could be called proto-feminist movies, which mostly transgressed the Production Code
rules relating to gender and sexuality and, more specifically, female sexuality, as they
mainly targeted “the representation of female sexuality and sensuality” (Alexander
McGregor, The Catholic Church and Hollywood, 104). Staging often sexually active
and relatively independent women, these films explored their fights for control over
their lives in an environment defined by bourgeois morality and the Catholic Church’s
prescriptions at work even before the 1930 Hays Code and its enforcement in 1934.

This paper will examine how directors like C. Brown in A Free Soul (1931), J. Conway
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in Red-Headed Woman (1932), M. Curtiz in Female (1933), and A. Green in Baby
Face (1933) explore the way women choose to reappropriate men’s standards and
fashion others to blaze their own paths into society. Their various strategies include
salacious, corrupt, and at times violent tactics and provide fascinating insights into

core issues of the American society at the end of the 1920s and in the early 1930s.
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Rudolph Valentino, Rape, and Miscegenation in the Pre-Code Era:
The Sheik (1921) and The Son of The Sheik (1926)

Claire Dutriaux (Paris)

Claire.Dutriaux@sorbonne-universite.fr

The Pre-Code era is known for an abundance of movies that would never have passed
censors’ scissors at the time of the Don’ts and Be Carefuls and then during the
Production Code. Yet local censors existed before the implementation of the Code
and had influence on what studios could produce. The Sheik and The Son of the Sheik,
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both starring Rudolph Valentino at the peak of his career, showcase this ambiguity or
tension between an industry which liked to offer scandalous material to draw crowds
in and its willingness to tone down some of the most scandalous themes, also to draw
in as large an audience as possible and find distributors. The Sheik and its sequel The
Son of the Sheik are ripe with threats of rape and miscegenation, yet both could have
gone further, especially as in the original British novel The Sheik (Edith Maude Hull,
1919), Ahmed Ben Hassan did rape Lady Diana Mayo, which wasn’t represented in
the film adaptation. This paper will examine the fine line that film directors and studios
walked between raunchiness and respectability — the main question being, what was
the effect of this fine line on the material itself, aesthetically and politically?

Claire Dutriaux is Assistant Professor in American history and culture at Sorbonne Université.
Her research interests include American cinema from the beginnings of the Hollywood
industry to the contemporary era, focusing more specifically on issues of race and class in the
movies, as well as local and national film censorship. She has published articles and co-
organized conferences on various subjects, ranging from Southern films to westerns, and co-
edited an issue of LISA (Revue LISA/LISA e-journal, vol. XVI-n°1 | 2018) on Westerns and
Southerns, as well as an issue of InMedia on the links between visual culture and consumer
culture (InMedia, 7.1. | 2018). Her latest article, which was accepted for publication in Miranda

in 2022, examines the evolving concept of whiteness in Civil Rights films about the US South.
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SESSION 1

Dickens’s Gorgon and Two Cities
Tatjana Jukic¢ (Zagreb)
tjukic@m.ffzg.hr
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In A Tale of Two Cities (1859), Charles Dickens describes the ultimate undoing of the
Ancien Régime as the work of a Gorgon; this suggests that, for Dickens, the Gorgon
describes both the French Revolution and his novel, insofar as the French Revolution
is its privileged subject. With a focus on the Gorgons’ chthonic properties and the
impact of these properties on the ideation of the Greek polis, especially of democratic
Athens, | propose to analyze how Dickens’s two cities entail a similar political
negotiation, to which the novel is instrumental as tragedy was instrumental to fifth-
century Athens. The novel, | argue, responds to this negotiation with a story that
curiously reenacts the Oedipus-Antigone narrative, not least its chthonic aspect, with
Paris pointing to Thebes and London to Athens.

Tatjana Juki¢ is Professor and Chair of English Literature in the Department of English at the
Faculty of Humanities and Social Sciences, University of Zagreb, where she teaches Victorian
literature and arts, and film studies. She also teaches on the doctoral programs of Comparative
Literature and of Croatian Language and Literature, and has been invited to lecture on literary
history and theory by universities and research institutes in Europe and the United States.
Author of two books. Her work has been published in The Henry James Review, Orbis
Litterarum, Neue Rundschau and European Journal of English Studies.

The Dionysian Mystery of David Copperfield
Jeremy Parrott (independent scholar)

kakapo5544@gmail.com

Charles Dickens was anything but a trained classical scholar and, in his public
pronouncements at least, he was sceptical about the value of a classical education.
This did not, however, preclude him from taking great pride in his son’s and
namesake’s acceptance at Eton College, and in Charley’s proficiency at translating
Herodotus. In David Copperfield the only overt mentions of Ancient Greek seem
deliberately intended to discourage symbol-hunters: Traddles is punished at Salem
House with a caning and six chapters of Greek testament; and David himself, in his
‘innocence and ignorance’, initially thought that Dr Strong’s research into Greek roots
concerned botany rather than etymology. Since David later distinguished himself as a

scholar and even became Dr Strong’s amanuensis, helping him to compile parts of the



great dictionary, we should not be gulled into believing that Ancient Greek was all
Greek to either David or Dickens...

The present paper, part of a much larger work on the genesis and structure of
David Copperfield, focuses on Chapter 24: ‘My first dissipation’, in which David hosts
a house-warming party for Steerforth and two of his friends, at his chambers in the
Adelphi. That precise location is a highly charged signifier and serves as the master-
key to unravelling the Dionysian mystery which is played out in the apparently prosaic

setting of London in the early 1830s.

Jeremy Parrott is an independent scholar, currently engaged in full-time research on the life
and works of Charles Dickens. In 2015 he announced the discovery of the only known marked
set of All the Year Round, enabling the authorship of several thousand pieces that appeared
anonymously in Dickens’s weekly journal to be established for the first time. In 2020 he
published The Collected Dickens: A Bibliography of the Lifetime U.K. Editions of Charles
Dickens’s Works and in the same year launched his popular YouTube channel: Dickens & Co.
He is an Honorary Research Fellow at the University of Buckingham and Associate Editor of

the Charles Dickens Letters Project.

‘A brighter Hellas’: Percy Bysshe Shelley’s Myths of Greece
Cian Duffy (Lund)

cian.duffy@englund.lu.se

Percy Bysshe Shelley’s encomium to the profound and enduring legacy of classical
Greek civilization, in his preface to Hellas (1822), has long been recognised as a
central statement of Romantic-period Hellenism: ‘We are all Greeks’, he affirms.
Shelley’s status as one of the finest early-nineteenth-century English translators of
classical Greek literature is also well-established, with an output stretching from
Homeric hymns through fragments from Aeschylus and Moschus, to parts of Plato’s
Symposium (Shelley’s being arguably the earliest attempt to produce a faithful,
unexpurgated English edition of that text). Shelley’s political investment in classical
Greek culture, too, most-familiar from his infamous Greek inscriptions in visitors books

at Chamoniy, is well-known.



Rather less familiar, however, is the role in Shelley’s private imaginary of Greece
itself, a country which he (unlike Byron) never actually visited but which often functions
in his more personal poetry and correspondence as a paradisal and even pre-cultural
space, exemplified by the ‘far Eden of the purple East’ in Epipsychidion (1821). This
paper explores the relationship between Shelley’s personal myths of Greece, visible in
works like Epipsychidion, and his political appeals to classical Greek culture in well-
known poems like Hellas and Prometheus Unbound and in lesser-known fragments
like ‘Could Arethusa to her fountain run’. More specifically, the paper shows that many
of the tensions which mark the ostensibly confident Hellenism of Shelley’s political
engagements with Greek culture have their analogues in his more personal myths of
Greece. In so doing, the paper explores not just the complex position of Greece in
British Romantic-period Hellenism, but also the Gordian relationship between the

personal and the political, the mythic and the historical, in Shelley’s Grecian writings.

Cian Duffy is professor and chair of English literature at Lund University, Sweden. He has
published on various aspects of the intellectual life and cultural history of Britain and Europe
during the so-called Romantic period. Particular focal points have been the work of the Shelley
circle; the sublime; and romanticisms in the Nordic countries. His latest monograph, British
Romanticism and Denmark, is forthcoming with Edinburgh University Press. He is currently

editing The Cambridge Companion to the Romantic Sublime.

Looking at Tiresias: Tennyson, Swinburne and the Poet as Prophet

in Victorian England

Emilia Di Rocco (Rome)

edirocco66@gmail.com

In the 19th century the myth of Tiresias, the Theban prophet and hero of Greek tragedy,
offers the opportunity to address issues related to art, to the relationship between the
artist and the divine as well political themes such as liberty. Tennyson’s and
Swinburne’s rewritings of this myth offer an interesting standpoint to approach the
relationship between Victorian literature and ancient Greece. By going back to the
version handed down by Callimachus in the Fifth Hymn, both poets draw attention to

the “call of poetry” and reframe the story of the Greek prophet within the wider context



of contemporary history. In this paper, | will read Tennyson’s and Swinburne Tiresias
as a metaphor of the poet’s vocation and of the poet’s condition in the modern world.
On the one hand, Tennyson merges the Callimachean version of the myth with
Euripides’ Phoenician Women to explore topics such as man’s desire for knowledge,
sacrifice, fame and the image of the poet as prophet. On the other hand, Swinburne
uses Callimachus’ version in conjunction with Sophocles’ Antigone and reframes it
within the context of the Italian “Risorgimento” to tackle political issues such as liberty
and political action as well as that of the poet as a philosopher-prophet linked to the
ideas of fame and immortality. The aim is to show that in these two poems the myth
becomes a conduit to explain the place of the poet as a politically engaged figure in

modern society.

Emilia Di Rocco is Associate Professor of Comparative Literature at the Department of
European, American and Interdisciplinary Studies, at Sapienza Universita di Roma. In 2019
she was awarded the Fulbright Distinguished Chair Lectureship at Northwestern University,
Department of Italian and French (spring term 2021). She has published many articles and
books in Italy and abroad. Her latest book is Raccontare il ritorno. Temi e trame della letteratura
(2017). Together with I. Montori she edited Il romanzo della misericordia. La parabola del figliol
prodigo nella letteratura (2020). Her current research interests include literature and theology

and the rewritings of ancient myth in medieval and modern literature.

SESSION 2

Greek Myth in the Poetry of Alfred Tennyson and Paintings of Evelyn
De Morgan: An Intermedial Reading

Leslie Howard (Toulouse)

leslie.c.howard@gmai.com




Greek mythology shaped late-Victorian culture through the dissemination of the
writings of Walter Pater, the poetry of Charles Algernon Swinburne and the paintings
of late-Romantic Aesthetic artists such as Dante Gabriel Rossetti, Edward Burne-
Jones and Frederick Leighton. However, little attention has yet been given to how
Greek myth equally inspired female painters associated with Aestheticism. Evelyn De
Morgan (1855-1919), who exhibited alongside these male artists as early as 1877 and
throughout her career, is a case in point. This paper proposes to explore the links
between two of her paintings, Hero Holding the Beacon for Leander (1885) and
Demeter Mourning for Persephone (1906), and Alfred Tennyson’s Greek poems “Hero
to Leander” (n.d.) and “Demeter and Persephone” (1889). Some of Walter Pater’'s
essays, in particular his essay on Demeter and Persephone, will also serve as points
of reference. The main themes that will be explored include the symbolic narratives of
separation, regeneration, and identity as evoked by Tennyson and illustrated by De
Morgan. Building on the critical work of Liliane Louvel and Elizabeth Prettejohn, this
comparative intermedial study will first look at compositional, narrative and stylistic
choices. Then, it will examine the relevance of Greek tales for Victorian artists’
reconsideration of gender and affect at the fin de siecle together with Evelyn De

Morgan’s specific treatment of Greek myth.

Leslie Howard is a PhD candidate at the University of Toulouse Jean Jaurés within the
research center “Cultures Anglo-Saxonnes.” Under the supervision of Catherine Delyfer, her
research focuses on the paintings of Evelyn De Morgan, Victorian visual art, Aestheticism,
Greek mythology, gender, and the Renaissance. Leslie holds a dual BA in the History of Art
and Political Science from the University of Florida and a master’s degree from the University
of Toulouse Jean Jaurés in Anglo-Saxon Studies. She is currently a graduate teaching
assistant (ATER) at the University of Lorraine Nancy.

Poetic Prophecies of Victorian Tiresias
Nataliya Polosina (Novikova) (Moscow)

netalie@yandex.ru

Though a number of famous literary interpretations of the myth of Tiresias belong to

the age of Modernism (G. Appolinaire’s “The Breasts of Tiresias”, T.S. Elliot’s “The



Waste Land”), Victorian contributions also deserve critical attention. On a very general
level the myth develops several elements: controversial relations between Tiresias’
transgression and punishment, his superhuman cognitive power seen both as a gift
and a curse, his moving beyond established gender roles. All this alongside with
involvement into a number of ethical and historical conflicts opened many opportunities
for Victorian poets to rewrite the myth of Tiresias in different ways. The paper focuses
on three eponymous narrative poems by A.C. Swinburne (1867), A. Tennyson (1885)
and T. Woolner (1886). Each of them follows its own genre pattern. The core of
Swinburne’s two-part monologue written in sestets using iambic pentameter is to pass
the prophetic initiative from Tiresias to himself in order to prophecy about contemporary
Italy. Tennyson unravels the story of Tiresias using his tools of subtle subversion of the
speaking subject, but combines the blanc iambic pentameter familiar from his earlier
dramatic monologues with elegiac quatrains for Hallam. Woolner elaborates the most
formally complex structure of a long dramatized dialogue between Tiresias and his
mother that culminates in a hymn to imagination as a privileged mode of cognition.
Tiresias’ blindness and, by contrast, his extraordinary hearing justify the use of a rich

variety of metres.

Nataliya Polosina is a senior teaching assistant at the Department of Foreign Literature at the
Philological Faculty of Lomonosov Moscow State University (since 2013), having received her
M.A. (2010) and Ph.D. (2013) from the same institution. Her research interests include
European and American literature of the 19th century with a focus on English, Spanish and
French cultural connections within a major framework of Romantic and Post-Romantic
subjectivity. The focus of the recent research is Victorian poetry. | am a regular participant of
ESSE conferences, the meetings of the 19th century Hispanism International Network and

other conferences.

Walter Pater’s Dialogue with Plato: Necessity, Freedom, Ethics, and
the Aesthetic

James Dowthwaite (Jena)

james.dowthwaite@uni-jena.de




One does not immediately associate aestheticism with ethics and metaphysics. This
association is, however, the focus of Walter Pater’s late work Plato and Platonism
(1892). In this paper, | propose a careful reading of this work which will demonstrate
understudied aspects of aestheticist thought. Pater’s interest in Plato is really in
providing a testing ground for his own theories. In my paper | will focus on two aspects
of Pater’s thought in this relation. The first is the relationship between necessity and
possibility (or determinism and autonomy), as revealed by the historical nature of
Plato’s thought. Pater sees Plato as at once embodying and resisting the conditions
around him — this creates a sense of ambiguity with regard to personal freedom, one
which | argue is at the heart of Pater’s thought. The second is the relationship between
aesthetics and ethics. Pater cleverly turns Plato’s relationship between the state and
the arts around: he suggests that far from imposing an ethical ideal on the aesthetic
(by demanding austerity and discipline in poetry and music), Plato in fact imposes an
aesthetic, artistic ideal on the city. Plato, Pater argues, covertly recognises the
immense, autonomous power of art, incidentally at the centre of aesthetic thought.
What is here revealed is the relationship between aestheticism and morality: it is not
that there is no morality in Pater’s thought — his thought is often deeply concerned with
ethical questions — but it is that the aesthetic sense always envelops the moral.

James Dowthwaite teaches English literature at the Friedrich Schiller University Jena, where
he is currently working on a project on the relationship between nineteenth century
aestheticism and the concept of fate. His first monograph, Ezra Pound and 20th Century
Theories of Language: Faith with the Word came out with Routledge in 2019. He has
also published on the relationship between modernism and linguistic anthropology, modern
poetry, and the thought of Arthur Schopenhauer. He is also an associate editor at the New

American Studies Journal.

D.H. Lawrence and the Cambridge Ritualists
Tim Gupwell (Montpellier / Perpignan)

timgupwell@hotmail.com

D.H. Lawrence is best known as a modernist novelist, but he also wrote a great deal

of non-fiction. Here | will be examining the influence of the classical and



anthropological on Lawrence’s non-fiction, notably regarding the Cambridge ritualists.
A keen student of ancient drama, art and philosophy, as well as anthropological
developments, Lawrence would surely have agreed with his close friend Gilbert Murray
when he wrote that ‘religion essentially deals with the uncharted region of human
experience’. Indeed, this is a theme that runs through much of Lawrence’s non-fiction.
Martha Carpentier’s Ritual, Myth and the Modernist Text (1998) examines the impact
Jane Harrison had on Joyce, Eliot and Woolf — without examining her influence on
Lawrence (despite briefly noting that Harrison’s trademark image of leaping is to be
found in Lawrence too (66)). Yet, in 1913 Lawrence clearly acknowledged his debt to
Harrison when he wrote: ‘you have no idea how much | got out of that Ritual and Art
book — it is a good idea.’ Indeed, Harrison and Lawrence had much in common, with
both deriving much of their thought from Nietzsche (especially The Birth of Tragedy),
as well as the vitalist philosophy of Bergson and Schopenhauer. Despite reading
Frazer's The Golden Bough, Lawrence was rather dismissive of him. Like Harrison,
Lawrence found Frazer too rationalistic. For Frazer, ‘religion was rational and elevated
because it resulted from abstract thought’ (49), whereas for Lawrence, the exact
opposite is true. The longevity of Harrison’s impact on Lawrence’s thought is
particularly apparent, as | will demonstrate, in one of his later works, Mornings in
Mexico. ‘To Harrison,” writes Charpentier, ‘ritual, especially dancing and chanting was
the essence of religion since religion can only be_experienced, not known.’

(Charpentier, 32). Lawrence would have agreed.

Tim Gupwell is a professeur agrégé, ATER at Perpigan University and PhD student at Paul
Valery Montpellier, a member of EMMA (Etudes Montpelliéraines du Monde Anglophone) who,
under the supervision of Christine Reynier, is carrying out research on the philosophy of D. H.
Lawrence, and on Lawrence’s interactions with the major intellectual currents of the period.
Tim’s research interests include the links between literature and philosophy, the enduring

influence of Spinoza, and periods of crisis and social unrest.

British Hellenism and Constantinople in Virginia Woolf’s Works

Demet Karabulut Dede (Munzur University, Turkey)

demetkarabulut62@hotmail.com
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In her lifetime Virginia Woolf visitied Constantinople, the meeting place of East and
West, twice: one in 1906 and the other in 1910. These two visits afforded Woolf to
experience Ottoman and Byzantine cultures in Constantinople, ‘city of cities’, which
represented a truly radical otherness for her. Woolf's first impressions on
Constantinople mostly focused on St. Sopia which was ‘the fruit of a great garden of
flowers’. St. Sophia reresents the closeness yet unknowableness of Greek culture, and
its existence in the Ottoman Empire is one of the layers of veil between her and this
ancient culture. Constantinople and St. Sophia, thus, embody a paradox in themselves.
Woolf’'s admiration for the skill and artistry of St. Sophia lasted beyond the duration of
the visit and later in her novels when she wanted to suggest paradoxical quality of a
place, idea, or a person, she invoked the image of the dome of St. Sophia. In this paper,
therefore, | intend to discuss how Byzantine culture worked its way into Woolf’s works,
through the image of Constantinople and the figure of St. Sophia. | will relate the
paradoxical and complementary relationship of the ancient Byzantine culture in
Constantinople to the representations of paradoxical qualities of a space, person or
idea invoked by the image of this city in Woolf's works. By refering to Bloomsbury
members, other writers and Woolf's diary entries, | aim to explore Woolf's take on

British Hellenism.

SESSION 3

“The Laurel Hedge Was Nothing But Itself’: Daphne in British
Women’s Poetry

Bényei Tamas (Debrecen)

tamasbenyei@yahoo.com

Ovid’s narrative of Apollo and Daphne is a story about the transformation of a woman
into an allegorical image. This means that all representations of Daphne are meta-
representations concerned with the creation of images. This is particularly true in the

case of poetic recyclings of the story: given the pulverisation of Daphne in Petrarch’s
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Canzoniere, to write a Daphne poem is, for a female poet, inevitably entails a rethinking
of this heavily gendered tradition of image making and poetry making. My paper will be
concerned with the various strategies deployed by British and Irish women poets who
have taken up the challenge. The paper will look at poems by authors Edith Sitwell,

Eavan Boland, Fiona Benson, Alicia E. Stallings and Sylvia Plath.

Taméas Bényei is Professor of English Literature at the Department of British Studies,
University of Debrecen. His research fields are 20th-century British fiction, crime fiction,
(post)colonial fiction and the theme of metamorphosis. He is the author of seven books in
Hungarian and one in English and of articles and chapters on writers like Ovid, Poe, Kipling,
Agatha Christie, Iris Murdoch, Angela Carter, J. G. Ballard, Winterson, Martin Amis and
Vonnegut. He is currently editor-in-chief of the seven-volume history of English literature in

Hungarian.

Reassessing Agency and Relationality in Contemporary Female

Translations and Rewritings of Homer

Julia Boll (Hamburg)

julia.boll@uni-hamburg.de

Although both The lliad and The Odyssey have been translated many times, the first
Anglophone translation of The Odyssey by a female translator is surprisingly recent.
Emily Wilson's 2018 translation employs a clear, modern diction, inviting readers to
experience the poem as an approachable oral narrative. Wilson refuses to downplay
female agency in the text or to render slavery and abuse of power invisible by use of
euphemisms and an overly heroic tone. This paper sets the contemporary political and
social interventions of Wilson's translation into dialogue with Alice Oswald's poetic
adaptations of the Homeric epics, Memorial (2012) and Nobody (2019), and Pat
Barker's novelistic retelling of the lliad, The Silence of the Girls (2018). Oswald's
elegiac Memorial excavates the dead of the lliad to explore the timelessness of
mourning and loss, while the haunting Nobody teases out the voices and narratives of
minor figures in the Odyssey to create an empathic relationship with the sea. The
protagonist of Barker's novel is the enslaved Briseis, gifted to Achilles and then lost to

Agamemnon, who tells the story of the Trojan War from the perspective of its silenced



victims. Coming from Svetlana Boym's observation that ‘considering the future makes
us take responsibility for our nostalgic tales' (2001), this paper evaluates how the three
contemporary texts and Wilson's translation address our changing perceptions of
identity and relationality by focussing on conventionally neglected characters and
reassessing tropes and modes — the heroic, the nostalgic — that, in literary tradition,

have often been romanticised.

Julia Boll holds a PhD in drama from the University of Edinburgh. She is currently Associate
Professor (Vertretungsprofessorin) for British Studies at the University of Hamburg. Before,
she held a research position at the University of Konstanz, where she investigated the
diachronic representation of bare life on stage. She has spoken and written on representations
of war, violence, grief and pornography; ethics in literature on science; neoliberalism in
European playwriting; theatre, transnationalism and utopia; the relationship between Early
English culture and nostalgic nationalism; the performance of knowledge; and figurations of
bare life. Her monograph The New War Plays was published in 2013.

War, Slavery and Toxic Masculinity: Writing back to the epic in Pat

Barker’s The Silence of the Girls
Rachael Sumner (Mainz)

rsumner@uni-mainz.de

Pat Barker's 2018 novel The Silence of the Girls seeks to challenge the erasure of
female voices within The lliad. Familiar tropes of women as the passive trophies of
male conflict have leaked, unquestioned, into the western imagination via texts such
as Homer’s epic poem; privileged through its status as foundational myth. Barker seeks
to redress this imbalance through narrating her version from the perspective of Briseis,
a woman whose fate is determined by the egocentric quarrel between Achilles and
Agamemnon. Effectively, Briseis becomes the living token by which they prove their
masculinity. As well known for her Regeneration trilogy as for her adaptation of Greek
epic, Barker succeeds in making her Greek warriors sound remarkably similar to First
World War British Tommies, thereby conflating associations of warfare with masculinity
in two disparate historical/mythical contexts. Moreover, she demonstrates the

devastating effects of what we now term toxic masculinity. Her soldiers are if anything



as enslaved as the women they seize as trophies: ensnared in an endless cycle of
violence and conflict which results in an unbearable level of psychological pressure.
War, Barker seems to suggest, is the net result of restrictive models of gender, leading
to a cycle of violence which stretches across the three millennia since The lliad was
first composed. Her novel effectively challenges that dynamic, and the underlying

assumptions about gender which inform it.

Rachael Sumner comes from Derbyshire, England. In 2003 she moved to Poland in order to
teach English as a foreign language and subsequently began lecturing in British and American
culture at the University of Applied Sciences in Racib6rz, Silesia. In 2020 she moved to
Germany and currently works as a lecturer in English at the Johannes Gutenberg University,
Mainz. She studied literature at the Universities of Essex and York and received her doctorate
from the University of Opole, Poland in 2013. She has published volumes and articles on Irish
and British literature and postcolonial theory. Rachael is particularly interested in exploring the
relationship between myth and fiction in the work of contemporary British novelists.

Between Homage and Exposure: How Twenty-First-Century

Women'’s Fiction Revisits the Myth of the Trojan War

Lena Linne (Bochum)

lena.linne@ruhr-uni-bochum.de

In recent years, an astonishing number of fiction writers have revisited Greek
mythology, in particular the Trojan War myth, primarily known from Homer’s epics.
Rewritings range from humorous retellings (Fry’s Troy [2020]) over postmodern games
(Mason’s The Lost Books of the Odyssey [2007]) and serious transpositions of the Iliad
to 1990s Ireland (Hughes’s Country [2018]) to a feminist ‘writing back’. The latter group
includes, among others, Barker’'s The Silence of the Girls (2018) and The Women of
Troy (2021), Miller’s Circe (2018), Hauser’s For the Most Beautiful (2016) and Haynes’s
A Thousand Ships (2019). In my paper, | will focus on women’s rewritings of the Trojan
War myth. Drawing upon the novels, on interviews with their authors and on additional
materials, | will show that women’s rewritings of the Homeric epics are informed by
contradictory impulses: On the one hand, they expose the shortcomings of the original

myths and criticize their patriarchal structures, e.g. by giving a voice to a particular



marginalized character of Homer’s epics (Barker turns Briseis into an autodiegetic
narrator) or by enumerating the fates of the many female characters affected by the
war in Troy (Haynes narrates the stories of its ‘thousands’ of women). On the other
hand, the novels pay homage to ancient Greek mythology and literature (they imitate
stylistic features of the original epics, e.g. the epithets and similes). Considering that
many of the authors have degrees in Classics (e.g. Miller, Hauser and Haynes), it may
not be surprising that their novels also display a contagious enthusiasm for the classics.
| will thus argue that ancient Greek mythology speaks to 215'-century Britain precisely

because of this inherent contradiction.

Lena Linne is a postdoctoral researcher and lecturer at the English Department of Ruhr
University Bochum (Germany). In her Ph.D. thesis, which was published in book form in 2019,
she discussed the motif of the “unlived life” in English literature from the nineteenth century to
the present, in fiction by Henry James, Virginia Woolf, Alice Munro and others. She has a
background in Classics and is currently embarking on a second book project, which examines
twenty-first-century rewritings of Homer. Her research interests include classical reception,

intertextuality, narrative theory and 20™"- and 21'-century fiction.

SESSION 4

Antigone Anew: Country and Family in Kamila Shamsie’s Home Fire

Alessandra Ruggiero (Teramo)

aruggiero@unite.it

Since its inception on the stage in Classical Greece, Antigone has been a key figure
whenever the role — and rules — of patriarchal states have been questioned, and the
controversial late twentieth-century interpretations of Sophocles’ drama by theorists
such as Lacan, Irigaray, Zizek, and Butler have lately investigated the ethical and

political issues raised by the tragedy. These issues, which are still pivotal in



contemporary cultural discourse, have been explored in the manifold rewritings and
adaptations of the play which have been written in the twentieth century and after. This
paper aims at discussing Kamila Shamsie’s novel Home Fire (2017), which adapts the
Sophoclean contrast between natural laws and human laws to explore the clash
between society, family and religion in twenty-first century Britain. The novel, which
focuses on two British Muslim families living in contemporary London, highlights how
difficult it is to define national identity when minorities are concerned and therefore how

necessary it is to find a new idea of Britishness in times of crisis.

Alessandra Ruggiero is Senior Lecturer in English Literature and Cultural Studies at the
University of Teramo. Her research interests encompass English and Irish drama, with a
particular focus on the work of Brian Friel, performance poetry and postcolonial literature.
Performance and performativity in current cultural studies and literature has been the subject
of her recent research, as well as the relationship between technological transformations,
mainly digital ones, and subject representations in contemporary cultures and literatures in

English.

Yorgos Lanthimos’s Sacred Deer of Greekness on the Altar of

Britishness

Svitlana Pereplotchykova (Kyiv)
fotyny79@gmail.com

The Killing of a Sacred Deer (2017) is an internationally produced film based on the
Ancient Greek tragedy Iphigenia at Aullis by Euripides. Yorgos Lanthimos, the director
of the film, and one of the authors of the screenplay, is Greek by origin, but the film
itself was presented in many countries within the New British Film Festival held by the
British Council (as happened also in Kyiv). On the one hand, this talk is devoted to the
analysis of the expressive resources of the cinematic ‘language’ used to create ‘the
social grotesque’ on the basis of the motif of a sacred sacrifice. By preserving the main
features of the ancient tragedy (including the chorus) and exploiting its mythological
and religious symbolism the director creates a caricature of modern society. The
conflict between 21st century rationality and ancient notions of fate, a “clash between

the ancient and the modern, the farcical and the fearsome” (Kermode, 2017) “pushes



an audience to the limits of unease” (Abbott, 2017) (as with the paralysed children
crawling on the floor). On the other hand, the talk also dwells on the symbolic, arguably
existential, choice of the director to relocate to London and pursue his career as a
British director. This may be seen as a reflection of his desire to “intentionally repress
signs of Greekness and utilize instead an allegorical and oblique storytelling style with
widely understood rather than culturally specific, references and archetypal conflicts”
(Papadimitriou, 2017). The ‘killing’ of the director’'s Greekness as a ‘sacred deer’ on
the altar of international recognition is considered specifically in terms of contemporary

ideas of Britishness and the essentials of British cultural identity.

Svitlana Pereplotchykova is Associate Professor in the Department of English Philology and
Intercultural Communication at the Taras Shevchenko National University of Kyiv (Ukraine),
where she teaches Stylistics, Medialinguistics, Theory of Translation, Drama, English language
and Modern Greek. She defended her Ph.D. thesis on Rendering the idiostyle of Nikos
Kazantzakis in Ukrainian translations of his novels in 2004. Her research interests now include
text linguistics, discourse and critical discourse analysis, translation studies, Modern English
and Greek literature. She is working on her Doctor of Science (Habilitation) thesis on Discursive

constructions of Britishness in diachronic and synchronic perspective.

Herodotean Echoes in Michael Ondaatje’s The English Patient

Federico Prina (Milano)

federico.prina@unimi.it

Michael Ondaatje’s The English Patient is characterised by a high degree of
intertextuality: passages from the Bible, from Milton’s Paradise Lost, from Daphne Du
Maurier’'s Rebecca (which is used to pass secret military messages and codes during
the war), from Fenimore Cooper’s The Last of the Mohicans, from Stendhal’s La
Chartreuse de Parme, from Tolstoj's Anna Karenina all intertwine in the course of the
narrative. There are also numerous references to ancient history and literature, in
particular to The Histories by the ancient Greek historian Herodotus: a copy of this
book has always been by the side of the English patient, who has added to, cutting and
gluing in pages from other books or writing in his own observations — so they are all

cradled within the Herodotean text.



The aim of my paper is to analyse the various meanings and functions that
Herodotus’ Histories assume within Ondaatje’s novel: the “Father of History” plays a
crucial role during the narration, becoming Alimasy’s guide to the desert landscape, his
voluminous work, which Almasy has turned into a “commonplace book” by splicing
fragments of his own personal history into the Herodotean narrative, is analogous to
the English patient’s life, which too becomes voluminous with the stories of his life.
Furthermore, the title of Herodotus’s book shows that history is only a representation
coexisting with other histories, while the story of the vain King Candaules helps to form
an intertextual connection with the English patient’s life — literally connected with the
Greek author since he has merged his own history into the Herodotean narrative.
Herodotus is also used as a structuring device, because, just as he skips from one
country or city to another, from a century to another in his work, the narration of The
English Patient glides back and forth from the wartime present of the Tuscan villa to
the pre-war days of desert exploration which offers the background for Almasy and
Katharine’s affair. To conclude, not only does Ondaatje present a
postcolonial/postmodern criticism of Herodotus’ work, with, among other things, the
cultural symbolism the Greek text as the source of Western historiography inserted into
the narration through its personal significance for the English patient, but he also uses

it to create his own narrative, making The Histories part and parcel of his novel.

Federico Prina is a graduate in Foreign Languages and Literature (English and German,
2014) at the Universita degli Studi di Milano and in Classics (2018) at the University of Saint
Andrews. He is currently working on his PhD dissertation at the universities of Milan and Oxford
on Englishness, class and country houses in the novels of Nancy Mitford. His main research
interest is interwar English fiction, the country-house novel, the portrayal of the English
aristocracy and the reception of the Classics. Main publications include Country Houses,
Stately Homes: The Tallis House between Tradition and Change in lan McEwan’s

Atonement (2021) and the edited book Vulcani. Tra geografia e letteratura (2022).

A Matisse Story: A.S. Byatt’s “A Lamia in the Cévennes” and the
Religion of Happiness

Laurence Petit (Montpellier)

Laurence.petit@univ-montpr3.fr




Equally at ease in the fields of literature, history, art, science, mythology, folklore, and
theory, contemporary British novelist A.S. Byatt is known for her abundant use of
intertextuality and interpictoriality in finely-wrought pieces of fiction and non fiction
alike. “A Lamia in the Cévennes”, the second short story of her 1998 collection entitled
Elementals. Stories of Fire and Ice, is no different as it skillfully weaves together
references to French, English, and Greek poetry; French, English, and abstract
painting; Dutch and Spanish silk painting; in addition to well- and lesser-known male
and female creatures from legends, fairy-tales, and Greek myths, such as mermaids,
mermen, sirens, and lamias — female monsters depicted with a snake's body and a
woman's head and breasts. One difference, though, is that “A Lamia in the Cévennes”
— which stages the fantastic encounter between a painter and a lamia — is not just
another typical Byattian web of intertextual echoes and connections. It is also a
fascinating case of intratextuality or autotextuality, in that it prolongs and synthesizes
the three short stories of an earlier collection published by A.S. Byatt in 1993, namely
The Matisse Stories. Drawing from the abundant literature that this critically-acclaimed
collection has generated, as well as from the scarcer, but no less interesting, criticism
on “A Lamia in the Cévennes”, this essay aims at showing how this short story may be
seen as a “Matisse story” in its own right, celebrating both Matisse as a “raison d’étre”

and his quest for “the religion of happiness”.

Laurence Petit is Associate Professor of English at Université Paul Valéry-Montpellier 3,
France. She has published extensively on the relation between text and image in contemporary
British and American fiction. She has (co-)edited several collective works and special issues
of journals on the interaction between literature and the visual arts (Word and Image, Image
and Narrative, Phlit, Polysémes, Textes et contextes, CSP). She has translated Liliane
Louvel’'s Poetics of the Iconotext (Ashgate, 2011) and co-translated A.S. Byatt's novels The
Children’s Book (Le livre des enfants) and Ragnardk. The End of the Gods (La fin des dieux)
(Flammarion, 2012 and 2014).
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The global influence of Anglophone children’s and young adult fiction is
evidenced in overviews of the best-selling books and by the prestige of literary
awards focusing on this area. Translations into foreign languages also
contribute to the global significance of these works, as they not only expand the
book offer for the target group of readers in another language but also enrich
the national literatures with new themes and genres. The seminar thus
welcomes contributions addressing the various aspect of the influence of
Anglophone fiction for children and young adults on non-English language

national literatures within the European context.

two sessions

SESSION 1

Renéta Lengyel-Marosi (Komarno): “The Cultural Influence of Mary Poppins

on the non-English Speaking Countries” marosiovar@ujs.sk
Petr Anténe (Olomouc): “Reception of Contemporary Dystopian Young Adult
Fiction in the Czech Environment after 1989” petr.antene@upol.cz

Alice Sukdolova (Ceské Budg&jovice): “The Reception of the Works of
Theodora Goss in Continental Europe and the Influence of the Gothic
and Late Victorian Tradition on the Genre in Contemporary Young Adult

Fiction” sukdolova@pf.jcu.cz
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SESSION 2
Janka Kascakova (Ruzomberok): “Early Receptions of J.R.R. Tolkien’s The
Hobbit and The Lord of the Rings in the former Czechoslovakia”

janka.kascakova@ku.sk

Muruvvet Mira Pinar Dolaykaya (Manisa): “Tracing Pollyanna in Turkish

Children’s Literature” muruvvetmirapinar@gmail.com

Natasha Anderson (Mainz): “Literary Legacies: Readers’ Creative

Collaborations with Children’s and YA Literature” nanderso@uni-

mainz.de

SESSION 1

The Cultural Influence of Mary Poppins on the non-English
Speaking Countries

Renéta Lengyel-Marosi (Komarno)

marosiovar@ujs.sk

P. L. Travers, the author of the Mary Poppins series, tended to idealize Victorian
and Edwardian Britain which served as inspirations for the setting in the stories
of her famous extraordinary governess. The cosy Cherry Tree Lane where the
Banks house stands, the chilling tea parties, and endless walking in the Park
all reflect the typical British milieu. Despite the fact that Mary Poppins truly
belongs to the English literary classics of children’s literature, its influence on
both the Anglophone and non-English speaking countries is undeniable. For
instance, in the English-speaking world, the film industry has used Travers’s
classic to produce films (e.g., Disney’s Mary Poppins and The Guardians of the
Galaxy 2), series (e.g., The Nanny and The Simpson Family), and cultural

organizations also celebrate the series in festivals (e.g. the Australian Mary
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Poppins Festival). At the same time, the character of the magic nanny is present
in non-English speaking countries since the series has been translated into 20
foreign languages. For example, in Hungary, her figure is seen in commercials,
(e.g. Coca Cola’s Chim Chim Cher-ee) and on covers of journals (e.g. HVG:
“Csudalatos Mutti”), but she has been also popular in theatres (e.g., the
Hungarian Juranyi Inkubatorhaz’s Sajat Drive and the Soviet musical Mary
Poppins, Goodbye). The presentation aims at introducing and describing
examples of the cultural influence of Mary Poppins on non-English speaking

countries.

Renata Lengyel-Marosi has been working at J. Selye University in Komarno, Slovakia
for 5 years. Currently, she is a senior lecturer at the Department of English Language
and Literature. She teaches cultural and literary courses such as the Culture and
History of Great Britain and the USA and Twentieth-century and Contemporary British
and American literature. Her research interests span twentieth-century English and
American children’s literature and popular culture with special attention to P. L.

Travers’s Mary Poppins series.

Reception of Contemporary Dystopian Young Adult Fiction in
the Czech Environment after 1989

Petr Anténe (Olomouc)

petr.antene@upol.cz

Ever since the 1993 publication of Lois Lowry’s The Giver, dystopian novels
have become a significant part of Anglophone young adult literature. The
publication of Lowry’s novel corresponds to the time when Czech literary
market was becoming increasingly more open to Anglophone culture after four
decades of belonging to the so-called Eastern bloc (1948-89). While Lowry’s
ground-breaking novel was translated into Czech as late as in 2013 and its
sequel Gathering Blue (2000) in 2016, The Giver is often assigned as
compulsory reading at Czech secondary schools these days. In the last two
decades, other young adult dystopian novel series, such as Suzanne Collins’
The Hunger Games trilogy (2008-2010) or Veronica Roth’s Divergent trilogy
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(2011-2013), were published to great acclaim, with the Czech translations
coming shortly thereatfter.

My presentation will thus survey the reception of contemporary
dystopian young adult fiction, including information on the publication of the
Czech translations as well as reviews in Czech journals and periodicals.
Besides assessing how these translations have expanded the thematic and
genre spectrum of Czech adolescents’ reading, the presentation will cover
possible influences of Anglophone young adult fiction on contemporary Czech
literature. For instance, Petra Stehlikova’s planned pentalogy of novels, of
which three parts have been published so far (Naslouchac [The Listener], 2016;
Faja, 2017; Nasterea, 2020), imagines a fictional world which resembles the

societies described in some recent Anglophone young adult dystopias.

Petr Anténe teaches British and American literature at the Faculty of Education at
Palacky University in Olomouc, Czech Republic. He is the author of Campus Novel
Variations: A Comparative Study of an Anglo-American Genre (2015) and Howard
Jacobson’s Novels in the Context of Contemporary British Jewish Literature (2019) as
well as the editor of “Route CZ-AT” to the USA: Perceiving American Culture in Central
Europe (2018). His current research focuses on dystopian literature and young adult

fiction.

The Reception of the Works of Theodora Goss in Continental
Europe and the Influence of the Gothic and Late Victorian

Tradition on the Genre in Contemporary Young Adult Fiction
Alice Sukdolova (Ceské Bud&jovice)

sukdolova@pf.jcu.cz

My presentation should focus on Theodora Goss, a contemporary Hungarian
American writer, and her European roots. In her recent trilogy, The Strange
Case of the Alchemist’'s Daughter, European Travel for the Monstrous
Gentlewoman, and The Sinister Mystery of the Mesmerizing Girl (2017 - 2019),
Goss builds upon the traditions of the variety of European cultures, using the

devices of intertextuality, mainly through the themes, motifs and characters of
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late Victorian novels (Strange Case of Dr. Jekyll and Mr. Hyde, Dracula, The
Island of Dr. Moreau, among others). My presentation would examine the
influence of the Victorian tradition on Theodora Goss’ writing, the sense of the
Modern Gothic, and the reflection of the author’s Hungarian origin on her novels
which have become largely popular also in their translations into a number of
European and world languages including Czech, German, or Hungarian.

The paper would take a closer look at Goss’s short story Fair Ladies
(2010) and its European context that is presented through the Slavic origin of
the story’s place names in relation with the Slavic folklore, myth and cultural
traditions. The literary analysis would then aim at intertextual references in the

author’s shorter texts as well as her major novels.

Alice Sukdolova received her Ph.D. from the Faculty of Arts, Charles University in
Prague. Her dissertation at the Department of Anglophone Literatures and Cultures
focused on the concepts of spaces in Victorian novels. She teaches at the Department
of English Language and Literature, Faculty of Education, University of South Bohemia
in Ceské Budgjovice, Czech republic, currently specializing in contemporary children’s
and young adult literature. Her research interests cover the development of various
concepts of spaces in the genre of modern fantasy fiction, the field of liminality and

intertextuality and the influence of literary traditions on contemporary fiction.



SESSION 2

Early Receptions of J.R.R. Tolkien’s The Hobbit and The Lord

of the Rings in the former Czechoslovakia

Janka Kascakova (Ruzomberok)

janka.kascakova@ku.sk

The attitude of the pre-1989 socialist regime towards Tolkien’s two most
famous works was uneven. The translation and publication of The Hobbit, in
both parts of the country (and into both Czech and Slovak), were allowed,
although in a rather inadequate number of copies and relatively late (1973 into
Slovak and 1978 into Czech). The reasoning of the watchful censor probably
was that, while not an ideal kind of material for the socialist children, the story
was harmless, as it is set in an invented place and does not display any overtly
suspicious kinds of allegories or symbols. Any attempts at bringing The Lord of
the Rings to the contemporary reader, however, were met with quick refusals,
which were undoubtedly fuelled by too many parallels between the then
socialist bloc and the powers of Mordor. Despite all the hurdles and mostly
thanks to the 1980s samizdat translation of The Lord of the Rings into Czech
by Stanislava PoSustova, Tolkien’s work did resonate among the Czechoslovak
readership even behind the Iron Curtain. This presentation thus traces the
development and particular instances of the reception of both works,
uncovering the origins of the important place Tolkien’s work would gain right

after the Velvet Revolution.

Janka Kascakova is Associate Professor in English at the Catholic University of
Ruzomberok, Slovakia and Palacky University Olomouc, the Czech Republic. Her
research centres on modernism and the modernist short story, especially the works of
Katherine Mansfield, children’s and fantasy literature, chiefly the works of J.R.R.
Tolkien. She is co-editor of several volumes; most recently, with Gerri Kimber and
Wiadystaw Witalisz, she co-edited Katherine Mansfield: International Approaches
(2022). She is the translator of Katherine Mansfield’s short stories into Slovak (2013)

and the author of numerous articles, book chapters, and a full monograph on Katherine
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Mansfield (2015). Her new monograph The Secret Friend: Katherine Mansfield Reads
Jane Austen is forthcoming (2023).

Tracing Pollyanna in Turkish Children’s Literature
Mdirivvet Mira Pinar Dolaykaya (Manisa)

muruvvetmirapinar@agmail.com

Eleanor H. Porter's eponymous Pollyanna with her famous glad game has
undoubtedly become a phenomenon denoting an attitude and perspective
rather than simply being a literary character. Pollyanna is a prototype of well-
behaved, modest and content children in children’s literature, and she
embodies not only an adult nostalgia for the naivety and pure goodness of
childhood but also the merry and kind child that is wished for. Pollyanna has
transformed into an icon and a cultural element which has found different
names in literatures of different countries. Porter's novel's far-reaching
influence can also be seen in Turkish children’s literature and screen
adaptations through child protagonists that voice ideas surrounding Pollyanna.
This can be related to the development of Turkish children’s literature which
occurred on the same axis with children’s literature in Western countries.
Modern Turkish children’s literature started with the translations and
adaptations of classics in Tanzimat Era (1839-1876) and this tradition
continued almost until the mid 20" century. Therefore, Anglophone as well as
French children’s classics became a model for modern Turkish children’s
literature where the writers adopted and adapted outstanding themes, motifs
and characters for Turkish child readers. This paper explores the intersections
of Anglophone and Turkish children’s literature and traces the influence of
Pollyanna in Turkish children’s literature through the analyses of selected texts.
With a specific focus on cultural variations and adaptations, this paper also

discusses the questions of universality and timelessness in children’s literature.

Miruvvet Mira Pinar Dolaykaya received her PhD from the Department of English
Language and Literature at Ankara University in 2020. She works as a research

assistant at Manisa Celal Bayar University, Turkey. She teaches children’s literature,
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British novel, mythology and classical literature. Her academic interests include

children’s literature, fantasy literature, mythology and postmodernism.

Literary Legacies: Readers’ Creative Collaborations with
Children’s and YA Literature

Natasha Anderson (Mainz)

nanderso@uni-mainz.de

From the comfort of the library to cross-border connections, contemporary
reader responses to children’s and young adult (YA) literature via digital tools
and virtual forums unite individual reading with global outreach. Today,
enthusiastic bibliophiles, who grew up with Anglophone books, reach out to
likeminded readers from across the world and collaborate on online platforms
such as Archive of Our Own, TV Tropes, Tumblr, and YouTube. This
presentation explores how multilingual translations and digital cooperation
accelerate creative reader participation among European audiences and
influence national literatures. The focus is on three Anglophone children’s book
series: Mary Pope Osborne’s Magic Tree House, started in 1992, as well as
Katherine Lasky’s The Guardians of Ga’Hoole and Erin Hunter’s Warriors, both
begun in 2003. The Magic Tree House series’ exploration of culture and history
appeals to both children and English language learners due to the use of easily
accessible language. Graphic novel adaptations, online teaching resources,
and supplementary nonfictional books expand upon the themes of Osborne’s
publications. Translations of The Guardians of Ga’Hoole and Watrriors into 25
languages, including Czech, French, German, Slovakian, and Spanish, fuel
readers’ multimedia projects from fanfiction to hand-drawn animations. The
animal protagonists of both series, owls and cats respectively, connect to
traditional folkloristic stories and inspire new national youth literatures in many
countries for readers who seek to encounter nature and enjoy fantasy literature.
Examples include Nicky Kiesow’s Fuchsreihe, 15 German fantasy novels
featuring foxes, and French author Catherine O’'Donnell’s quartet La Légende

des Quatre about animal shapeshifters. Thus, the widespread circulation of
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these fantasy book series and the spectrum of readers’ creative collaborations

attest to the cross-cultural influence of children’s and YA fiction.

Natasha Anderson Natasha Anderson is a Doctoral Research Associate at Johannes
Gutenberg University Mainz, Germany, examining Victorian literature. She earned her
MA in American Studies at the University of Mainz and her BA in English and History
at the University of Stuttgart. She spent a year abroad at Marymount University in
Virginia, USA, and represented the University of Mainz in the Institute for World
Literature 2019 at Harvard University. She co-organised two virtual international
workshops and published an article in the Journal of European Periodical Studies. She
presented at international conferences in Germany, Greece, and Ireland as well as

virtually in Italy, Spain, Sweden, Switzerland, the UK, and the USA.
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SESSION 1

Introduction to the sessions

Natalia Pikli (Budapest) and Jacek Fabiszak (Poznan)
pikli.natalia@btk.elte.hu; fabiszak@amu.edu.pl

Shakespeare and Forgetfulness in Presentist Criticism post-1989

Frank Widar Brevik (Savannah)
fbrevik@scad.edu

This paper argues that Presentist criticism has failed what should have been our own unique
“‘purchase” on Shakespeare’s works in light of contemporary political events. For, as Terence
Hawkes remarked some fifteen years ago, recent historical developments are exceptionally

contiguous with Shakespeare’s own concerns over for example the nation state, the evolving
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idea of Britain and England’s role in a larger European and world context. Few examples illus-
trate this contiguity more felicitously than the still-fresh Brexit referendum. Still, as regards the
much brighter light shone by one of the most important years of the twentieth century, it is
indeed a disappointing thing to register that Presentist scholarship has ignored 1989 as a par-
adigmatic shift, resulting in political Shakespeare criticism that speaks to and about middle-
class, Western boutique issues that are so selective as to reflect chiefly Academia’s own bi-
ases.

Whilst it is true that most “presentist” criticism tends to unmoor the text from its own
historical situatedness and to focus on what the Russian Formalist Boris Thomashevsky, in a
far more dangerous critical controversy, called journalistic interestedness, the recent critical
development has paradoxically proved most un-presentist in that it struggles to apprise the
world for what it truly is but rather as what it should be.

My paper is a humble attempt to reorientate this reading and to suggest an updated
world view that takes that seminal year 1989 into account and to recognize an important mo-
ment in history that changed the way that millions of people outside of Academia read texts,

including Shakespeare’s.

Frank Widar Brevik is Professor of English at Savannah College of Art and Design in the United States.
He is the author of the monograph The Tempest and New World-Utopian Politics (Palgrave Macmillan,
2012) and has written several articles on Shakespeare in journals and edited essay collections. His
research interests lie mostly in Renaissance literature and Shakespeare, but he also working on projects
in David Lynch, film, and American Studies. He teaches courses on Shakespeare, world literature.

adaptation, writing, and freedom of speech.

#TheatreisOurs: Shakespeare in Stowacki Theatre, 1989-2019

Anna Kowalcze-Pawlik (Lodz)

kowalcze.pawlik@gmail.com

This paper discusses the presence, diversity and larger significance of Shakespearean reper-
toire in one of the oldest theatres in Krakow, the Stowacki Theatre. In the years under investi-
gation, the productions of Shakespeare’s plays were relatively frequent in the repertoire follow-

ing an arc typical for the majority of Polish theatres post-1989: from politicisation into a period
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of difficult capitalist transformation and back into institutions of culture conscious of their role in
the creating and upholding soft power. From the 1990 production of The Tempest by Jerzy
Golinski, criticised as “rough and crippled Tempest amidst ruins”, a testimony to the “confusion
of despair and hope” (NYCZEK 1992: online) and the blood-thirsty working-class Caliban (pro-
letariat-like, working-class-like Krzysztof Jedrysek) through the productions meant as “pure en-
tertainment” in 1990s-2010s, Stowacki Theatre made a huge comeback to the tradition of po-
liticised Shakespeares in 2019 with its production of Hamlet dir. Bartosz Szydtowski: one of the
unspoken reasons for the illegal ousting of the current director Krzysztof Gtluchowski from his
function by the governmentally controlled local authorities. The first paper of the paper will offer
a brief sketch of the history of the Stowacki Theatre, including the importance of Stanistaw
Wyspianski, the author of the Hamlet Study, for the Krakow stage, while the second part of the
paper will discuss the most characteristic productions performed in the Stowacki in the last thirty

years.

Anna Kowalcze-Pawlik is Assistant Professor at the Department of the British and Commonwealth
Studies, University of Lodz, where she teaches literary and cultural studies, works at the International
Shakespeare Studies Centre and serves as academic secretary of International Studies: Interdiscipli-
nary Political and Cultural Journal. Dr Kowalcze-Pawlik is a board member of the Polish Shakespeare
Society, where he has been serving as vice president since 2018. She is also an active member of the
British, American, European and International Shakespeare Societies (BSA, SAA, ESRA, ISA) as well
as the Renaissance Society of America (RSA), the International Society for Translation and Intercultural
Research (IATIS) and the research groups CEESRA, “Shakespeare in Education (NTNU, Trondheim)
and “Shakespeare in Culture” (University of Warsaw). Her most recent publications have been with Mul-
ticultural Shakespeare (on the use of blackface in two Polish productions of Othello), Theatralia (on mi-
gratory aesthetics in Polish productions of The Tempest) Romanica Silesiana (representaitons of disa-
bility in selected Polish productions of The Tempest) and Przektadaniec (on Shakespeare and experi-
mental translation). Her most current project funded within the Polish Research for Excellence (IDUB)

framework focuses on nature’s pathologies in Shakespeare in translation and performance.

Shakespeare that Melts in the Mouth: Stanistaw Baranczak’s (Re)entry into

Polish Post-1989 Literary Culture. An Analysis of Translation Phenomenon

Przemystaw Pozar (Warsaw)



p.pozar@uw.edu.pl

The time of political and social reinvigoration after the USSR’s collapse in 1989 brought the
previously dissident poets back into the open field of literature. Stanistaw Baranczak (1946—
2014) reconstituted his hitherto clandestine presence through the reassimilation of his émigré
oeuvre by national culture. However, the success of the writer’s literary homecoming was to an
extent also spurred on by his translations of Shakespeare’s dramas. Done with tremendous
aplomb and satisfying the need for fresh Shakespeare, Baranczak’s renderings were put to
generous use in theatres and published successively throughout the 1990s. The paper then
aims to (1) present the local socio-historical context that spurred on the commissioning of these
translations and (2) map out the diverse procedures that helped to usher Baranczak in as the
new go-to Shakespeare (re)translator by attempting to document the scope of the free market’s

manifold patronages — economic, ideological, and critical.

Przemystaw Pozar is a third year PhD student in Literary Studies at the Doctoral School of Humanities.
His doctoral thesis focuses on the translations and translators of Shakespeare canon in Polish People’s
Republic. Also, he works as a co-investigator in the research project The e-Repository of the 20th and
21st Century Polish Translations of Shakespeare: Resources, Strategies and Reception supervised by
Anna Cetera-Wiodarczyk.

SESSION 2

Polish Political Hamlet(s) of 2019

Anna Wotosz-Sosnowska (Poznan)

awolosz@amu.edu.pl

Staging Hamlet nowadays most often focuses on the political dimension of play. Between 1989-

2019 the play was staged numerous times in Poland with various angles and takes. The paper
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aims to analyse two performances which both premiered in 2019 - Hamlet/rAMJIET directed
by Maja Kleczewska in Teatr Polski in Poznanh and Hamlet directed by Bartosz Szydtowski in
Teatr im. Juliusza Stowackiego in Krakow — both depicting socio-political from a political per-
spective. Both directors approach Hamlet politically through the prism of contemporary socio-
political situation in Poland. Kleczewska and Szydtowski propose two versions of Poland of the
late 2010s, one which is more open, humanistic and cosmopolitan (but not without its difficul-
ties) while the second is more closed and domestically-oriented. Moreover, 2019 witnessed a
30th anniversary since the fall of the communist regime and the 1989 elections, hence the
performances not only should be perceived as a contemporary comment, but also as a coda of
that period. The performances share aesthetic similarities and differences, but together they
come into conversation about the legacy of the post-solidarity ideas and set a tone for the future

political reading of Hamlet in Poland.

Anna Wotosz-Sosnowska finished her PhD studies and is the process of writing her thesis on the
subject of comic book adaptations of Shakespeare’s plays. She participated in many international con-
ferences and congresses. The scholarly interest encompass comics studies, and its hybrid nature,

Shakespeare studies, theatrical performances; She published articles on these subjects.

Sonnets on the Stage: Performing Shakespeare’s Sonnets on Czech

Stages after the Year 2000
David Drozd (Brno) and Filip Krajnik (Brno)

drozd@jamu.cz; filip.krajnik@gmail.com

The presentation will address five adaptations of Shakespeare’s Sonnets produced in Czech
theatres produced between 2001 and 2019. Since the late 18th century, Shakespeare has been
seen as an ally of Czechs, especially at the times of cultural, political and moral crises. This is
one of the main reasons why Czechs have created an intimate relationship with Shakespeare,
treating him basically as an adopted national poet. With this cultural status, even Shakespeare’s
lyrical poetry has entered cultural mainstream, with multiple complete and partial translations
of the sonnet cycle published within the last century alone. Given his popularity in the country,
Shakespeare’s Sonnets have in recent years become a venue for dramaturges and theatre

directors for addressing contemporary social and political (in a broader sense) issues (such as
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gender dynamic and sexuality) on the one hand, as well as a space for creative experiment
(such as turning Shakespeare into a vaudeville production and his poems into jazz songs) on
the other. In the past two decades, Czech theatre producers both revered and subverted
Shakespeare and his iconic status, both accepted and rejected tropes in his works, and both
respected and re-created his original words. The argument of the presentation is that it is the
cultural importance that Shakespeare gained in the course of the turbulent 19th and 20th cen-
turies that allowed Czech to treat the playwright as their own phenomenon that can be freely

updated and appropriated according to the current social, political and artistic needs.

David Drozd is Associate Professor and the head of the Department of Theatre Studies, Masaryk Uni-
versity, Brno, Czech Republic. His main areas of interest are performance analysis and theory of theatre
with a special focus on the Prague School theory of theatre and drama. Recently he has co-edited a
volume entitled Theatre Theory Reader: Prague School Writings (Charles University Press, 2016); an

English translation of Otakar Zich’s Aesthetic of Dramatic Art edited by him is currently in print.

Filip Krajnik is a lecturer in English Literature at the Department of English and American Studies,
Masaryk University, Brno, Czech Republic. His main areas of interest are late medieval English poetry
and Renaissance and Restoration English theatre. He is currently co-editing a volume entitled Restora-
tion Reshaping: Shifting Forms, Genres and Conventions in English Theatre, 1660-1737 (Charles Uni-
versity Press, 2023); he contributed with a chapter on Prague Shakespeare festival to the recent volume
Shakespeare on European Festival Stages (Bloomsbury, 2022).

Matei Visniec’s Richard Ill Will Not Take Place Revisited

Madalina Nicolaescu (Bucharest) & Oana-Alis Zaharia (Bucharest)

madalinanicolaescu@gmail.com; oana-alis.zaharia@lls.unibuc.ro

The paper will consider the present-day relevance of the plea in Matei Visniec’s Richard Il Will
Not Take Place not to relegate the experience of communism and totalitarianism to obliv-
ion. The paper will consider the uses to which the play puts Shakespeare’s Richard Il in the
construction of the figure of the totalitarian ruler. At the same time it will look at a) recent per-
formances of the play in Europe and b) at translations of the play (into Romanian as performed

by the playwright, into Hungarian and into English). One issue to consider in the comparative


mailto:madalinanicolaescu@gmail.com
mailto:oana-alis.zaharia@lls.unibuc.ro

analysis is whether the translator’s or the actors’ cultural proximity or respectively distance to
the totalitarian experience influences their reception of the text. How is the cultural and histor-
ical memory activated in a present “post-memory” context? What role does Shakespeare play

in these processes?

Madalina Nicolaescu is professor at the English Department - University of Bucharest.

Her books on early modern theatre include Meanings of Violence in Shakespeare (2004), Ec-centric
Mappings of the Renaissance (1999); she has edited collections of essays such as (In)hospitable Trans-
lations: Fidelities, Betrayals, Rewritings (2010) Shakespeare Translations and the European Dimen-
sion (2012), Shakespeare 400 in Romania (2016) Perpsectives on Shakespeare in Europe’s Border-
lands (2020). Further recent contributions on Shakespeare have also been published in International
Shakespeare Yearbook (2020), Cahiers Elisabéthains (2019, 2020), SEDERI (2017) and in volumes
like Proceedings of the Ninth World Shakespeare Congress, (2014), Great Shakespeareans (2012) Vi-
sions of Shakespeare (2011).

Oana-Alis Zaharia is Lecturer of English at the English Department of the University of Bucharest. Her
principal research interests are Shakespeare Studies, Early Modern Studies (16th-century political
thought in Europe with a focus on the English, Italian and French spaces), Translation Studies (Early
Modern translations; Romanian/French translations of Shakespeare's plays). She is the author of the
monograph Cultural Reworkings and Translations in/of Shakespeare’s Plays (Bucharest, 2015). Her
recent work has been published in international journals: Cahiers Elisabéthains (2019;2020), SEDERI
Yearbook (2012), Studia Litteraria Universitatis lagellonicae Cracoviensis (2018), etc. She has edited
and contributed to several volumes on Shakespeare and translation/adaptation: Perspectives on Shake-
speare in Europe’s Borderlands (co-editor, Bucharest 2020), Shakespeare 400 in Romania. (co-editor,
Bucharest, 2017); Shakespeare, Translation and the European Dimension (co-editor, 2012) and Inhos-

pitable Translations: Fidelities, Betrayals, Rewritings (Bucharest, 2010).



SESSION 3

Czech Shakespeare for Children and Young Adults

Ivona Misterova (Brno)

yvonne@kaj.zcu.cz

The end of the 20th century and the beginning of the 21st century saw both a continuity and
transformation in Shakespearean adaptations for children and young adults in Czechia. They
ranged from faithful renditions to loose or even entire reworkings in the form of prose narratives,
comic books, poems, (micro)blogs, computer games, theatrical and musical adaptations, pup-
pet performances, and film scripts. The present study shows how Shakespeare’s plays were
adapted to attract young audiences using a range of examples, including abridged versions by
Vladimir Hulpach (1996, 1997) and Renata Fucikova (2016, 2017) and puppet performances
(e.g., A Plague on Both Your Houses!, staged in 2001, and Macbeth [2005]).

Ivona Misterova is a senior lecturer at the Department of English Language and Literature at the Uni-
versity of West Bohemia in Pilsen, Czech Republic. She received her Ph.D. in English and American
Literature from Charles University in Prague. Ivona has published monographs on performances of Brit-
ish and American works staged in Czech theatres in the 20th and 21st centuries (Anglo-americké drama
na plzeriskych scénach [Anglo-American Drama on Pilsen Stages, 2013], and Inter Arma non Silent
Musae. Anglicka a americka tvorba na ¢eskych moravskych divadelnich scénach v dobé prvni svétové
valky [Inter Arma non Silent Musae. English and American Drama on Czech and Moravian Stages dur-
ing the Great War, 2017]).

Smashing Machine

Jana Wild (Bratislava)

jana.wild@vsmu.sk

In 2007, the Slovak theatre saw a Hamlet which went beyond all traditionally established
frames: a young female actor-director in her mid 20s staged an independent, multimedial solo
performance of Heiner Miiller’s postdramatic text Hamlet Machine. Within the next 15 years,

Slava Daubnerova, a self-made artist who did not come from any of the theatrical contexts,
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thrilled with her visual and musical imagination, with her self-conscious use of technical media,
her actorly charisma and her deep insight. For some years, she has been acquiring renown on
theatre and opera stages abroad (Prague, St. Petersburg, Germany). The paper will reflect on
her Hamlet Machine, a performance on the edge to visual installation, which put in question all
expectations the Slovak audience had toward Hamlet and Ophelia.

Jana Wild is professor of theatre studies at the Academy of Music and Dramatic Arts (VSMU) Bratislava,

Slovakia, co-founding member of the Central and East European Shakespeare Research Association.

Re-defining Spatial Conflicts in David Greig’s Dunsinane
Nevin Gurbuz-Blaich (Heidelberg)

nevin.guerbuez@stud.uni-heidelberg.de

The prolific Scottish playwright David Greig brings contemporary spatial conflicts to the post-
modern stage by representing various places. This paper aims to explore the concept of "third
space" in Edward Soja’s sense, and thus attempt to prompt a new perspective in the under-
standing of David Greig’s Dunsinane (2010) by centring on space and conflicts in the play. Soja
has appropriated the term “third space” to describe the investigation into a multiplicity of ‘real
and-imagined places' that are “a creative recombination and extension of both the ‘real’ material
world and the ‘imagined’ representations of spatiality.” Greig’s play, Dunsinane, set in the Scot-
tish Highlands, which is a follow-up to Shakespeare’s Macbeth centres on the English occupa-
tion in Scotland before its uniting to Britain, capturing Dunsinane and disposing of the ‘tyrant’
(Macbeth). The play also refers to contemporary conflict spaces in the Middle East in the global
sense in addition to remarking the Anglo-Scottish union in the national sense. The paper de-
scribes the Dunsinane Hill both as real and imaginary with the subsequent matters: Dunsinane
as a symbol of third space, Dunsinane as the intertextual space of Shakespeare, and Dunsi-
nane as the representation of geographical and political space and hence conflicts. It will be
discussed that the play incorporates “third space” as a dramatic and structural device and

claims for anxiety for the contemporary migration crisis.

Nevin Gurbiiz-Blaich holds a Ph.D. in English Language and Literature from istanbul Yeni Y{izyil Uni-

versity, Turkey (2020). She completed her BA at the English Department of Ege University, 1zmir (2007),
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and received an MA degree in English Language Teaching from the same university (2013). Nevin’s
research covers a spatial analysis of Tom Stoppard’s plays. Her further academic interests are space,
place, the geography of literature, and literary representations in contemporary British drama, as well
as postmodern novel and film studies. She is a member of ESSE (The European Society for the Study
of English), ALUS (Association for Literary Urban Studies) and CDE (the German Society for Contem-
porary Theatre and Drama in English). Nevin is currently a visiting scholar at Heidelberg University,

Germany and carries out her post-doctoral research on contemporary British drama.

The seminar convenors:

Natalia Pikli is Associate Professor at the Department of English Studies, E6tvés Lorand University,
and was also a guest lecturer at the University of Theatre and Film Arts, Budapest. She teaches medi-
eval and early modern culture and literature, Shakespeare, theatre history, the reception of Shake-
speare in contemporary popular culture, contemporary drama and theatre. She has published exten-
sively on these topics both in English and Hungarian, her book chapters and articles came out in Shake-
spearean Criticism (USA), The European Journal of English Studies, Journal of Early Modern Studies
(Florence) Shakespeare Survey (Cambridge), Filolégiai Kozlony (Budapest), and Shakespeare’s Others
in 21%-century European Performance: The Merchant of Venice and Othello (Bloomsbury, 2021). She
edited or co-edited five books, and is the author of two monographs, The Prism of Laughter: Shake-
speare’s 'very tragical mirth’ (VDM Verlag, 2009) and Shakespeare’s Hobby-Horse and Early Modern
Popular Culture (Routledge, 2021). In her free time she directs amateur student performances and
writes theatre reviews. She is also a member of the research project “Central European Shakespeare
Research Association,” together with Jacek Fabiszak and several participants of this seminar, and pub-
lished a relevant study in Theatralia, 2021, vol. 24. “Shakespeare in Central Europe after 1989: Common

Heritage and Regional ldentity.”

Jacek Fabiszak teaches cultural history, theory, theatre history and Shakespeare at the Faculty of Eng-
lish, Adam Mickiewicz University, Poznan, Poland. His research interests include English Renaissance
theatre and drama and their stage, televisual and filmic transpositions. He has published and given

papers at conferences on Shakespeare’s plays — one of his major publications in this area is Polish



Televised Shakespeares (2005). He also applied linguistic and sociological tools in the analysis of
drama, which resulted in the publication of Shakespeare’s Drama of Social Roles (2001), a book that
attempts to interpret Shakespeare’s last plays in light of the theory of social roles and speech act theory.
He co-authored Szekspir. Leksykon [Shakespeare. A lexicon. 2003], co-edited Czytanie Szekspira
[Reading Shakespeare] and wrote on Christopher Marlowe, both on his plays (focusing on imagery) and
their screen versions (especially Edward Il). He is head of the Department of Studies in Culture at the
Faculty of English, Adam Mickiewicz University in Poznan, President of the Polish Shakespeare Asso-

ciation and the Polish Association for the Study of English.
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Sofia Permiakova (Berlin): “Beyond ‘some corner of a foreign field’: Contemporary
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Tymon Adamczewski (Bydgoszcz): “(Im)Material Geographies: From the Poetics of

Terraforming to Earth Scripts” tymon.adamczewski@ukw.edu.pl
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Eleonora Ravizza (Bergamo): “Instapoetry & Co: How Social Media Are Changing

Poetry” eleonora.n.ravizza@gmail.com

Julia Lajta-Novak (Vienna): “The Personal is Poetical: Spoken-Word Poetry as
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David Lloyd (Syracuse): “Ecopoetry from Wales: John Barnie’s A Report to Alpha
Centauri” lloyd@lemoyne.edu
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SESSION 3
David Malcolm (Warsaw): “Brand New Oldies?: Narrative Verse in Early Twenty-First

Century British Poetry” dmalcolm@swps.edu.pl

Malgorzata Grzegorzewska (Warsaw): “The Future of Memory and Love”

malgorzatagrzegorzewska@onet.eu

Wolfgang Gortschacher (Salzburg): ,British and Irish Poetry Prizes in the Twenty-
First Century: A Closed Shop?” Wolfgang.Goertschacher@plus.ac.at

SESSION 1

“He’d seen it in the words of Owen and Brooke”: Toward a

Renaissance of Soldier Poetry in Twenty-First Century Britain

Felix Behler (Paderborn)
foehler@mail.upb.de

He'd seen it in the words of Owen and Brooke, the toil of war / And the lives it took,
Brave young men in far-off lands, praying to keep their legs / And hands [..],
read the opening lines of a poem titled ‘Courage’. The poem was published in John
Jeffcock’s Heroes: 100 Poems from the New Generation of War Poets (2011) and
written by an anonymous British soldier. The collection compiles a series of poems
composed by members of the British Armed Forces who served, for instance, in Iraq
(2003-2011) or Afghanistan (2001-2021). Besides providing a more intimate insight
into the idiosyncrasies of contemporary war, the poems rekindle a literary tradition set
forth during the Great War (1914-1918), which saw a considerable number of soldiers
beginning to enshrine their wartime encounters into verse.

The Great War was decisive not only in terms of its unprecedented cruelty, but
also due to the large number of literary men fighting and writing in the trenches — such
as Wilfred Owen (1893-1818) and Rupert Brooke (1887-1915), both referenced in the

first verse of ‘Courage’. Surely, given the rise of, e.g., Hollywood cinema, television,
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and social-media, coupled with the seemingly inexorable growth of philanthropy
throughout the post-war era, in the twenty-first century, soldier poetry might be
perceived as somewhat of an anachronism. Also, most of us would probably not expect
contemporary soldiers to be great fanciers of the literary canon. And yet, it seems that
there has been a renaissance of soldier poetry going on during the most recent
decades. In this paper, | will analyse the means by which contemporary soldiers put
their memories from recent battle-zones into verse, thereby following — often
consciously — in the footsteps of the British trench-poets of the past. As suggested, for
example, by the subtitle of Heroes, these authors signal the desire to reanimate a pre-
existing genre and simultaneously add new components This is evinced, for instance,

by a strong focus on topical issues like post-traumatic-stress, guerrilla warfare, etc.

Felix Behler is a research associate at the University of Paderborn, Germany. His research
concentrates on British literatures and cultures. For his dissertation project he primarily
investigates the representation of war in modern and contemporary British literature and
culture. Having majored in English and History, he is further interested in all areas of
Anglophone culture through the ages, as well as early modern European, transatlantic, and art
history. Apart from that, his most recent project revolves around English country-houses and

landscape gardens and their socio-political and economic implications.

Beyond “some corner of a foreign field”: Contemporary British

Women's War Poetry and the First World War Canon

Sofia Permiakova (Berlin)

permiaso@hu-berlin.de

In the British context, the First World War is still a significant 'national myth', which
many UK poets find worth revisiting a hundred years later. In this paper, | will focus on
contemporary First World War poems written since 2010 by women poets such as
Carol Ann Duffy, Jackie Kay, Jenny Lewis, Malika Booker, and others. Many of these
poems perform the public function of commemoration, commissioned especially for the
centenary celebrations of the First World War, but they also challenge our
understanding of what can be considered 'war poetry'. These commissions reveal not
only how contemporary poets connect with the established narrative of the First World



War, but also how they comment on the changes of the discourse around it over the
last hundred years. In this context, | will argue that the questions of black, colonial or
female agency become central — the questions which are largely absent from the more
traditional English-soldier-narrative of the First World War poetry, at least in any overt
form. Secondly, | will investigate how these contemporary texts relate to the 'original’
First World War writing. In this paper | will argue that while commemorating the First
World War in their works, 21st -century women poets are more likely to think about that
war through the prism of its literature and poetry rather than history. Therefore,
contemporary poets create space for a dialogue with these ‘original' war texts,
effectively re-contextualize the canonical war writing for the 21st century, and shed

light on these texts in different and often unexpected ways.

Sofia Permiakova is a lecturer and researcher in British Literature and Culture at the Centre
for British Studies, Humboldt-Universitat zu Berlin. Her doctoral project is entitled “Women on
War, War on Women: British Women’s Poetry of the First and the Second World Wars in the
Context of Contemporary Commemorative Culture”. Her research focuses on literary
representations of the urban, women’s poetry, and intermediality in film and literature. Her most
recent publications are "“From the 1920s to the 2020s: the myth of Weimar Berlin in
contemporary British art, music, and literature”, in Happy in Berlin? English Writers in the City,
the 1920s and Beyond (2021, eds S. Evangelista and G. Stedman), and “Paris: A Poem by
Hope Mirrlees: The liminal world of Paris in 1919” in a special WWI edition of the Journal of
European Studies (Volume 51 Issue 3-4, Nov 2021, pp. 192-203).

On Borrowed Landscapes and Shared Writing — Alec Finlay’s

Collaborative Projects
Monika Kocot (L6dz)

monika.b.kocot@agmail.com

The paper will explore multimodal references to Matsuo Bashd’s (philosophy of) writing
in Alec Finlay’s collaborative projects. In my discussion of Basho-inspired texts, | will
focus on three forms of shared writing as exemplified in Shared Writing: Renga Days
(2005), wind blown clouds (2004), and The Road North (2014) written by Finlay and
Cockburn. The theme of “borrowed landscape” (the term used in classical Japanese

gardening) will be introduced in my reading of The Road North, a journey through



Scotland guided by Bashd’s Oku no Hosomichi (The Narrow Road to the Deep North);
as | will argue, by “translating” Bashd’s and his companion Sora’s journey to Scotland
(the Scottish North), Finlay and Cockburn attempt to draw up a new (mental)
cartography. The importance of sharing poetic insights on a larger scale (involving
more artists) is emphasized in Shared Writing: Renga Days and wind blown clouds.
Shared Writing gives us a sense of what it means to create nijuuin poems; | will also
give an account of poetic adventures in hyakuin renga, where poets compose one
hundred verses over twenty-four hours. In wind blown clouds, inspired by Bashd’s Oku
no Hosomichi, stunning images of clouds collected from people all over the world will
be complemented by a selection of classical Japanese and western haiku. Each of
Finlay’s collaborative projects is different, each might offer insights concerning our

interdependence and inter-being.

Monika Kocot is Assistant Professor in the Department of British Literature and Culture at the
University of £édz, Poland. Her academic interests include: contemporary Scottish poetry,
Native American prose and poetry, literary theory, literary criticism and translation. She is the
author of Playing Games of Sense in Edwin Morgan’s Writing (Peter Lang, 2016) and co-editor
of Jezyki (pop)kultury w literaturze, mediach i filmie (Wydawnictwo Uniwersytetu t.6dzkiego,
2015). She is a member of the Association for Cultural Studies, the Association for Scottish
Literary Studies, and Polish Cognitive Linguistics Association. She is the Vice President of The

K. K. Baczynski Literary Society.

(Im)Material Geographies: From the Poetics of Terraforming to
Earth Scripts

Tymon Adamczewski (Bydgoszcz)

tymon.adamczewski@ukw.edu.pl

Against the backdrop of the growing awareness of the planetary crisis, which, among
other consequences, has resulted in multifarious and interdisciplinary attempts at
finding the means for rendering phenomena that otherwise resist forms of (traditional)
representation (e.g. global warming and climate crisis), poetry can be seen as a
particularly intriguing discourse. Capable of problematizing representation itself, our

relationship to the past, and the role of materiality in rendering more than human
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agents, the work of at least two notable British authors, Alice Oswald and J.R.
Carpenter, can be pointed to as registering some of the especially intriguing trends in
recent contemporary poetry. While Oswald draws on the natural environment’s impact
on its inhabitants (humans, flora and fauna) and records the practice of walking along
a river from its source to the sea mouth (Dart, 2002) or repeated visits to the same
location (A Sleepwalking on the Severn, 2009), J.R Carpenter, in her project This is a
Picture of Wind (2020), fuses personal reactions to storms and flooding in South West
England with algorithmically generated verse that draws on live weather data, which,
in turn, suspends human authorial agency. The proposed paper aims to explore both
authors’ work, related to a poetic vision of the landscape, from the perspective of the
interplay between materiality and immateriality and offers to contextualize it within the

past lineage of such dematerializing traditions as concrete poetry.

Tymon Adamczewski is assistant professor at the Department of Anglophone Literatures of
Kazimierz Wielki University in Bydgoszcz, Poland, where he teaches literary and cultural
studies. He has recently edited a monograph entitled All Along Bob Dylan: America and the
World (Routledge 2020) and is the author of Following the Textual Revolution: The
Standardization of Radical Critical Theories of the 1960s (McFarland 2016). His interests

include critical discourses of contemporary humanities, music and ecocriticism.

SESSION 2

Instapoetry & Co: How Social Media Are Changing Poetry

Eleonora Ravizza (Bergamo)

eleonora.n.ravizza@gmail.com

“Poetry is dead. Long live poetry”: Indeed, since poetry has conquered the digital space
of our mobile devices, and superstar “Instagram-poets” are leading the best-sellers list,

what was once perceived as elitist, declining, and ever less socially relevant literary
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genre is now enjoying a new, unexpected springtime. Sales charts reflect this growing
interest in poetry, while critics are lamenting that popularization goes hand in hand with
semantic oversimplification and opportunism, and that the dignified craft of verse
composition is turning into a “cult of the noble amateur” (Watts 2018). This paper aims
to explore how the passage from a mass media culture to a social media culture affects
1) stylistic choices and 2) the development of new poetics which, on the one hand, are
the product of what Fredric Jameson called “the cultural logic of late capitalism” and,
on the other, rewrite and challenge the paradigm of postmodernism. Everybody, in the
world of social media may become a famous poet for 15 minutes; but is poetry also
gaining a new social function in the process? The last question will be addressed in
the light of concepts of identity (also in terms of national identity) and digitally-mediated

connections.

Eleonora Ravizza is a post-doctoral fellow at the University of Bergamo. She received her
PhD in Literary and Cultural Studies from the University of Bergamo and the Justus Liebig
University of Giessen (Germany) in 2012. Her main research interests include post-colonial
literatures in English, contemporary poetry, philosophy of language, and literary theory. She
has published several essays on the work of contemporary Caribbean, Canadian and Black-
British authors, focusing on hybrid identities, exile and transcultural poetry. She currently

teaches at the University of Bergamo and at the State University of Milan.

The Personal is Poetical: Spoken-Word Poetry as Feminist Counter-

Discourse

Julia Lajta-Novak (Vienna)

julia.lajta-novak@univie.ac.at

Spoken-word poets have returned poetry to its sonic roots by according aesthetic
values to the oral performance of their work and drawing on an accessible idiom. Their
success in this has been credited with creating new audiences for poetry — particularly
young audiences — through live performance as well as in the digital realm. This paper
examines two mediated versions of Hollie McNish’'s poem “Embarrassed” as examples
of how contemporary spoken-word poetry harnesses personal experience to address
larger political points in different digital formats. In the past fifteen or so years, McNish
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has made a name for herself in the British performance scene as a poet who addresses
themes such as sexuality and motherhood from an overtly feminist perspective. | will
discuss the way in which “Embarrassed” is framed autobiographically and draws on an
“aesthetics of sincerity” that is typical of spoken word poetry. The authenticity effect
thus produced serves, in “Embarrassed”, to render McNish’s poem an embodied
feminist critique of dominant attitudes towards public breast-feeding in the UK: It
amounts to a performative counter discourse, and it does so in slightly different ways
across the two versions | am presenting. Interrogating the link forged in spoken word
between intratextual speaker and the physically present poet-performer, | will discuss
how contemporary oral poetry performance can be understood as a form of digital

activism in the context of political movements such as fourth-wave feminism.

Julia Lajta-Novak is principle investigator of the 5-year project “Poetry Off the Page: Literary
History and the Spoken Word, 1965-2020” (ERC/FWF) and currently holds a tenure-track

professorship for Anglophone Literature and Mediality at the University of Vienna. She has

published on the oral mode of contemporary poetry, including her monograph Live Poetry:
An Integrated Approach to Poetry in Performance (Brill | Rodopi, 2011). She is an editor of
the European Journal of Life Writing. She has received the Theodor Kérner Prize, the Dr

Maria Schaumayer Prize, the DOC Award of the City of Vienna, and a DOC scholarship by

the Austrian Academy of Sciences.

Ecopoetry from Wales: John Barnie’s A Report to Alpha Centauri

David Lloyd (Syracuse)
lloyd@lemoyne.edu

Modern Wales has produced exceptional poets writing in Welsh and English on nature
and the environmental crisis, including Waldo Williams, Gillian Clarke, Hilary Llewelyn-
Williams, Robert Minhinnick, and the late R. S. Thomas. But to date, poet and essayist
John Barnie has amassed the most sustained and consequential body of poetry from
Wales dealing with environmental issues.

Throughout his oeuvre, including sixteen poetry collections since 1984, John
Barnie has disrupted and thwarted reader complacency concerning our interactions
with, and understandings of, nature. A primary way Barnie accomplishes this effect is

through manipulation of syntax and punctuation, so that meaning slides and slips
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through clauses and phrases, forcing readers to recalibrate and reassess
understandings of where a poem is going. My presentation will focus on Barnie’s recent
collection, A Report to Alpha Centauri (2021), to demonstrate how and why the poet’s
strategies further his explorations of nature within a distinctively Welsh context.

After describing the state of contemporary Welsh ecopoetry and John Barnie’s
contribution in broad terms, | will provide a detailed analysis of “Just Look” from A
Report to Alpha Centauri, a poem taking perception as its subject: what humans look
at, and why; what we think we see, what we cannot see. From its initial capital letter to
the concluding period, this poem’s single sentence twists, pauses, and accelerates to
carry the reader to an unexpected terminus. | will show how Barnie’s command that
readers “just look” at their environment yields multiple perspectives that - while

uncomfortable - are necessary and urgent.

David Lloyd is Professor of English and Program Director, Creative Writing at Le Moyne
College (Syracuse, USA) and the author of eleven books, including four poetry

collections: Warriors (Salt Publishing, 2012), The Gospel According to Frank (New American
Press, 2009), The Everyday Apocalypse (Three Conditions Press, 2002) and the forthcoming
collection from Salmon Press, The Body’s Compass. He published a novel, Over the Line
(2013) and two story collections, Boys: Stories and a Novella (Syracuse UP, 2004) and The
Moving of the Water (SUNY Press, 2018). In 2000 he received the Poetry Society of
America’s Robert H. Winner Memorial Award, judged by W. D. Snodgrass. In 2001 he was a
Fulbright Distinguished Scholar at Bangor University (Wales, UK).

SESSION 3

Brand New Oldies?: Narrative Verse in Early Twenty-First Century

British Poetry

David Malcolm (Warsaw)

dmalcolm@swps.edu.pl
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Narrative verse has enjoyed a renaissance in the English-speaking world, particularly
in the USA. However, an increasing interest in varieties of narrative verse can be
observed in late twentieth-century and early twenty-first-century Britain. | consider
reasons for the development of narrative verse (including novels in verse) at this time.
Four quite different verse-narrative texts, in particular, are discussed: Ros Barber’s
The Marlowe Papers (2012), Kate Tempest’'s Brand New Ancients (2013), Alice
Oswald’s Memorial (2015), and Robin Robertson’s The Long Take (2018). Issues of
subject matter, technical experimentation, imbrication of lyric and narrative elements,

social engagement, and implied audience are considered.

David Malcolm is a professor at SWPS University of Social Sciences and Humanities in
Warsaw. He is co-editor (with Wolfgang Gdértschacher) of the Companion to Contemporary
British and Irish Poetry, 1960-2015 (Wiley Blackwell, 2021).

The Future of Memory and Love

Malgorzata Grzegorzewska (Warsaw)

malgorzatagrzegorzewska@onet.eu

In her essay “The Power of Spiritual Poetry”, the contemporary Anglo-Welsh poet
Hilary Davies invokes the long-standing alliance of literature and theology; she points
to poetry understood as a medium for discussing “the human or godly [perhaps one
should more correctly say — as Davies clarifies her point —human and godly]”. Grieving
the piecemeal decline of this tradition, Davies nevertheless lists many contemporaries
who have not abandoned “an incarnational, prophetic engagement with God’s
creation”. She is certainly one of these, as evident, for instance, in the fourth poem of
her cycle “Across the Country”, in which the careful reader may discern an echo of
George Herbert’'s The Temple: “| crossed into church after church that summer, /
Thinking of erudition, but beside me trod Love”. Included in the same volume is the
poet’s version of the Catholic Liturgy of the Hours, entitled appositely, as in the title of
the collection, “Exile and the Kingdom”, which not only echoes the prayer Salve
Regina, but also reminds us of T. S. Eliot’s poetic paraphrases of this great Latin
antiphon. My aim in this paper is to investigate how human memory conjoined to divine


mailto:malgorzatagrzegorzewska@onet.eu

Logos and Love may inspire poetry in a world which, as it seems, has suddenly found

itself on the brink of a third world war.

Matgorzata Grzegorzewska is a Professor in the Institute of English Studies at the
University of Warsaw. Her principal research interests lie in Shakespeare studies,
Renaissance poetry, and the interrelations of drama, verse, and metaphysical and

theological concerns.

British and Irish Poetry Prizes in the Twenty-First Century: A Closed
Shop?

Wolfgang Gortschacher (Salzburg)

Wolfgang.Goertschacher@plus.ac.at

Prizes have become a normal part of any moderately successful literary career.
Writer's handbooks usually list more than 200 prizes for Great Britain and Ireland, the
majority of them being awarded for new novels. Just around ten per cent of the literary
prizes are awarded in the field of poetry. The guidelines defining the rules and
conditions of entry usually contain the stereotypical requirement “first published in the
UK or the Republic of Ireland”. The T. S. Eliot Foundation administering the T. S. Eliot
Prize, famously described by Andrew Motion as “the prize most poets want to win”,
permits simultaneous publication in another country within one year. The Forward Arts
Foundation defines the eligibility of entries for their three poetry categories in almost
identical terms. Even the Michael Marks Awards for poetry pamphlets confines entry
to UK publications. For its recognition of the enormous contribution that small presses
and little magazines make to the poetry world, this award is very welcome, but it takes
in a restricted pool of candidates. The parochial policy of the institutions administering
poetry awards is obvious.

The majority of Irish poetry awards contrasts with their British counterparts. For
example, the Patrick Kavanagh Award, one of the most prestigious poetry prizes in
Ireland, is confined to poets born in Ireland, or of Irish nationality, or long-term residents
of Ireland. But country of publication is irrelevant. Similarly, the Irish Times Poetry Now
Award is presented for the best single volume of poetry by an Irish poet, irrespective
of place of publication. This paper will evaluate the most important British and Irish
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poetry prizes and what roles they play in configuring the contemporary poetry scene(s)
in the early twenty-first century.

Wolfgang Gortschacher, Senior Assistant Professor at the University of Salzburg, is the
author of Little Magazine Profiles: The Little Magazines in Great Britain 1939-1993 (1993)
and Contemporary Views on the Little Magazine Scene (2000), owner-director of the small
press Poetry Salzburg, editor of the poetry magazine Poetry Salzburg Review, co-editor of
the academic journal Moderne Sprachen, and President of AAUTE (Austrian Association of
University Teachers of English). He is co-editor (with David Malcolm) of the Companion to
Contemporary British and Irish Poetry, 1960-2015 (Wiley Blackwell, 2021).
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SESSION 2
Zso6fia Anna Toth (Szeged): “Jane Austen, The Lady Humourist?”

tothzsofianna@gmail.com

Catherine Delyfer (Toulouse): “Laughing All the Way into Fairyland: Feminist Humour
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Catherine Morland and Green’s Margaret Marsham. Sneering at the Young

Naive?” kerstin-anja.muenderlein@uni-bamberg.de
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SESSION 1

“Do | what!?”’: Gender Politics and Female Honour in Fiddler on
the Roof

ilyas Deniz Cinar (Istanbul)

ilyasdeniz.cinar@stu.khas.edu.tr

How can humour function as a discursive and political strategy for Jewish women to
express themselves? In what ways can the ironic hermeneutics of the comedy in
musical theatre affect the display of gender? How does the structure of genre
contribute to this representation? My paper explores these questions by focusing on
the utilization of humour in the 1964 musical Fiddler on the Roof.

Depicting the life of a Jewish family in a shtetl called Anatevka, elements from
Fiddler are considered a standard fixture among Jewish popular culture references.
Adapted from Sholem Aleichem’s short story collection titled “Tevye the Dairyman,”
the musical is associated with American Jewish heritage on one side, the Yiddish
past on the other, and ultimately carries all the dynamism of the industrial musical.
While many critical studies investigate the representation of gender in the broader
Fiddler fabula, studies that have previously explored the connections between humour
and gender in the musical have remained limited.

What commentary does the Jewish humour of the mid-1960s provide in
the imagining of Jewish women in Tsarist Russia? How do the women of Fiddler
perform comedy, and what discourses do they promulgate when performing
comedy? In my paper, | will examine how the female characters in the musical utilize
humour as an affective repertoire to negotiate their precarious reality. Through a
study of the musical’'s on-stage, international, and cinematic productions, | will
analyze how female Jewish humour functions as a discursive tool to contest various

structures of ethnic, political, and patriarchal hegemonies.

ilyas Deniz Ginar (he/him) is a graduate student of Communication Studies at Kadir Has
University, Istanbul. He was previosuly a member of the European Research Council-funded

research group “Staging National Abjection: Theatre and Politics in Turkey and its
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Diasporas.” Deniz’'s primary area of research is global Jewish theatre and the politics of
Turkish Westerns of 1960s and 1970s. His work on collobrative research practices in theatre
and performance research was published in the Journal of Dramatic Theory and Criticism.
His critical study of Jewish-Turkish theatre history and historiography is forthcoming in the

journal Theatre and Performance Notes and Counternotes.

“It's the same Dame!”’: Gender Performance as Masquerade in The
Lady Eve and the Screwball Comedy Genre
Magda Majewska (Frankfurt)

majewska@em.uni-frankfurt.de

How is it possible for a man to fall in love with two different women without
realizing that they are in fact “the same dame,” as his assistant/friend tries to
convince him and as the audience already knows? This is the conundrum at the heart
of Preston Sturges’ screwball comedy The Lady Eve (1941) and one of the major
sources of its comedic effect. The dame in question, played by Barbara Stanwyck, is
a con artist who appears in two different guises: as the Lady Eve of the title and as
a charming prospective heiress. While the conundrum cannot be settled by means
of a careful analysis of the plot or the characters, it can be taken as a point of
departure for a more theoretical consideration of the problems that this movie raises
regarding the relation between gender, genre, and comedy. My paper addresses this
relation via the insights provided by Stanley Cavell, Lauren Berlant, Jacques Derrida,
and Judith Butler as well as theories of comedy that stress incongruity as the major
force of the comic. If performance rather than the expression of a biological essence
is crucial to the understanding of gender, how, then, can one performance count as
false and the other as closer to the authentic original? Placing The Lady Eve
within the larger context of the screwball comedy genre, | discuss how
comedy, relying on the incongruity between conventional expectations and their
disappointment, is the mode that allows for an exploration of the rules that apply
to gender as a convention, a script to be followed, or, ultimately, broadly

speaking, a genre.
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Magda Majewska is Assistant Professor at the Department of American Studies at Goethe
University Frankfurt. She received her Ph.D. from the Free University Berlin. She has
published articles on Henry James, Thomas Pynchon, the Counterculture of the 1960s,
Freudo-Marxism, and the “Sexual Revolution.” She is the author of Lust und Limit: Der
postmoderne Roman und die sexuelle Befreiungsbewegung in den USA (transcript, 2019).
Currently, she is at work on her second monograph on the genre of the Hollywood romantic

comedy and its precursors in literary history.

Just remember the Golden Rule of Comedy, “If you're in the
minority, you do not matter” (Hannah Gadsby, Douglas, 2020)

Ulla Ratheiser (Innsbruck)
Ulla.Ratheiser@uibk.ac.at

In recent years, female stand-up comedians have not only maintained their well-
established routines of dishing up personal experiences dripping with self-
deprecating humour to entertain their audiences; they have increasingly started to
explore a meta-dimension in their shows, critically evaluating how comedy by
women works, what its limitations may be and how its transgressional nature can be
pushed to recalibrate stand-up comedy by women.

In so doing, female comedians openly address an issue that is often an
unacknowledged undercurrent in their performances, namely their marginalisation in
the field to this day. Developed in the US in the early 1900s, stand-up comedy has
been male territory for decades with female performers few and far between. One
explanation for this male dominance can be found in an understanding of comedy as
an act of public aggression connected to a “traditional performance of masculinity”
(Kotthoff 14), which has made it less easily available to women in conventionally
gendered hierarchies. Though this has started to changed, women are still
conspicuously underrepresented (Keisalo 550).

Thus, the mere presence of women in the public arena of stand-up comedy is
still partly transgressional; by talking about this transgression and how this can be
fruitfully employed, female performers afford their audience an additional
perspective on the question of humour and gender. This paper explores how

comedians such as Shazia Mirza and Hannah Gadsby utilise meta-comedy to
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challenge what may be considered ‘acceptable’ in comedy by women, to redefine the

parameters of their own performances and to make sure their voices do matter.
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Ulla Ratheiser is Senior Scientist for English Literatures and Cultures at the University of
Innsbruck, Austria. She studied at the Universities of Vienna and Innsbruck, and holds a PhD
in Postcolonial Studies from the University of Innsbruck. More recently, her research has

focused on popular culture, migrant narratives, and the representation of monarchies.

SESSION 2

Jane Austen, The Lady Humourist?
Zso6fia Anna Toth (Szeged)

tothzsofianna@qgmail.com

Jane Austen has long been known as an author who wrote comedies of manners
and her masterful use of irony has been pointed out by several scholars, yet very few
addressed her humour precisely and she is generally viewed as somebody who wrote
(only) romantic comedies — this is the supposition that even the film adaptations
usually emulate. Audrey Bilger (2002), Emily Auerbach (2004) and Jillian Heydt-
Stevenson (2008) have finally started a more elaborate discussion of Austen’s wicked
wit and how the family tried to create a Saint Jane image for her erasing her actual
acerbic wit and hiding her real comic genius that even harbours a dark side. In this
paper, | intend to follow this path and to reveal the wicked humour of Austen. The point

| plan to make is that the actual source of her everlasting appeal is that she was a
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great humourist, a title that would have been inconceivable during her lifetime since
women were officially denied a sense of humour. Yet, Austen’s satire bites, she
ridicules many aspects of her society mercilessly and expresses criticism
especially concerning women’s possibilities and the rules regulating their behaviour
thus initiating real changes in attitudes and conceptions about women, their

capabilities and roles.

Zso6fia Anna Toth received her PhD in British and American Literature and Culture from the
University of Szeged and is currently a senior assistant professor at the Department of
American Studies, Institute of English and American Studies, University of Szeged, Hungary.
Her PhD research topic — and the resulting book: Merry Murderers: The Farcical
(Re)Figuration of the Femme Fatale in Maurine Dallas Watkins’ Chicago (1927) and its
Various Adaptations that was published by Cambridge Scholars Publishing (UK) in 2011 —
was concerned with the representation of female aggression and violence in American
literature, culture and especially cinema. Her research also includes Jane Austen’s works,
their adaptations as well as her legacy, the New Woman (her representation and historical,
cultural and academic reception), American women writers especially Sandra Cisneros as
well as Disney and Pixar animations. Her current research focuses on theories of humor, the
questions of humor and gender as well as women’s humor while she is currently working on
a book about the work(s), humorous products/performances and the overall phenomenon of
Mae West.

Laughing All the Way into Fairyland: Feminist Humour in Evelyn

Sharp’s lllustrated Fairy Tales

Catherine Delyfer (Toulouse)

catherine.delyfer@univ-tlse2.fr

This paper looks at the uses of humour and laughter in the early fiction of suffragist
Evelyn Sharp, through a study of her volumes of illustrated children’s tales, which
were published under the imprint of John Lane at the fin-de-siecle: Wymps, and
other fairy tales (1897), All the Way Into Fairyland (1898) and The Other Side of the
Sun (1900). Less well-known than Sharp’s short stories or later school novels,
these witty tales build on the tradition of the subversive literary fairy tale as

practiced by aesthetes such as Laurence Housman, Oscar Wilde and Vernon Lee,
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while broaching gender-related themes typical of New Woman fiction in a language
accessible to a young audience. This presentation will explore Sharp’s use of
humour as an antidote to normative gender dynamics and consider how
narrative humour is enhanced through the work of Sharp’s female illustrators (and
friends), Mabel Dearmer and Nellie Syrett. Ultimately, it will be argued, these tales
contribute to the emergence of a “New Child” (and New Child fiction), whose

political acumen and social resilience is based in the ability to laugh and play.

Catherine Delyfer is Professor of English at the University of Toulouse Jean Jaurés, France.
Her publications focus on British fin-de-siécle culture, gender, and the interplay between
texts and images. She is the author of Art and Womandhood in Fin-de-Siécle Writing: The
Fiction of Lucas Malet, 1880-1931 (Pickering & Chatto 2011; Routledge 2015) and the editor
of various journal issues, including Cross-Dressing in Fact and in Fiction (E-Rea, 2019),
Female Suffrage in British Art, Literature and History (Caliban 2019) and The New Woman
and Humour (Cahiers victoriens et édouardiens, Fall 2022). Her latest publications include
“‘Re-writing myths of creativity: Pygmalionism, Galatea figures, and the revenge of the muse
in fin-de-siécle literature by women” (in H. Laird ed., The History of British Women’s Writing,
1880-1920, Palgrave Macmillan, 2016, 111-126); “The lllustrator as Critic: Desire, Curiosity
and the Myth of Persephone in Jessie M. King’s lllustrations for Oscar Wilde’s A House of
Pomegranates” (The Journal of Pre-Raphaelite Studies 28, 2019: 76-93); and ‘“Literary
Impressions, Cultural Transfers, and Material Reading: Rudyard Kipling’s ‘An Habitation
Enforced’ as a French objet d’art’ (Image&Narrative 20.4, 2019: 37-51).

Humour, Fluids and Spirits in the Theatre of Noél Coward

Tiziana Ingravallo (Foggia)

tiziana.ingravallo@ unifqg.it

Blithe Spirit (1941), written by Noél Coward during the darkest period of the Second
World War, poses a challenge in terms of dramatic language and experimentation to
the traditional theatrical genre; it is particularly meaningful because Coward could
boast a long, successful career as an actor and playwright in London’s West End
theatres.

The plurality of meaning of the terms in the title serves primarily to

emphasise that this is a metatheatrical reflection on the idea of comedy itself and,
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in particular, on the nature of humour. The ‘spirit of comedy that infuses the
unexpected and bewildering situations that arise when Elvira, a revengeful spirit of
the past who died from an extreme fit of laughter, is summoned during a séance is
female. She comes back to the world of the living to pay a visit to her husband and
his new wife.

Drawing on a wide range of sources, Coward brings together well-known
theories of humour, including Jonson's theory of ‘humours’, eighteenth- and
nineteenth-century treatises on comedy, the early twentieth-century idea of
humour, and the psychoanalytical mechanisms underlying humour, to create an
intertextual parody. The struggle between body and spirit that Elvira (the victorious
‘new woman'’ in the modern battle of the sexes) forces us to confront brings together
the metatheatrical and thematic levels and emphasizes the development of both the
physiological and psychological in the history of humour: from the ‘embodied’

perception of humours to the ‘disembodied’ form of humour.

Tiziana Ingravallo is Associate Professor in English Literature at the University of Foggia
(Italy). She is the author of books on Samuel Beckett (2004), Romantic Tradition (2011) and
Mary Lamb (2017) and has published articles and essays on a wide range of nineteenth-
century and contemporary British writers, including Walter Scott, Mary Lamb, S.T. Coleridge,
Charlotte Smith, Mary Shelley, William Morris, lan McEwan, Mary Stewart and Hilary Mantel.
She is the editor of an essay collection on Frankenstein by Mary Shelley (2020). She has

written essays on ‘humour and gender’ in Shakespeare’ and Noél Coward'’s theatre.

She’s funny because she’s not: Austen’s Catherine Morland and

Green’s Margaret Marsham. Sneering at the Young Naive?
Kerstin-Anja Munderlein (Bamberg)

kerstin-anja.muenderlein@uni-bamberg.de

Both Jane Austen’s Northanger Abbey and Sarah Green’s Romance Readers and
Romance Writers can be counted among the subgenre Gothic parodies — and indeed,
they aptly parody predominantly the generic Gothic heroine. An exaggerated literary
character to begin with, the Gothic heroine is not funny in and of herself and
neither are Catherine and Margaret, Austen’s and Green’s heroines. However, they

are funny precisely because they are not. The reader is enticed to laugh about them,
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but not because they are great jokers or even witty girls, but because they are
(somewhat) silly and naive. Instead of laughing with them, readers laugh at them
for their inappropriate behaviour, for failing to recognise the world as it is, and for
being too susceptible to wrong role models.

Yet, this paper shows that in sneering at the naive heroine, the readers learn to avoid
such ridiculous, mirth-inducing behaviour themselves and discern how to ‘properly’
behave. Catherine and Margaret thus serve as negative role models to the reader;
Catherine shows how a silly girl can mend her ways in time and still find her happy
ending while Margaret shows what happens if delusions are not cured in time.
Parody in both books is used as a means to drive home the point: wrong behaviour
makes a young woman the laughing stock of an entire readership and is thus to be

avoided or at least corrected.

Kerstin-Anja Mlnderlein is a research assistant and post-doc at the Department of English
Literature at the University of Bamberg. Among other topics, she has worked on trauma in
the poetry of the Great War, Gothic and Gothic parody, and socio-political criticism in Star
Trek fanfiction, and is currently working on her post-doc project on gender representation in
Golden Age and Neo-Golden Age Crime Fiction. Her PhD dissertation Genre and Reception
in the Gothic Parody. Framing the Subversive Heroine continues the topic of female

normatisation in the Gothic novel versus the Gothic parody.
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The role of Friday is a curiously liminal one in Daniel Defoe’s Robinson Crusoe as well
as many other Robinsonades from the 18th century to the present: a central figure of
the story, he nonetheless often finds himself relegated to the role of the hero-
castaway’s foil, a cultural or racial other. Regardless of whether he is admired or
condescended to, discourses around Friday will frequently (if sometimes
unintentionally) mirror respective ages’ attitudes towards colonialism and racial
identity. While the centrality of Friday is never in doubt in Robinsonade criticism, he is
rarely made the focus of sustained discussion but rather seen as a natural
consequence of the chosen setting.

In view of Friday’s liminal status both in the Robinsonade and in Robinsonade
criticism, this seminar will discuss this fascinating character not only in terms of his
cultural and social relationship with various Robinsons down the ages but as a
spiritual, psychological, and not least material presence in his own right. The seminar
provides an opportunity to establish Defoe’s Friday as a deeply complex presence in
the 1719 novel before moving on to other contexts in which Friday-like figures are
characterised through their physicality as well as through their back-stories, the
spaces they occupy, and the language and customs they bring to their encounters with
their respective Robinsons. While their overall roles in texts from the eighteenth
century to the present day are doubtless characterised by their Robinsonian
encounters, this seminar focuses on the presentation of Fridays as characters in their
own right and includes paper contributions from scholars interested in this type of
refocalisation: from discussions of the colonial experience and how this is inscribed on

various Fridays’ minds and bodies to a re-evaluation of Friday’s loyalty, agency, and
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presumed subservience. From gender discourse around a number of “Girl Fridays” to
more widely expounded ideas of otherness; from ecocritical approaches regarding
Friday and his space in the environment to approaches taken from animal studies and
applied to adaptations in which the role of Friday is taken up by a pet or wild animal.
This seminar offers plenty of scope for a long overdue discussion of one of world
literature’s most familiar yet also most enigmatic characters.

Possible topics in film, television, art, literature, and gaming include but are not limited

to:

Friday as physical, cultural, linguistic other

o The idealised beauty and strength of Friday in various contemporary discourses
(noble savage, etc.)

e Friday as a scarred and mutilated locality of colonialism’s inhumanity

o The reconfiguration of Friday into animal or inanimate subject

e The reconfiguration of Friday in terms of gender

e The perceived threat of Friday as unknowable presence in the story

e The subjugation of Friday or portrayals of his physical, moral, or intellectual
superiority to his “master”

e The adoption by Friday of the language and customs of the coloniser

e |deas of Friday’s agency and decision-making

e Friday in relation to his environment

o Stylistic analysis of the Friday figure’s language in various Robinsonades

o Narratological shifts centring the Robinson story around Friday

Two sessions

SESSION 1 (Slot 1: Monday, 29 August 2022, 16.00-18.00)
Jakub Lipski (Bydgoszcz): "Constructing Fridays in the 1750s Robinsonade"
[lipski@ukw.edu.pl

Michelle Kelly (Oxford): "In the grip of the dancing’: Dance as Expressive Form in J.

M. Coetzee’s Foe" michelle.kelly@ell.ox.ac.uk

Jochen Ecke (Mainz): "The Poetics of JG Ballard’s Fridays" joecke@uni-mainz.de
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SESSION 2 (Slot 2: Tuesday, 30 August 2022, 11.00-13.00)
Aleksandra Mrowczynska (Bydgoszcz): "Friday as a Teacher in the Nineteenth-

Century Robinsonade" aleks.m@student.ukw.edu.pl

Annika Scheel (Leipzig): "The Lemurs of Madagascar (2005) as Representations of
the Island Space as Other"
Sarah Faber (Brandenburg): "Science Fiction Video Games and the Friday-esque in

Artificial Intelligence" fabers@uni-mainz.de

Patrick Gill (Mainz): "Friday’s Physical Ascendancy: From Postcolonialism to

Ecocriticism" patrick.qill@uni-mainz.de

SESSION 1

Constructing Fridays in the 1750s Robinsonade

Jakub Lipski (Bydgoszcz)
i.lipski@ukw.edu.pl

Traditional histories of the English novel regarded the 1750s as a poor-quality void
between the masterpieces of the 1740s and Laurence
Sterne’s Tristram Shandy (1759-1767). Things have changed, and the often “curious”
or “odd” fictions of the decade are now seen as an important stage in the novel’s
development. The narrative form thriving in the decade was one directly related to the
Robinsonade — the imaginary voyage, featuring travelers to the Moon and the Centre
of the Earth alike, and encountering all sorts of fantastic beings. Imaginary voyages
depending on the castaway narrative, such as Peter Wilkins (1750), John
Daniel (1751), William Bingfield (1753), and Crusoe Richard Davies (1756), explored
the poetics of wonder to offer a variety of “Friday” configurations, from hybrid animals
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to winged or feathered women. This paper will read the aesthetic and ideological
meanings behind these “strange surprizing” character constructs.

Jakub Lipski is a university professor and head of the Department of Anglophone Literatures,
Kazimierz Wielki University, Bydgoszcz. He is the author of In Quest of the Self: Masquerade
and Travel in the Eighteenth-Century Novel (Rodopi, 2014), Painting the Novel: Pictorial
Discourse in Eighteenth-Century English Fiction (Routledge, 2018), Re-Reading the
Eighteenth-Century Novel (Routledge, 2021).

“In the grip of the dancing”: Dance as Expressive Form in J. M.
Coetzee’s Foe
Michelle Kelly (Oxford)

michelle.kelly@ell.ox.ac.uk

J. M. Coetzee’s 1986 novel Foe is an unusual Robinsonade insofar as the central
Cruso character is absent, the castaway role instead being claimed by Susan Barton,
who understands her fate to be irremediably tied to the figure of Friday. Barton’s
fascination with the apparently silent Friday comes to mark the limits of her ability to
tell the full story of ‘Cruso’s island’. She increasingly installs Friday’s story as the truth
of the island and, therefore, her ability to tell it as the standard by which her narrative
— and by implication the novel form — will stand or fall. This fascination with Friday has
been reproduced in critical accounts of the novel, in which the figure of Friday is the
principal topic of sustained discussion.

If Foe is a novel that relentlessly probes the limits and possibilities of linguistic
expression in speech and writing, | will focus in this paper on Friday’s mysterious
dancing and Susan Barton’s claims that it is through Friday’s dancing that his truth is
revealed to her: ‘What had been hidden from me was revealed. | saw; or, | should say,
my eyes were open to what was present to them’ (120). | will offer a reading of Foe
that positions the historical framing of Friday’s physicality within the aesthetic frame of
dance. Drawing on archival sources, | will show that Coetzee attempts to resolve the
problem of how to represent Friday with recourse to a range of philosophical and
artistic engagements with dance. As an expressive mode of the silent Friday, | will

argue that dance is frequently figured as authorship and that the focus on dance


mailto:michelle.kelly@ell.ox.ac.uk

anticipates the novel’s closing section, in which ‘bodies are their own signs’ and the
solid stream emanating from Friday is experienced by the unidentified narrator as a

physical rhythm.

Michelle Kelly is a Departmental Lecturer in World Literature in the Faculty of English
Language and Literature at Oxford. Her research interests are in the field of world literature,
South African literature, literature and law, especially prison writing, and literature and other
art forms and media. She has published several articles on the work of J. M. Coetzee and is
currently completing a monograph on his work. Her other current project focuses on the

significance of the imprisoned writer within the writers’ organisation PEN International.

The Poetics of JG Ballard’s Fridays

Jochen Ecke (Mainz)

joecke@uni-mainz.de

JG Ballard coined the term “inverted Crusoeism” in his 1962 novel The Drowned
World, in which the protagonist, one Dr Robert Kerans, arrives in a London that has
been turned into a primaeval swamp by rapid climate change. Soon, Kerans separates
from the team of scientists he was a part of in a “deliberate marooning of himself” that,
to the surprise of the reader, raises “few anxieties in Kerans’ mind” (48). Ballard’s work
is replete with these inverted, voluntary Robinsonades, both in his short stories and
novels, most famously Concrete Island (1974). What is less well explored is that
Ballard’s Robinsonades also consistently reconfigure Defoe’s Friday. In fact, there is
much greater variation in Ballard’'s Friday figures than in his Robinsons: the
surprisingly talkative corpse of a middle-aged Japanese man in the short story “The
Terminal Beach” (1964), for example, or a mentally disabled former circus performer
turned tramp in Concrete Island. Ballard’s overriding tendency is to discard any of the
colonial baggage of Defoe’s character. Instead, his Fridays are often psychological
extensions or doubles of the protagonist, expressing the various Robinsons’
unconscious compulsions and thanatotic yearning. Quite unlike the inventors of the
Gothic Doppelgénger, Ballard often conveys these highly abstract doublings through
an intense linguistic focus on Friday’s physicality. This paper will therefore focus on
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the poetics of this Ballardian corporeality: how Friday’s body comes to express
Robinson’s anxieties, paradoxical attitudes, and mental struggles.

Jochen Ecke teaches at Johannes Gutenberg University Mainz, Germany. He has published
a monograph on The British Comic Book Invasion and has a strong interest in comics studies

as well as film history and popular culture.

SESSION 2

Friday as a Teacher in the Nineteenth-Century Robinsonade

Aleksandra Mrowczynska (Bydgoszcz)

aleks.m@student.ukw.edu.pl

Following J.J. Rousseau’s remark in Emile on the pedagogical value of Robinson
Crusoe’s story, the nineteenth-century Robinsonade pursued to intertwine imperial
discourses with didactic message. Those stories tend to focus mostly on the
experience of the castaway, presenting the figure of Friday as a subsidiary character
because of its imperialistic association with primitiveness and exoticism. This clash of
different cultures has a beneficial impact on the learning process of both protagonists;
however, in my presentation | would like to primarily stress the significance of Friday
in proliferation of certain values and beliefs concerned with the nineteenth-century
pedagogical movement. | would like to analyse selected nineteenth-century
Robinsonades (F. Marryat’'s Masterman Ready, or the Wreck of the Pacific and G.
Grabner’s Robinson Crusoe) to argue that, in spite of colonial stereotypes, Friday
takes up the role of a teacher who represents a valuable source of universal

knowledge, which constitutes an effective tool in both children and adults’ education.

Aleksandra Mréwczynska is a first-year student of the Doctoral School of the Kazimierz
Wielki University in Bydgoszcz, Poland. In 2021, she graduated with a master’s degree in

applied linguistics (English and German). Her interests revolve around the literature of the
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Victorian era. She is currently working on the nineteenth-century adaptations of Daniel Defoe’s

novel Robinson Crusoe.

The Lemurs of Madagascar (2005) as Representations of the Island

Space as Other
Annika Scheel (Leipzig)

“When the New York Giants wake up, we will make sure, that they wake up in
paradise” (Madagascar, 48:55-49:04), announce the lemurs in the 2005 animated
movie, stating their intention to represent both themselves as well as the space around
them as a natural utopia. Their jungle is in need of the protection of the protagonists
of the movie, who, in the course of the narrative, attempt to civilize the space to
emulate their previous urban home. The lemurs, reminiscent of the depiction of Friday
in Daniel Defoe’s Robinson Crusoe, stand for the absence of Western civilization in
the jungle space and are portrayed as uninhibited and strange in relation to the
castaway zoo animals. In this paper | will argue that the lemurs in the film Madagascar,
and especially the character of King Julian, are representative of the idealized island
space, and are acting as a screen onto which the protagonists and audience can
project an imagined utopia. | will furthermore take Linda Hutcheon’s concept of
“‘interpretative doubling” (Hutcheon 139) into consideration, in that the depiction of the
lemurs can be seen as a desert island narrative updated for a 218-century family
audience. By analyzing the behavior, language, and appearance of the lemurs in
connection to the space they inhabit, | intend to shed light onto the various aspects of

identity representation in the movie.

Annika Scheel is a researcher at Leipzig University in the DFG project “Adaptionen von
Robinson Crusoe in der anglophonen Literatur und Popularkultur im 21. Jahrhundert”
(Adaptations of Robinson Crusoe in 215t Century Anglophone Literature and Popular Culture),
where she is writing her PhD thesis on “ldentity and Intersectionality in 21t Century
Robinsonades”. Her current focus is on the innovative portrayal of robinsonades in children’s

media, especially relating to the presented gender roles.



Science Fiction Video Games and the Friday-esque in Artificial

Intelligence
Sarah Faber (Brandenburg)

fabers@uni-mainz.de

There is a case to be made for reading science fiction in general as having much
common ground with the Robinsonade. The genre usually features themes such as
surviving in an unfamiliar environment with overpowering natural forces, a pervasive
sense of loneliness and distance from home, encounters with a place’s native
inhabitants, human societies fractured into smaller, insular groups, and a certain latent
imperialism in viewing the unknown as something to be ‘discovered’ and ‘civilised’. In
my proposed talk, | would like to take a look at two science fiction Robinsonades in
the videogame series Portal and Halo. Both revolve around main characters stranded
in dangerous, insular environments — a vast research facility in one, the titular halo in
the other — and they both navigate this unfamiliar landscape aided by an Al. These
digital entities, GLaDOS and Cortana, unite a list of characteristics that make them
remarkably Friday-like. They frequently act as foil and Other to the human main
character, give them opportunities for characterisation and heroism, and facilitate but
also threaten the main character’s survival. Their relationship is an ambiguous one
and marked by a learning experience on both sides. The subservient status of Als to
their human masters can also be read as a metaphor for colonialism. Overall,
analysing Cortana and GLaDOS through the lens of the robinsonade promises to be
productive.

‘Al Fridays’ are also interesting with regard to their peculiar state of
embodiment. Their physicality is unusual, ambiguous, or even debatable, given that
they are part hardware and part digital code. Many science fiction stories further
complicate this state by having Als appear in holographic representations that look
human, creating an ambivalent effect that equally stresses and undermines the Al's
personhood and humanity. In the present example, this applies to Cortana, but not to
GLaDOS, who is represented consistently as either just a disembodied voice, or as
one with her hardware, a large mechanical eye on a swivel mount, unapologetically
inhuman. Dissecting how these different states of physical representation relate to the

two Al characters’ role as Friday-like figures and how their physicality intersects with
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questions of gender, personhood, and (post-)colonialism will be the focus of my
proposed presentation.

Sarah Faber’s central research areas are games studies, the fantastic, and 19"-century
British literature, united by an overarching interest in constructions of gender and identity. She
was a research and teaching associate at JGU Mainz for five years and is currently a fellow
at Brandenburg University of Applied Sciences. She is in the process of co-editing a collection

of essays on queerness and gender in the Gothic with Dr. Kerstin-Anja Minderlein.

Friday’s Physical Ascendancy: From Postcolonialism to
Ecocriticism
Patrick Gill (Mainz)

patrick.gill@uni-mainz.de

Although Friday does end up wrestling a bear, thus proving his physical prowess,
Daniel Defoe’s novel generally goes out of its way to present him as an unimposing
man, a human being whose physicality underlines his submissive nature, his
willingness to be schooled by Robinson and to adopt Robinson’s language and
customs. What Defoe provides us with is a meek Friday in body and mind, an
eminently tameable and teachable other. In its endeavours to right historical wrongs,
the twentieth-century Robinsonade has tended to portray a role-reversal, a character
constellation where Friday is the more physically imposing character, where the Friday
character is imbued with some semblance of superiority: a superior intelligence or,
more likely, a more imposing physicality. Referencing texts from the 1960s to the
2000s, my paper discusses the history of Friday’s postcolonial empowerment from
diminutive "Man Friday" to physical threat; from submissive servant to a (still latently
racist) representation of the powers of Nature, as critiques of colonialism turned from
political to environmental. At the heart of this analysis will be Adrian Mitchell’'s Man
Friday, Yann Martel’s Life of Pi, and Michael Dudok de Wit's The Red Turtle.

Patrick Gill is a senior lecturer in English Literature and Culture at Johannes Gutenberg
University Mainz, where he also received his PhD. He is the co-editor of Constructing

Coherence in the British Short Story Cycle (2018), Translating Renaissance
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Experience (2021), and (with Jakub Lipski) a special issue of the open access

journal Poréwnania on the Robinsonade (2019).
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SESSION 1

Introduction: Conceptualizing Courage and Cowardice
Katrin Berndt (Halle) and Mirka Horova (Prague)
katrin.berndt@anglistik.uni-halle.de

miroslava.horova@ff.cuni.cz

‘My courage always rises with every attempt to intimidate me.” (Jane Austen)
Courage and cowardice function as antagonistic principles that characterize
endeavours, sentiments, and manners, their understanding traditionally gendered. In
the Romantic period, these terms came to exemplify conceptual shifts in philosophical
and political thought which, despite fundamentally different approaches to human
nature and society, appear surprisingly likeminded in their reliance on gender
conventions. They can be traced in Edmund Burke’s disdain for the calculating,
rationalist commercialism he believed was superseding the ‘age of chivalry’, whose
‘ennobling’ principles had ‘inspired courage’ and provided social cohesion by
rendering men equal in spirit, whereas the new mechanistic age produced ‘a mixed
mob of ferocious men’ and ‘women lost to shame’. Contemplating the practicalities of
enlightenment, Immanuel Kant proposed that the ‘courage to make use of one’s own
understanding’, which allows man to ‘emerge from his self-incurred minority’, would
be ‘troublesome’ for the ‘greatest part of humankind (including the entire fair sex)’,
more inclined to remain immature under the guardianship of others. Crucially, Mary
Wollstonecraft proposed that ‘intellectual cowardice’ prevented the mind from
‘resolutely form[ing] its principles’, while the ‘fear that women will acquire too much
courage or fortitude’ only reflected ‘mistaken notions of female excellence’.

The seminar discusses British women writers’ take on the concepts of courage
and cowardice and their cultural and philosophical implications in poetry, fiction, and
philosophical enquiries that explore the ethical potential of these principles, their
political significance, and the aesthetic forms employed to address them.
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Courage in Companionship: Siblings in Jane Austen’s and Dorothy

Wordsworth’s Writings

Natasha Anderson (Mainz)

nanderso@uni-mainz.de

In sharing burdens and providing reciprocal aid, sibling relationships in British
Romantic literature by female writers highlight courage growing from individual
determination and supportive companionship. Both Jane Austen’s novels and Dorothy
Wordsworth’s poems explore cooperation between brothers and sisters. These
compositions engage with Kant's concept of courage by exploring intellectual
independence bolstered through familial interactions. While Kant stresses
autonomous thought circulated through writing, Austen and Wordsworth illustrate
siblings reading and remembering together, who thereby gain the bravery to endure
illness, overcome injustice, and withstand grief. Austen’s Sense and Sensibility follows
the sisters Elinor and Marianne overcoming conflicts in their differing perspectives and
aiding one another as they face romantic inconsistency and uncertainty. In addition,
Mansfield Park shows shy Fanny asserting morality and independent thought despite
her relatives’ coercion and renewing her sense of self-worth while teaching her
younger sister. Likewise, Dorothy Wordsworth’s poetry features siblings sharing
emotions, reading experiences, and sensorimotor perceptions. In “The Mother’s
Return”, young children express their anticipatory joy through different yet harmonizing
means. Solace and strength derived from memory similarly form a crux of sibling
collaboration in the poems “Loving and Liking” and “Thoughts on my Sick-Bed”. In
these two lyrical works, brothers and sisters relish the beauty of nature and shared
childhood recollections, which together provide fortitude against disease and death.
These overlapping facets of siblings caring for and comforting one another in Austen’s
novels and Wordsworth’s poems expand upon Kant’s philosophy by depicting courage

as a collaborative project of mutual support.

Natasha Anderson is a Doctoral Research Associate at Johannes Gutenberg University
Mainz, Germany, examining Victorian literature. She earned her MA in American Studies at
the University of Mainz and her BA in English and History at the University of Stuttgart. She
spent a year abroad at Marymount University in Virginia, USA, and represented the University

of Mainz in the Institute for World Literature 2019 at Harvard University. She co-organised two
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virtual international workshops and published an article in the Journal of European Periodical
Studies. She presented at international conferences in Germany, Greece, and Ireland as well

as virtually in Italy, Spain, Sweden, Switzerland, the UK, and the USA.

Between Courage and Cowardice: Ambivalences of Retreat in

Female Romantic Poetry

Anne Ruggemeier (Freiburg)

anne.rueggemeier@anglistik.uni-freiburg.de

In the proposed contribution | will focus on the ambivalence of practices of isolation as
articulated in 18th century female poetry. Drawing on texts by the pre-Romantic Anne
Finch, Countess of Winchelsea, and works by Anna Laetitia Barbauld, Charlotte Smith
and Anne Seward this paper will consider in which ways practices of isolation such as
retreat negotiate the antagonistic principles of courage and cowardice. While on the
one hand, retreat (a term that derives from the Anglo-Norman 'regret' and designates
the retreat from a battle) expresses Cowardice, in the sense that it represents a lack
of courage to face conflict and to choose refuge over the chance to fight for one’s
rights, to choose isolation could, on the other hand, also mean to bring up the courage
to face one’s own most pressing inner conflicts. Especially for female writers, practices
of retreat and isolation from others and from the turmoil of private and political lives
has always been an ambiguous practice because their retreat into privacy, which
allows for reflection, analysis and creativity has generally only been the precondition
for producing the very work which then reaches outward, often first via letters to dear
friends and then also into the public. Thus, what might have started as coward retreat,
can eventually turn into a courageous expression of grievances and deplorable
conditions, into the articulation of injustices and the demand for change, as well as
into a method for scaffolding alternative futures.

Taking into consideration the cultural and social circumstances of Romantic
female writing and also the class-dependent differences that must be taken into
consideration when we address concepts such as ‘privacy’, this contribution sets out
to explore the political significance and the ethical potential of what might be called the

transgressive gendered concepts of cowardice and courage. Relying on ‘close
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readings’ of individual poems the discussion of aesthetic forms will be performed in

close dialogue with cultural analysis.

Anne Riggemeier is postdoctoral research fellow at the Freiburg Institute for Advanced
Studies (FRIAS), Germany. She is a member of the ERC-funded project Lists in Literature and
Culture, and also the Principle Investigator of the German-Research Council (DFG) funded
project A Literary History of Isolation (17"- to 21%-century English Literature), and teaches

English Literature at the University of Freiburg.

Refusing a Proposal: An Act of Courage or Cowardice?

Eva Juhasova (Brno)

evajuhasovamu@agmail.com

In 1802, a 27-year-old Jane Austen accepted an offer of marriage from Harry Bigg-
Wither, only to refuse him the following morning: an act for which she is mostly praised
by her devoted readers. But was it a brave act of an independent mind, or was she
rather afraid of what married life could bring her or take away from her?

Possibly, it is not without interest, that all of Austen’s main heroines refuse a
marriage proposal in a certain point of the story. The aim of this paper is not only to
contextualize Austen’s experience with her characters, but mostly to provide reasons
for the refusals. It analyzes the thought process and the situation of Elizabeth Bennet,
Catherine Morland, Marianne Dashwood, Emma Woodhouse, Fanny Price, and Anne
Elliot. The paper sets as its goal to explain why some of the heroines are being
applauded by both the readers and other characters in the book for refusing the man,
and for being strong-minded, free and independent, while other heroines are despised
for the same act, and are considered stubborn, weak or even cowardly. The paper, of
course, takes into consideration the practices of Regency society, a woman’s position
in it, and predominantly, her financial situation, because these are the key factors that
young women had to face when accepting or refusing a proposal of marriage.

Therefore, this paper will investigate whether the refusals of the heroines in
Austen’s novels were acts of cowardice or courage, and whether through her
characters Austen portrayed her own dreams or regrets of her own “what if".


mailto:evajuhasovamu@gmail.com

Eva Juhasova lectures at the Faculty of Arts, Masaryk University, Brno. Her research
interests include 19™-century and 21s-century female writers, post-feminism, Jane Austen,

detective fiction, Elizabethan drama, and Victorian literature.
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This seminar revives debates about linguistic creoles, historical creole communities,
politics of créolité, and theories of creolisation as a cultural process arising out of
encounter to galvanise new modes of analysing literary responses to colonialism and
its aftermath that push beyond the now-standard terms ‘hybridity’ and ‘métissage’.
Unpredictable, multi-directional exchanges of languages, foodways, memories, and
heritages characterise transcultural interactions today, both digital and embodied,
between differently postcolonised communities and individuals. Our seminar engages
with literary attestations to such interactions to ask: who or what can be creolised, and
where? And why should we return to these issues now? We include presentations that
approach the question from linguistic as well as literary critical and comparative literary
approaches, as are those that respond to creolisation as a meta-theoretical concept
as well as a historical process. We also address explorations of European urban
spaces as sites of creolisation, and considerations of the relationship between
creolisation, embodiment, orature, and performance, and between cosmopolitanism

and creolisation.

Ananya Jahanara Kabir is Professor of English Literature at Kings College, University of
London, and winner of India’s Infosys prize for Humanities (2018) and of the Humboldt
Research prize, Germany (2019). During 2022-23, she holds a British Academy Senior

Research Fellowship to complete her monograph, ‘Alegropolitics: Creolising Connection on
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the Afro-Modern Dance Floor’. Her new research project ‘Creole Indias’ brings creolization as

a historical process and cultural theory to study of the Indic peninsular space.

Isabel Carrera Suarez is Professor of English Literature at the University of Oviedo. She has
been a pioneer in establishing postcolonial studies in Spain and has a distinguished career of
service to the discipline within continental Europe. A past Chair of EACLALS, she is currently
General Editor of the European Journal of English Studies and Principal Investigator of the

research group Intersecciones.

Two sessions

SESSION 1 (Slot 6: Thursday, 1 September 2022, 10.30-12.30)

Shayeari Dutta (Calcutta): "Where would she go? Not across any sea, but to the
town’: The Creolising Nature of Aspiration in Shani Mootoo’s Novel He
Drowns She in the Sea" dutta.shayeari@gmail.com

Sandrine Soukai (Champs-sur-Marne): "The Ethics of Creolisation: The
Performance of Creolisation, Cosmopolitanism, and the Universalisation of
Humanist Values in Ernest Moutoussamy’s /I ne fait jamais nuit"

soukai.sandrine@gmail.com

Rosa Beunel (London): "Creolising Archipelagos: Mayotte and France in Tropique of

Violence by Nathasha Appanah" rosa.beunel@kcl.ac.uk

SESSION 2 (Slot 7: Thursday, 1 September 2022, 14.00-16.00)
Francesca Negro (Lisbon): "Sabir. The Lost Language of the Mediterranean Basin"

francescanegro42@amail.com

Jianing Li (London): "A Touch of Soy Sauce: An Exploration of Creolisation in
Nineteenth-Century China" jianing.li@kcl.ac.uk (Remote Presentation)

Esha Sil (Helsinki): "Henry Derozio, Creole Bengal, and the Eurasian Modern:

Towards a Sonic Remembrance" eshasil111@gmail.com (Remote

Presentation)

Leonore Todd (The Hague): "Copper Skin and Stable Blood Ratio: Accounts of a

% Beauty Mythology from the Black Atlantic" |.a.todd@luc.leidenuniv.nl
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SESSION 1

“Where would she go? Not across any sea, but to the town”: The
Creolising Nature of Aspiration in Shani Mootoo’s Novel He Drowns

She in the Sea
Shayeari Dutta (Calcutta)

dutta.shayeari@gmail.com

In her exploration of the Trinidadian commonplace, “the rainbow has teeth”, Aisha
Khan traces a shifting colonial perspective on Afro-European miscegenation in the
Caribbean as a “model of regional efficiency and development”. In fact, the notion of
a single race of “new people”, outlined in Anthony Trollope’s 1859 book on the West
Indies, reinstates the colonial division of labour based on a race-class hierarchy.
Consequently, a mixture between “lesser” groups such as the Indo-Trinidadian and
the Afro-Trinidadian results in a moment of uncertainty within the system of extraction.
Yet the very context of racialization produces a politics of “competitive victimhood”
(Brereton) in post-independence Trinidad, whereby experiences of transatlantic
slavery and indentured labour are evoked and re-cast in discourses of cultural
authenticity. At the same time, ambiguities surrounding the category of the “Dougla”
and its place within the aspirational rhetoric of the Indo-Trinidadian in particular
complicates the very idea of “newness”, while emphasizing the asymmetrical trends
informing creole societies which are “structured in dominance” (Cohen and
Sheringham).

It is my intention to analyze Shani Mootoo’s 1979 novel He Drowns She in the
Sea in terms of the trajectory of the “dougla” identity as an inter-generational
inheritance engendered by the politics of displacement and mobility in the fictional
Caribbean island of Guanagaspar. The proliferation of creolising spaces on the
peripheries of more “authenticating” centers of economic power and social capital,
which the novel delineates, does not, however, imply a stabilizing narrative of success
for a middle-class Indian community; in fact, the city center as desired metropolis
refers to the structuring of ambition among Indo-Caribs, which has its historical roots
in the competitive economy of the colonial plural society. It is equally evocative of the

traumatic associations of “land” for enslaved and indentured people as well as the
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geographical divisions of the rural and the urban along economic and racial lines.
Significantly, with the entry of the “dougla” in this self-authenticating island-metropolis,
the shifting centers and peripheries become prominent. In turn, “otherized” spaces of
specifically lower-class demographies enter into disproportionate exchanges with the
city. Interestingly, the coming of the Second World War emphasizes the differing
reactions to “foreign” presence on the island, wherein the elite class’s dependence on
imported foodstuffs is contrasted by the village fishing community’s self-reliant
consumption patterns. Yet in Mootoo’s novel the point of conflict is equally a moment
of opportunity for a creolising worldview where socio-economic aspirations are both at
the centre of race riots and discrimination as well as a catalyst for embracing identities

and cultures-in-flux.

Dr Shayeari Dutta holds a PhD from the Centre for English Studies, Jawaharlal Nehru
University, New Delhi. In her dissertation she explored the public intellectual roles played by
the authors V. S. Naipaul and Salman Rushdie in their negotiation with issues of caste, class,
nationalism, cosmopolitanism, and migrancy. She is currently working as an Assistant
Professor at the Department of English, Surendranath College, University of Calcutta. Her
interest areas include : Diasporic Studies, Cultural Studies, World Literature, and Politics, with
particular focus on Indo-Caribbean diasporic literature and indenture histories of the

Caribbean. She has presented papers at national and international conferences.

The Ethics of Creolisation: The Performance of Creolisation,
Cosmopolitanism, and the Universalisation of Humanist Values in

Ernest Moutoussamy'’s /I ne fait jamais nuit

Sandrine Soukai (Champs-sur-Marne)

soukai.sandrine@gmail.com

Writer, poet, and former MP Indo-Guadeloupean Ernest Moutoussamy is known for
promoting a cosmopolitan vision of Guadeloupe in which an Indianité, which had till
the 1970s been marginalised from public memory politics, would be acknowledged as
a central component of Guadeloupean creolized society. His abundant ceuvre unveils
intricate networks of memory between slavery and indentureship to thwart the

competitive memory politics compounded by an overrepresentation of Afro-Caribbean
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heritage and attempts at retrieving an authentic Indianness and decreolising Indo-
Guadeloupean everyday cultural practises, ways of life, or sites of memory. | examine
his historical fiction Il ne fait jamais nuit (2013) which chronicles the life of an
indentured low-caste Pondicherrian, Caroupin, who worked on Guadeloupean
sugarcane plantations at the end of the nineteenth century. If Moutoussamy’s work
often nostalgically tracks a Hindu India within multicultural Guadeloupe, it also portrays
the island as a cradle where world cultures, languages, and peoples converge,
coalesce, and might part again. In tracing Caroupin’s integration through resistance to
the coloniser, negotiations, and brotherhood with white (creole), negro, and maroon
protagonists, the novel performs cultural clashes, adaptations, and uneven
creolisation processes from peninsular to insular India(s). | demonstrate that
assessing creolisation as a constantly performed and shifting, unequal global process
is vital to encourage the universalisation of humanist values in the face of perpetuated
conflicts, oppression, and inequities. Creolisation may become a fertile ground to
reclaim and foster humanist values: human dignity, equality, and freedom, some of

which figure in the 2001 UNESCO’s Universal Declaration on Cultural Diversity.

Dr Sandrine Soukai is Assistant Professor in British and Postcolonial Literatures at Gustave
Eiffel University. She is affiliated to Sorbonne University and the University of the Antilles. Her
research areas include (post-)colonial, memory, and trauma studies. She specialises in South
Asian literatures, in particular related to Partition. She is also working on Caribbean literatures,
histories and memories of indenture, and their articulation with slavery. She has published
several articles and book chapters on South Asian literatures and is preparing a forthcoming
monograph The Shadows of Partition. She is also working as co-editor on a collective

volume Island Indias: Archipelagic Memory.

Creolising Archipelagos: Mayotte and France in Tropique of

Violence by Nathasha Appanah

Rosa Beunel (London)

rosa.beunel@kcl.ac.uk

In the run up to the presidential election of April 2022 the far-left candidate Jean-Luc

Mélenchon stands out by proposing a vision of a creolised France in a political arena
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increasingly defined by its racism and islamophobia. However, the overseas French
territories where this notion was conceptualised remain at the periphery of his
discourse, which is in danger of oversimplifying and depoliticizing Edouard Glissant’s
concept. Therefore, this paper interrogates France’s creolisation through Mayotte as
it is depicted in the novel Tropique de la violence (2016) by Mauritian writer Natasha
Appanah. Mayotte is an island of the Comoro archipelago located in the Mozambican
Chanel and is France’s youngest overseas département (2011). By analysing
Appanah’s text, which depicts both France’s aggressive politics of assimilation and its
neglect of Mayotte, the paper demonstrates how creolisation in postcolonial France
emerges from the resilience and creativity of marginalised communities. In keeping
with Manuela Boatca’s theorisation of ‘Europe otherwise’ (2021), this paper proposes
to turn to Mayotte as a way of introducing the Indian Ocean’s influence in creolising
Europe; it also proposes to include the often overlooked Indian Ocean literature in the
Francophone postcolonial literary field, which, | argue, contributes to the
archipelisation of France by establishing creolising connections between the Hexagon

and its overseas territories, thus redefining France’s national space.

Rosa Beunel has completed her doctoral research in English and Francophone Postcolonial
Literature King’'s College London. Her Ph.D. thesis, titled ‘Creolising Archipelagos: Gender,
Race and Spatiality in Novels from the South-Western Indian Ocean Islands’, focused on
contemporary Mauritian literature by examining representations of the island’s Indian Ocean
relationality in order to reflect on its creolisation. Dr Beunel is particularly interested in the way
literature intersects with geography and political systems, and is developing a new research
project investigating archipelagic connections between European island territories across

oceans.

SESSION 2

Sabir: The Lost Language of the Mediterranean Basin

Francesca Negro (Lisbon)

francescanegro42@amail.com
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Used from the era of the crusades till the first half of the 19" century, Sabir was a
common language of the Mediterranean countries: a mix of French, Genoese,
Venetian, Sicilian, Portuguese, Spanish, and Arabic. Its structure was extremely
simple and its syntax quite variable; it was poor in the tenses of the verbs, which were
substituted by temporal indicators and also poor of prepositions. Also known as Le
Petit Moresque, it has been registered in a dictionary in 1830, and it has probably been
related to some performative forms named Moresques or Danzas Morescas that
represented, for a certain period of time, the great attraction in court spectacles and
parties.

Analyzing some examples of Sabir in literary works by Moliére and Carlo
Goldoni, | will propose some reflections on the existence of a Mediterranean
archipelagic culture, on its role and representations in the arts, as well as in other
spheres of everyday life. | will also try to establish analogies between Sabir and other
creole languages influenced by the same linguistic sources, trying to identify the

primary and secondary elements in the foundation of creole semiotic systems.

Dr Francesca Negro has a MA in ltalian Literature, an MA in Performing Arts, and a Ph.D.
and postdoctoral research background in Comparative Literature, with specific experience in
intermedia and Inter-Art Comparative Studies. She is the author of Deuses em Cena: a
teatralizagcdo das dancgas religiosas de origem Africana em Cuba (2019). She collaborated
with the project Modern Moves, studying the interconnections of African-origin dance practices
in the diaspora, focusing on Cuban, Angolan, Brazilian, and Goan dances and their socio-
historical background. Currently, she is Associate Researcher at the Centre for African and
Development Studies (CESA), at the Centre for Comparative Studies, and at the Centre of

Theatre Studies of the University of Lisbon.

A Touch of Soy Sauce: An Exploration of Creolisation in

Nineteenth-Century China
Jianing Li (London)

jlaning.li@kcl.ac.uk (Remote Presentation)
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This paper explores the possibility of creolisation in late nineteenth- and early
twentieth-century China. | will offer some intricate examples of Chinese cultural
production, specifically Chinese dishes that are heavily influenced by European
cuisines, which could raise this question about creolisation in China. Similar to some
westernised Chinese food in America and Europe, some Western dishes have also
been given a Chinese twist to appeal to the local audience. Several Western food
restaurants opened in Shanghai, Beijing, Canton, and other major cities and ports in
China during and after the First Opium War.

Many books document these Chinese Western food and restaurants, for

instance, a late Qing Dynasty popular fiction, 3XBB/NSE (Wen Ming Xiao Shi), written

by Z{Ht Li Boyuan, provided detailed descriptions of some European cuisine
restaurants and their customers. 5xZ¥# (Elieen Chang), one of the most famous

female Chinese novelists, has also written about these dishes and restaurants in her

novels. Chang was also a frequent visitor to a Western cuisine restaurant called ZL &

F(the Red House) while she lived in Shanghai. These dishes and restaurants

manifest cultural contact and exchange between China and the West during the period
of Chinese colonial past, and many of them and their influences linger until today. | will
explore the extent to which these could be imagined as part of creolisation, and | will

consider the relevance of these examples for literary production from and about China.

Dr Jianing Li was born and raised in China before moving to the UK to pursue university and
higher degrees. She has been trained as a medievalist and she also has a research
background in visual arts, popular culture, gender and sexuality studies, critical race theories,
and disability studies. She is currently working as an independent researcher, working on
projects focused on the colonial past in China, its relationship with the European Middle Ages,
and the concept of the global Middle Ages.

Henry Derozio, Creole Bengal, and the Eurasian Modern: Towards a

Sonic Remembrance

Esha Sil (Helsinki)
eshasil111@gmail.com (Remote Presentation)
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This presentation will intervene in ongoing postcolonial debates on the ‘creolisation’
process and its complex transcultural histories by mobilising the sonic memory of what
scholarship is now identifying as ‘creole Bengal. My discussion will accordingly
engage with the archipelagic space-time of the creolised Eurasian modern in
nineteenth-century Bengal via the mnemonic and vocal imaginaries underpinning the
oeuvre of Henry Derozio (1809-1831), a Calcutta-based poet and intellectual of mixed
Portuguese and Anglo-Indian ancestry. Interspersing archipelagic epistemes with
relevant theories of sound, | will review the memorial trajectory of Derozio’s poetic
exchange with Bengal’s littoral and transoceanic legacies to demonstrate how his
Eurasian otherness prefigures his nineteenth-century creole temporality as an allusive
remnant of Bengal's once-vibrant Lusophone past, before the centre of power shifted
to British India. | will thereby delineate how the vocal articulations of a creolised
subjectivity in Derozio’s poems challenge the normative prevalence of the ‘British-
versus-Indian’ binary, which has for a long time marginalised the interstitial histories
of Bengal’'s non-Anglophone European cross-cultural encounters. To that end, my
analysis will establish how the sonic agency of Derozio’s implied Lusophone discourse
pushes beyond such overdetermined terms as ‘hybridity’ and ‘métissage’, to embody

an alternative Eurasian poetics of remembering creole Bengal.

Dr Esha Sil received her doctorate from the School of English, University of Leeds; this was
followed by the successful completion of her postdoctoral fellowship at Freie Universitat Berlin.
Esha has most recently worked as a postdoctoral researcher (i.e., from 1st January 2019 —
1st December 2021) in the Department of Cultures, at the University of Helsinki, for the ERC-
funded CALLIOPE project. She has also served as a visiting research fellow in the Department
of English, at King’s College London, from 2019-2020. Esha is currently continuing her

association with the University of Helsinki as CALLIOPE’s visiting research affiliate.

Copper Skin and Stable Blood Ratio: Accounts of a “%4” Beauty

Mythology from the Black Atlantic
Leonore Todd (The Hague)

l.a.todd@luc.leidenuniv.nl
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In order to control their Atlantic slave societies, various colonial powers devised rigid
racial categories. The Iberian colonies were amongst the first to record a caste system,
complete with colorful descriptive labels for various degrees of African, European, and
Indigenous ancestry. This system and its verbiage spread widely and was adapted to
other contexts, including Anglophone and Francophone colonies. Numerous
European observers, visitors, and creoles alike became obsessed with the incremental
differences in the those occupying the middle positions of the spectrum and projected
ancestry-determined personality traits onto bodies.

Within these complex spectrums, irregularities in the overarching logics of white
supremacy occur, revealing many contradictions. There have been several notable
analyses on the characterization of the strictly 50/50 biracial caste (consistently
referred to as mulatto/mulatta) across different colonial contexts. However, analyses
of how these logics operate in other racial categories on the spectrum are lacking.
Such an analysis would provide a fuller understanding of colonial racial dynamics
beyond the current, simplified “black and white” perceptions.

Through researching colonial-era travel writings, it became apparent that
certain traits were consistently ascribed to one group in particular: people whose
heritage was % African ancestry and 42 European ancestry. In Haiti, these people were
referred to as griffe/griffon. In Martinique, cdpre/capresse. In Suriname and Jamaica,
samboe. Counter to one’s expectation, physical and character descriptions of these
people are favorable in relation to people on the lighter end of the color spectrum. This
paper is an attempt to explore the colonial anxieties which lead to these seemingly
counterintuitive descriptions. It also emphasizes the need to grasp the implications of
these physical descriptions from the past in order to understand creole and mixed-

race beauty discourses in the present moment.

Originally from Brooklyn, NY, Dr. Leonore Todd completed her BA at Amherst College, her
MA at Universiteit Leiden, and her MLitt and Ph.D. at the University of St. Andrews. Her
monograph The Figure of the Other in 9/11 Literature: If You See Something, Say Something
(Palgrave, 2017) goes beyond the false binary assumption that the racial tension in these
books lies solely in the dynamic between “Americans” and “terrorists”. It also interrogates post-
9/11 constructions of whiteness and the treatment of African-American characters. Her current

project investigates African-American and Caribbean women in Art History and Advertising.
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The Curious Case of the Sultan and Sherlock Holmes: Crime Novel

as the Voice of Ottoman Political Dissidence

Isil Bas (Istanbul)
i.bas@iku.edu.tr; isil@boun.edu.tr

This short paper will discuss Yervant Odyan's 1911 detective novel The Sultan and
Sherlock Holmes in which the world's most famous detective comes together with
Abdulhamid I, an Ottoman Sultan who is perhaps the world's most famous detective
novel lover, to investigate a murder case in which the autocratic and paranoid sultan’s
spies have been murdered. The narrator, an Ottoman Armenian satirist, journalist,
playwright and a follower of the Young Turks, a political group who will later overthrow
the Sultan, uses crime genre, Sultan Abdulhamid’s favourite, to bypass his notoriously
cruel censorship by way of portraying dissident voices in his imperial seat in a semi-
fictional setting thereby blurring the line between literal “criminal” narrative voice and

voices of historical and fictional criminals in the novel.

Isil Bas is Professor of Cultural and English Studies and is the head of English Language
and Literature department as well as the director of Woman and Social Research Center at
Istanbul Kultur University. She studied critical and cultural studies at the University of Wales,
Cardiff, under a scholarship from the British Council. She is also the founding president of the
English Language and Literature Research Association (IDEA), a board member of the
European Society for the Study of English (ESSE), and former president of the Poetics and
Linguistics Association (PALA). She is also an active member of several international
women’s organizations including ICAN, WASL and AWID and the former President of the
Women's Library and Information Center Foundation in Turkey. She teaches critical theory,
gender and queer studies and drama and has published widely on postmodernism,
contemporary writers, and on the politics of identity and its relation to history and narration.
She is currently writing a book on Post-Porn Modernism analysing the themes of death and

violence in contemporary culture.
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Criminal “Inner Voice” in Patricia Highsmith’s Fiction: A New Voice

for a New Genre?

Juliette Bourget (Paris)

juliette.bourget@sorbonne-nouvelle.fr

In the vast and varied landscape of criminal literature, Patricia Highsmith stands out
as a most singular figure, popularly known and acknowledged as a “serious” writer,
but failing to generate academic interest before her death. Recent critics have
explained this lack of scholarship by the difficulty in assigning her a satisfying label
that would classify her within the many subgenres of crime fiction. Through minute
analyses of chosen extracts from The Talented Mr Ripley (1955), one of her most
famous novels, this paper argues that what singularizes Highsmith in the crime
fiction landscape is in fact her specific use of criminal voice, which goes against the
conventions of each subgenre. | will discuss how the omnipresent criminal’s inner
voice dismantles the detective novel’s traditional themes of the triumph of the law
and the restoration of order. The exploration of a deviant and criminal mind
resonates beyond the page, as the reader is turned into an “accessory after the fact’
(Coburn, 1984) wanting the protagonist to evade detection. | will also analyse
Highsmith’s choice of a “consonant narrator” (Cohn, 1985) who remains effaced and
fuses with the consciousness he narrates. Unlike his noir fiction counterparts,
trapped in a downward spiral, Ripley exhibits a control and a manipulation that are
even linguistically shown, as the third-person omniscient narration becomes
contaminated by his pervasive voice, leaving traces of orality and subjective
judgment. Finally, | posit that instead of the spectacular plot twists of the thrillers
Highsmith supposedly inspired, suspense and apprehension are created through
those moments of reflection and contemplation, when the free indirect discourse
technique allows the reader to share in the “here and now” of her protagonist, in the

“dragging-on of ‘empty time’ characteristic of life itself’ (Zizek, 2003).
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Juliette Bourget is a third-year PhD student in Translation Studies at Université Sorbonne
Nouvelle, France, where she also teaches in Anglophone Studies. She holds a Master’s
degree in Anglophone Studies and has published the article ‘Variations en noir majeur’, Lire,
Magazine Littéraire n°502 (novembre 2021), 46-47 [Variations in Noir major: a study of Patricia

Highsmith’s writing style].

Terrorists on Stage: Documenting Criminal Voices in Verbatim
Theatre

Toma$s Kacer (Brno)

kacer@phil.muni.cz

Verbatim theatre, the staging technique combining elements of stagecraft and literal
transcriptions of actual discourse, is an instance of documentary theatre, which aims
at presenting words spoken by real-life persons to theatre audiences as they were
spoken, without an artistic license or stylistic improvements. The effect of this
technique is a heightened sense of authenticity and an educative element, which arrive
at the cost of dramaticality of a performance. Verbatim theatre has a tradition in the
context of plays dealing with crime and the judgment, such as tribunal plays (Arjomand
2018), and in the genre of the history play (Forsyth and Megson 2009). After
discussing various aspects of the verbatim theatre relevant to the notion of the
“criminal voice”, the presentation will discuss the play Talking to Terrorists by Robin
Soans (2005) within the framework of post-dramatic theatre (Lehmann 1999) focusing
on how the ultimate criminal of today — the terrorist — is construed in totality as a
personage with complex history and agency. Hearing the terrorist speak authentically
in the embodied presentation by a living actor on stage has a profound effect on the

audience, which is complex in a specific way, which is pertinent to the theatre.

Tomas Kacer, Ph.D., is Assistant Professor at the Department of English and American
Studies, Masaryk University (Brno, Czechia). He is interested in the history of British drama

(since Modernism) and American drama and theatre, including performance theory and
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theatre semiotics. His most recent book (in Czech) deals with early American drama. He is
currently working on a project dealing with contemporary British history plays. He is also a

translator of fiction, non-fiction, and plays from English to Czech.

An Ekphrastic Criminal Voice in John Banville’s The Book of
Evidence
Asya Sakine Ugar (lgdir)

ucar.as@yahoo.com

John Banville’s The Book of Evidence (1989) is a murder mystery and the first
installment of Frames trilogy that continued with Ghosts (1993) and Athena (1995).
The book is narrated by Freddie Montgomery, who gets obsessed with a portrait, tries
to steal it, and kills the young woman who surprises him in the deed. Besides offering
a story of crime and punishment, among the novel’s intrinsic thematic concerns is
the confessional monologic form which inexorably establishes a particular auto-
diegetic narration shedding an intensely self-reflexive light on the text. Inspired by art,
Freddie’s idiosyncratic eloquence reflects not just a love and knowledge of the arts
beyond literature, but equally an appreciation of the humanistic legacy of the
Renaissance and the Enlightenment showing a fascination for the rhetorical and
imaginative possibilities of art that are usually associated with ekphrasis. While
Banville’s ekphrastic criminal voice evolves into confessional monologues, his
painterly allusive and metaphorical narration works upon the scenes and images from
the past ultimately transforming into a coherent, meaningful narrative, having both an
ethical and an aesthetic value. In a sense, the concentration on art has an important
escapist and nostalgic spirit as the character's own way of perceiving veracity and
transforming it into art enables one to revisit the events and find illusory ways through

which it can conceal its own artifice denoting the analogy between writing and painting.

Asya Sakine Ucgar is an Assist. Prof. Dr. at 1gdir University, Western Languages and
Literature- English Language and Literature Department. She completed her PhD at Ankara
University in 2019 with a thesis entitled ‘Tracing ekphrasis in A.S. Byatt's The Frederica
Quartet’. Her educational background includes BA at Istanbul University and MA at Ankara

University. While pursuing her MA, she had the chance to complete her thesis research at
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Parma University. Her research interests lie primarily in visual arts in literature, ekphrasis,
English novel and modern literature. Besides, she has an overwhelming interest in painting,
actively participate in oil painting exhibitions since 2011 and hopes to maintain that passion

alongside her ac